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INTRODUCTION EIZArQrH

It is with great pleasure that | preface LUCY03, the latest Me peyain pou yapd mpodoyifw 1o MICY03, 1o véo
issue of the journal of the Department of Architecture of the  Tedyog Tou neplodwkol Tow TURPOTOL ADKITEKTOVIKTG TOU
University of Cyprus, an institution that was handed overthe  Navemotnuiov Kompow, evog Beopod mou ouvexiletan kal
baton and continues the excellent work achieved so far by TQipVEl OKUTAAR Amd TRV Apatn SOUAEIR MoU £YIVE PEXDI
the two previous issues (LUCY01 and LUCY02), Admittedly, Twpa ota dvo nponyolpeva Tedykn (LUCYOT kal LUCYO2).
this new endeavour had to overcome a series of teething  Opokoyoupdvwe auth n via mpoondBon el va
prablems and obstacles that usually occur at the birthof any - unepmnnosr o oepd amd epmodia mou  ouwRBwg
new project (imancial, practical and others). Nonetheless, at  gpgavifovtal katd t™n Sidpkaia KaBE vEou syyEpiuaTog
the end of this process, one cannot help but appreciate the  (owovopka, npagtikd ko aika), Mop' Oho outd, oto TEADG
considerable benefits derived by both the Department of  autig e Sabkasiac kanowg & pnopel napd va
Architecture and its target audience. There s no doubt that  nmpoopstpios Ta mohd peydha opidn TG To00 yia To [
students, academics, architects as well as the society at large 1o Tprjpa Ap)ITEKTOVIKAC, 000 KAl Y0 Ta AToOpa oTa onoia
can benefit. It is my belief that reviewing the work presented  ameuBovetan, DoitnTig, akadnuaiks TIPOSWITIEG,
in these pages can trigger the acquisition and enrichment  apyréktoves; odld km [ Kowvwvio yEVKATEpA oiyoupn
not only of new knowledge but also the creation of pioneer-  pmopodv va enwgeinBoiv. Elvar nemoiBnon pou an n
ing ideas about architecture. EVATKONTNSN TS Soukeiog mou MapoucadeTal o8 auTég TIg

Despite the fact that JUCY03 is structured on the basis of  oeAibec pnopei va SWoOEl TO EVAUTUA Yit ELMAOUTIONS Kal
the two previous issues, nonetheless, it differs in content  Smuioupyio veEag ywione odha ko Wewy yopw and tny
since it incorporates only studies resulting from the teach-  apymeKTowvikn.
ing activities of our Department. This was done deliberately To JUCY03, napdho nou nidén opydvwans tng Sopng
in an attempt to separate the teaching from the researchac-  1ou fBooifetal o avtiy Twy G060 NpoNYOOREWIY TEUXWY,
tivities of the Department. More specifically, the new issue  Sagépel  doov  apopd  T0 MEQIEXOUEVS  Tou  agod
presents the teaching activities during the Academic Years  svcwpamivel povo HeRETES ol onoieg elval amoTédeapa Tng
2009-10,2010-11 and 2011-12. The aim is to familiarize read-  SbakTikng Sdpactnpidmras touw TuRpatds uag AUt
ers with the extensive and remarkable range of material re-  yivetar ouvelbnta o g npoonddein Suapepopod Tww
sulting from the wide spectrum of research fields caried out  SidOKTIKWY  KOL  EPELVITIKWY  SpAOTARIOTATWY  TOU
by the Department of Architecture, Specifically, the teach-  TpApatod. Zuykekpipéva, nopoumaletal n SiSakmkd
ing activities have been separated into two distinct sections.  Souked ward tr Sipken Twy Akabdnuoikay Etaw 2009-10,
The first section presents the teaching activities at the un-  2010-11, km 2011-12, Ztdyog eival n yveppio e
dergraduate level, which, in turn, are divided into lessons  avayvieoTwy pE Ty TEpaoma kol afiohoyn yedpa tou
pertaining to either architectural design or commaon core,  whkol we anoTéEAsapa Tou Peydkow paopaTo Twy medluy
The second section presents the dissertations completed  Siepedvnong mou  ovanmdogowtar  oto Tpfpa
during the academic years 2000-10, 2010-11 and 20711-12  ApXITEKTOVIKAL. LUKEKPIPEW, al SIBAKTIKES
and are classified under each supervising tutor. SpacTnpiotnTeg éxouy ¥wploTel oe Suo SakpITES EvOTNTES.

It is my belief that through the work presented in this Ity npwtn  evomnta napousalovtar  paBquata o
issue one can recognize the gradual improvement of the  npormugako eninedo, 1a onoia ywpidovio ota padnuarn
quality level and range of topics as well as the pluralism and  apyivektovikrde oovBeons ko ota pabhipara kool Koppod.
diversity of the teaching results. There is no doubt that this  Zon Ge0tepn evatnTma mapoumalovtal o SIMAWPATIKES
was due to the contribution by a number of people who,  gpyacie ol omoieg elyav Siekmepanwbel Ta Axadnuaika Etn
through their participation in the programme of the Depart-  2009-10,  2010-11  wkan 2011-12  opyawapéves  ava
ment of Architecture, have shaped the results presented in - emphémovta kadmynt.
these pages. These are none other than the students, fac- Eival memalBnan pou 4n péoa and n doulaid n onodo
ulty, visiting professors as well as adjunct faculty. The enthu-  mapoumdletal og autd To Tedyog kdmowog umopel va
siasm and zeal demonstrated in thelr work has contributed  avoywwpiosr ™y otadok  avantuén  tou  emnédou
towards the collective production of knowledge and en-  nowtniag kKoo ykapog  Sepdarwy kobog ko Tow
hancement of the quality of our Department. There is no  mhoupaliopol  Kal  TRg  mowikiog  Twy  SbakTiky
doubt that this becomes obwvious through the pages of  anmorzheoparwy. Xwplc apgpifiodo os aurd ouvteivow o
LUCYD3 in a way that is not specifically intended but arises  ceipd and avBpwmoug ol omolol péga and Try SUPPEToxH
as a result of a collective procedure with strong correlations  Toug oTo Mpdypappa Tou TURPaToC ADYITEKTOVIKRG Exouv
and commaon features which, in my view, are the result of 2 Siopopguocel To amoTEAESUA mow TapouddleTal oF auTég
modern and culturally diverse view on architecture and the  Tic oehibeg. Autol Sev £lvan @lhoL anmd Toug QoITNTEL TO
town in general, GIBQKTIKG MPOCWMIKG, TOUS EMOKENTES KOBNYNTE alha Kal

Toug efikolc emotnuoves. O evBouoiaopd alhd Kai o
(Ao mou embokvOouy oTn SoUlEM TOUL £XE1 WE
AMOTEAECHA TN CUVEITHOPd TOUS OTN OUAMOYIKR TTapayuwyn
YWATNE KOl MOIOTIKAS avanTtulng Tou TURpaTe: pac,

J.UCY 03 11



INTRODUCTION EIZArQrH

In conclusion, | do believe that JUCY03 gives a glimpse of  Asv umdpyel apgPolio ém aurd yivetan Siokpmd péca and
the multifaceted work carried out in our Department T 0shifeg Tou LUCYD3 pe évay tpamo mou Sev elval
through the truly praiseworthy effort of collecting and orga-  kotsuBuvopevor alhd mpokOnTeEl wg anotshsopa  piog
nizing the material. My wish is that this very important insti-  oulkoyiryg Sadikaciog pe fvtove ouoyeTioeg kal Kowa
tution of the Departmeant is continued and maintained be-  yopoaktnpomed, Ta onola, kara Tny anoyn pou, £ival
cause such endeavours contribute towards the debate and  amotehéopara  ag  oUyxXpovns Kot MoONAOUMAEKTIKEC
reflection on the future of architecture. Anoing yia TV apXITEKTOVIKS KL TRV Mol YEVIKOTERA.

Katahfyovrag, moteow o 1o JUCYO3 Siver o yeoon
ToU MoAIMAEUpOU £pyou Now yiveta oto Tuhqpa  pag péoa
anad Ty opokoyoupivwe afitnawn npoonadia oulhoyric
Kol opyavwong Tou vkikod, Euygr pou elval va ouvexioTel Kal
va SiatnpnBel autds o mold onuavTikes Beapds v To
Tuiua yuati n npoondadewn autr ouvelgpipe otn owlnmmon
Kai Tov npoBinuanopd yipw and 1o pékkov  Trg
APYITEETOVIERC.

For the editorial committes
Ek pEpoug T OuTAKTIKIE EMTROnTE

Odysseas Kontovourkis, editor in chief
Déugatas Kovtofolpkng apyIouvTakTng

J.UCY 03 12
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A1: ARCHITECTURAL DESIGN

| ARH 100 2009-10 IPZANETTOS - A.DIKEOS

ARH 100 2010-12 IC.HADJICHRISTOS - PZANETTOS

Teaching design to someone who has been taught to come
up with the right answer to a well-defined problem is quite a
challenge. The very first exercise lasting a week involves the
analysis of a picture, taken by the student, of a pattern which
is the result of natural processes such as the foliage of a plant
or a tree. The main parameters of the formal composition of
the image are examined by superimposing tracing paper, ob-
senving and modifying the sketch each time. The concept of
choice and subjectivity is consequently also introduced as im-
portant, not only in the process of selecting and framing the
image but in going about abstracting its structure,

The same exercise is repeated invelving a painting this time,
chosen again by the student. Admittedly, the formal is empha-
sized while the conceptual, symbolic or other aspects of the
work are ignored. This is because the latter are usually aspects
with which the student is already more familiar with, or can
easily use information which is probably the result of a quick
research on the work in the internet or the library rather than
a personal struggling with the compaosition itself, Each stu-
dent is expected to end up with a new two-dimensional work
based on the structure of the criginal painting chosen but not
firmly limited by it. This is then used in the third exercise which
asks for a three-dimensional piece, about 20 by 40 by 60 cm
which keeps on developing the pattern and structure derived
from the process, In the final stage, the strictly formal compo-
sition is developed further in order to come up with a proposal
addressing issues of human scale and context.

J.UCY 03

APH 100 APXITEKTONIKOX ZXEAIAZMOZ |

ARH 100 2009-2012 ARCHITECTURAL DESIGN |

H petadoan tou 11 eoti design of KATOWOW ToU PERI OTIVNS
Exel BudayBel va emdvel npofinpata nou £xouv powvo pia
auykekpipévn hian, givan peydhn npékhnon. H npam doknon
n omola eival Sdpreag ag efbopadac nephayBavel Tnv
avauon Wag guroypagiag mappévn amd tov iS1o To goithTh,
n onoia anaikovilel éva guokd potifo, mow mpoépxETal
Snhadn and guokds Subkooizg, dnwg 1o Pollopa evoe
putol 1§ Bévtpou. O kOpEC MapdpeTpol TG aivBeans ™
puToypapiog eEeTdlovral pe TV TemoBETnan nudiagpavals
¥opTiod Tovw and Ty amova Kal kardmy oxefidlovrag kan
afwhoywvtag o oxedia mou npokimtouy. Méga and Tnv
AUKNSN O QOITNTE,  SI0GYOVTaL KO OTIC  EVVOIES NG
MRGOWMKGG Kpidng kol alioheynaong emhoyuy, &yl pdvo oav
gpyaheia emhoyric kol oUvBEaNG TS oWOTHE QuTaypagiag,
ahMi kol ooV agopd TV oPQIpETIK Mpoofywon oTny
avihuon Tne doyr TN,

H it doxnon emavohapPavetal pe ovnkeipevo HELETNS
va uguotapevo mivoka {wypogakris, emAeypEvo ano Tov
pomnry. H  éppacn  Sifetal  opoloyoupdvwg o pia
PORUANOTIKG MEMETR Tou mivaka, O hdyol TR mo miws
EMhoyAC Eivanl TO 6T1 o @oITnTES Elvan RGN yWoTES 1) Exouy
kol npocfacn péow Sabwtiou o kanowou sidouc
“ioTopikrc” avahuong Tow £pyou, Evavn ag Mpoofyyiong yia
T OMoia GUVETIAYETE G TPOTETIK ovVTILETWIman T (S
e olvBeane. O KaBe @ormnTic NpEnel va KaTakngel pe dva
vio SUCHIAoTOTO £pyo MoU va MpokUITE amd T avaiuwar g
Goung ™o olvBEonS TOU Qp¥IkoU Mivako, Ywplc Spws va
nepoplletal avotnpa and autry. To véo autd £pyo Aertoupyei
HETE W peTREia yia TRV TRITn Goknan n onala {nTa and Taue
pomnTée va Mapoppooouy fva Tpiofidotato  Koppdr,
nepimow 20840060 ex. mow va peTapipel TI¢ oxfonc, potifio
ka1 Sopn mou mposkuay amd Ty TponyoUUEVn awahuar. Lo
tehlkd atabio ol gortnTég mpénel efehifouy v oldvBearn Toug
ElgayovTog  TIE EWvoiEs  Tne  avBpuniac  khipakag,
MEMBARAOVTOL KWPoU K ¥prone.
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A1: PROJECT BASED STUDENTS WORK | ARH 101 2009-10 |PZANETTOS - A.DIKEOS
ARH 101 2010-12 |C.HADJICHRISTOS - PZANETTOS

In this second design studio a long strip of land, stretch-
ing from the mountainous area inland to the coast in the pe-
riphery of the island, is chosen and each team of four stu-
dents is given a piece of the land to analyze and then come
up with a proposal for an intervention. The intervention is
initially in the form of isolated pavilions and then, in the final
stage of the design, in some sort of grouping arrangement
which relates each piece with the other pieces and all of
them with the site, The program, as well as the scenario link-
ing the parts into a whole are expected to be derived and
developed through the analysis of the site which first uses
second hand sources such as maps and relevant text but
guickly involves visits to the area and a first-hand familiariza-
tion with the human and physical context.

A similar exercise was designed for the studio of the
spring Semester of 2012, however in this case the university
campus was chosen to be the site. The students were asked
to come up with a proposal which, based on their own expe-
rience of the place would offer alternative ways of inhabit-
ing the space.

J.UCY 03

APH 101 APXITEKTONIKOX ZXEAIAZMOZ II

ARH 101 2009-2012 ARCHITECTURAL DESIGN I

Lro Sedtepo pabnua otvBEonS TN NPWING XPovIaL pin
Heydhn hwpiba yng and Tic opeEwE; NEPLOYES Tou vrjalol
MEwpl TRV mapadia, emidyveral wwplletan kol SiSeTal o
opadec gorrnwy (4 atopa avd opdada) yio avakuean n onoia
obnyei o& pa mpdtacn yia endufacn. H emépfaan Eexma pe
TN wopygn Teooapwy dagpopenEwy pavillions ava opada
oy oo Tehkd aTadio TG Aoknong opaSonoaivTol Kol
auaXETI{ovTal e Tov mepIBaihovta ¥wpo, To mpdypappa
AEmoupyiag Onmwe Kal To oeviapio ovOECHS Twy Sipopuw
MEMUV avaUEVETAL va NporOyEl kol va eEshiyBEl péoa and
Y avakuon g NEPIOYAS Mou £Vl apyika yivetor povo
Eupeda (péoa and fyypaped MRyic THMEQUVIKWEG KAPTEC,
SadikTuo), olTopa MpoYwpd O MpodwKE, EMOREPEL
ot KABE mEpioyn] Kal QUEST) Ywwpipia PE To avBpumvo kol
PUoIKS TEpIBAiAov.

M mapopoa QoKNon CREMACTAKE Kol yia To BEpivo
eEdunvo Tou 2012 arkd avrl yia heplda yno emiéxBnke n
Navemotnuiounoin. Zniilnke amd Toug Qornric va
napouvmidoowy MpoTdcel; Baciopfvec onic SIKEC Toug
MPOOWMTIKES EPMEIRIES ATTIS TPV TIEQIOKT.

25
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|ARH 301 2009-10 |M.PHOCAS - A.MICHAEL

ARH 3012010-11 |IM.PHOCAS - A.MICHAEL
ARH 301 2011-12 IM.PHOCAS - M\.MATHEOU

The course "Architectural Design V1 = Architectural Technol-
agy” refers to the integrated architectural design of a building
with advanced technological requirements, The design meth-
adology is based on the development of the respective areas
of the building morpholegy. construction and environmental
design. Horizontal component comprises the structure.

I an initial stage the proposed urban space, the functional
zanes of the building and the structure are investigated. With
the development of a general morphology of units or the
entire building, in an initial stage the formulation of an ab-
stract design concept and the cocordination between con-
struction, function and form are aimed at. The architectural
design is further developad as to the functional dispasition,
the structure and the building envelope. Subsequently the
energy efficiency of the building is investigated. The final
stage of development consists of the construction design of
the proposed elements and systems in detail.

In the Spring Semester 2009-10, the design of a Research
Center for Advanced Mobility Technologies was proposed
with the aim to host an international research platform of fun-
damental and applied research with regard to environmental
issues and alternative maobility ways within the cities. In the
Spring Semester 2010-11 the design of a See Research Plat-
form was proposed, aiming at the development of a multi-
disciplinary center for modelling and simulation in different
scientific areas of importance and concerning mainly mari-
time environmental aspects. The research center activities dif-
ferentiate in depth and nature based on international scien-
tific requests and future national and international coopera-
tion netwarks in research and industry. In the Spring Semester
2011-12 the required Cyprus Exhibition Centre for Research
and Technology aimed at hosting short- and long-term re-
search activities of theoretical and applied nature. Major part
af the results is to be disseminated through presentations,
seminars and exhibitions and be advanced for implementa-
tion within international cooperation netwarks. The building
is required to comprise a focal point of research and techno-
logical advancements for the wider South-Eastern Mediterra-
nean. The building units have a total area of 2000 m* and they
are expected to provide adaptable, flexible spaces, where dif-
ferent researchers may work at different time periods.

In all cases of egual high importance is the design require-
ment for the proposed building to comprise symbalically a
prototype of technological development of contemporary
structures, or and of its internal special functional character, at
esthetic and morphological level, and while displaying the in-
terrelated areas of function, construction and energy effi-
Ciency.
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APH 301 APXITEKTONIKOZ ZXEAIAZMOZ VI

ARH 301 2009-2012 ARCHITECTURAL DESIGN VI

To padnua «Apgtextovikr] ZovBeon VI — ApITERTOWVIEG
Teyvohoyias ovagspetal oThy svaio apyITekTovikn oovBedn
KTiplow e MpoyWpnUEVE, TEXYVOAOYIKES amaThioe. H
peBobohovia g ouvBeETiKAG  ovammuing TG PERETNG
ompilerm oty ovammubn Twy  oTioTopwY TopEwy TG
ETUMAKAS MOppohoyiag, TN ckodoIkiC KaTAsKEUNS Kal Tou
nepifadiiovikod - evepyelakol  oxedaopol. Omidvnia
CUVISTWEN anaTeAE] ) oIk KaTagkeur.

e opkd  otabio  SiEpEuvdTal 0 MIPOTEIMOPEVOC
MoECAOUIKES YWPOC GVEYEROTE TOU KTIpOU, Of ASIoupyIkES
{uveg Tow KTiplow Kol n Kotaokewn, Ms tnv avanmuln yevikrg
poppoloyio; povabuwy [ ToU KUPIaKoD ouvokou, oTdyo
anmoTehel o mpwragykd oradio n dapdppwan apevac pag
agalpeTikng, kaTevBivouoas ouvBeTIKAS 1560 ageTépou
EVOC CUVTOVIONOU WETAED KOTOOKEUNG Aaimoupylag kol
poppRc. H  apykn apgitektovikn 18da  ovanTiooETal
MEPAITEPL PEGW TNE SIOPOPPWONE Ty MEITOUDYIKLIY ¥y
Tou KTipiou, Trg SoikNC KOTAoKEUr)S Kol TOU KTIpLIaKol
NEGIBAAUATOS AKORGUBWS  SIEpEUVATEl 1) EVEDYEITRD
EMdpke Tou kKnpiow. Tedkd otdbie avantuing g
ouvBeETIKAS peéTng anotelel o owodopikog oxebiacpog Twy
TPOTEWVGUEVEN OTOEDY KO JUOTRRATWY TNG KATOOKEURE G
hemmapépeia.

Kard 1o Eapgrvd EEqunwe 2009-10, npotdadnke o ayedaopuse
Kévtgow Epeuvag kol MpowBnong NMponypévwy TExwoloyiwy
MeTarivnonc, BE OTONO TNV CTEYDOT] TWV KTIPLEKWY OVOyKWy
g Sebvolg  epevvnmikhs  mhatgoppos  fookng ko
EPUpROCHEVNG EpEUVaS, OE oxton pe mepfakhovnika Bipata
Kl TRy avalfTnon EValAakTIEWY TROTWY HETAKNAONG EVTOE
Twy mokeww. Katd o Eapwd EEdunve 2010-11, npotdbnke o
oyefaopss Niargdppac Epevvag Saldoons PE otoyo TNV
avanmin evig nolukhabiko) kKévTpou popgomoinong ko
efopoiwang 0 SIapopous EMOTHROVKODS TOPES aixpng now
agopoly  EKupiwg TRV nepifodhoviik  Swotaon  Tow
Bahdooiou fuBol, O Spaotnpidtnres Tou Kévtpow Epeunioy
UETQAMATOOVTOL OF EUPOG KAl 0T PUON TOUC, OvAaioya JE Try
Gigtvr) emotnuovikny CATRON Kol Ta pEhovTika eBwvkd kol
Giebvny  Siktuo  ouvepyooioc, TV EpEUVATWY  KGL TNE
Popngaviac, Katd 1o Eapwd Efdunuo  2011-12, 1o
npotevdpeve ExkBeoiaxd Kévipo Epeuvag kel Texvohoylad
Kompouw  Enueltar onmwe  gdofevel PBpagunpdBeopes ko
pokponpobsoue; EpeuvnKE SpooTnEoTnTe SewpnTIkng
KOl EQApUODREVNS QUONG, W HEPOL TWY anoTeEAEauaTwy Ba
GioygeTon PEGW MapouIAoswy, EMPOREUTIKLY aepivapiuy
Kol eKBEgewy Ko Ba mpowBeiTal yia SQapuoyT evTas Stebhioy
Siktiwy cuvepyocias. To ktipwe Ba pmopel va amoTehel
koufwo onuelo epeuvnTIKAS Kol TEgwohoyiKnc avammulnc
otV EVPUTERN MEMOYN NS voTIo-avatohkns Meooysiou, O
KTipIaKk s povabes fxouy ouvohikd wydhipo epPaddv 2000 m*
KOl OVOUEVETaL Wa Mapéyouy HETaAMALIEoUS, EUEMKTOUC
Asmoupyikols ywpoud, dmou Ba pmopodv va epydalovial
Bidipopol EpEUVITES, OF SICPOPETIKES XPOVIKES MEpIGBOUL,

Lz aheg Tig nepimmwoss, efioou vpnhic anuoaoiag sival To
anatodpEvs NS apyitEkTovikngg  ouvBEonc  dmwg 1o
npotevdpeve Kripwe anmotehel oupfolkd mpoTume g
TEVOROVIKAG ECEMENG Tw Olyxpoviey KaTQOKEUWY, I} Kol Tow
EOWTEPIKOU EWIKO0 ASITOUPYIKOU TOU YOPAeTHpa, OF
mofnmkd kol popgoroyiko  emimedo, km EmimAdov
npofailoviac  Toug  aldndoouwdelepivous  Topeic NG
hermoupyiag, TG KOTAOKEWG KOl TG EVERYVEIGKTE EMApKELOC,
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Images, as cultural and social ‘products’, constitute the
crossing point of multiple namatives: the narratives of their
creators, the narratives of the represented object or idea, and
the narratives of the spectators who ‘consume’ them. The
course aims at providing the students with different thearies
and methadaologies, in order to become able to decode the
meaning behind the visual form, bearing in mind that the
qaze is far more important than the image itself.

Architectural space is generated and defined through a
chearly representative mechanism, which invalves its projec-
tive representation in drawings, its social and cultural signifi-
cation, its emergence in different media (cinema, advertise-
ment, photography) and the image of its form. In that context,
Visual Culture remains in an infinite (theoretical) dialogue
with architecture.

The final project of the course consists of the production of
a short video, which transforms the personal experience of
Old Nicosia's urban landscape into a visual narrative, The con-
cept of re-formation, the media and notions (analogy, projec-
tion, continuity/discontinuity, antithesis, sequence, pause,
temporality} used become extremely significant in the pro-
cess of constructing a new wrban condition, through the
glance of the gaze that re-presents it

Key-words: visual, culture, image, symbaol, sign, signification,
appropriation, gaze, narrative
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H giova we noMTIoRiKd Kal Konwvikd ‘mpoidy’, anotehel
fva anuEio  ouvavTnong molhamhov  oTopiwy - Tou
Snuoupyol TNg, TOU QUWONapIOTEPLYOD ovnkoipévou/ibiag,
Twy BEaTuy mow TV Karavaluvouy’, I1oyec Tou pabhportog
Elval i pEAETn Twy Sopopetikwy Bewpy ko peBoboloyiwy
nou  YONOoIHamoeUvTal Yia TRV anoswSikonainsrn  Tou
VOrjparos micw and Tny opat gopeh, Sewpuviog nwe o
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Kouktodpa tne Eikavas napapgéve o éva Sapkn (Bewpnixa)
Sihoyo PE TAV ApXITERTOVIED.

Znrolpevo TN TEAKAS epyacioc Touw poBipatog elvorl n
Snuoupyio evog olvtopou video, To omoio PETATPEMEL TV
npoowmkr  furapio Tou aotkod  Tomiow g MNalac
Aevkwaiag og onmkn agriynon. [Gaitepn onuaoio npéner va
Gobel oty fwwoa Tow pETAOXRUOTICNON, OTa Péca Kal Tig
Evvoieg (ovohovia, npofoln, cuvéxe/aouvEreln, avtiBeon,
adhnhouyio, malon, Ypovikdtnra) mTou gpnoporocdvtal yia
NV KOTAoKEUN piag viag nodng péoa and to mploua Tou
BAfupaTog mou TRV avanaploTa.

AeEaic-khedir onnikdg, noMTopds, elava, oupBoko, anpsio,
vonpareddTnon, ckeonoinon, BAippa, apriynon

151



A2: PROJECT BASED STUDENT WORK | ARH 222 2009-12 M. VOREAKOU

APH 222 KOYATOYPA THX EIKONAZ

ARH 222 2009-2012 VISUAL CULTURE I

J.UCY 03 152



A2: PROJECT BASED STUDENT WORK |ARH 222 2009-12 IM.VOREAKOU

APH 222 KOYATOYPA THX EIKONAZ

ARH 222 2009-2012 VISUAL CULTURE e

J.UCY 03 153



A2: PROJECT BASED STUDENT WORK |ARH 222 2009-12 IM.VOREAKOU

APH 222 KOYATOYPA THX EIKONAZ

ARH 222 2009-2012 VISUAL CULTURE e

J.UCY 03 154



A2: PROJECT BASED STUDENT WORK |ARH 222 2009-12 IM.VOREAKOU

APH 222 KOYATOYPA THX EIKONAZ

ARH 222 2009-2012 VISUAL CULTURE

J.UCY 03 155



A2: PROJECT BASED STUDENT WORK | ARH 2302009-1211A.MICHAEL

The course Construction |, the first in the series of three
courses on Construction, aims at introducing the students to
the area of building tectonics, The syllabus concentrates in the
clarification of the characteristics of different structural sys-
tems and the analysis of bullding envelopes, as regards form,
structure, construction design of the load bearing and non
load bearing elements and the development of working draw-
ings.

In addition te the lecture series that aims to cover the spec-
trum of the respective technical knowledge, the assignments
of the course indude a micro studio of architectural and con-
struction design. The exercise refers to the design of a timber
structure, aiming at interconnecting construction with archi-
tectural design.

The design requirement remains consclously simple foren-
abling an understanding of the basic principles of the struc-
tural systems and the particularities of the design of timber
structures, mainly as regards the requirements of the systems
stiffness and appropriate construction connections. The entire
process is based on the integration of structure and construc-
tion in the design process, with the aim to boost the approach
of integrated architectural design.

J.UCY 03

APH 230 OIKOAOMIKH |

ARH 230 2009-2012 CONSTRUCTION |

Toe pafnua Owodopkn |, mpwTo amd T Ofpa Tpuw
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Emesvipwveral oy avadedEn  Twy  IBmEpOTHTWY
Siagopenikiy  Sopwiy  ouotTnudTwy Ko oty avdaluan
KTIpIAKY KEAUPY, e Mpog T poppr, TN SopIkn KaTaoxkeun,
Tov aKoOopKD oyEMIQoNS Twy PERPGVTWY KOOI N PEROVTWIV
OTOREIWY Ko Ty avamegn owoSo iy AENTopEpEILN,

Népa and T oopd SiakeEewy mou qguiodofel va kahoha 1o
PACHA  TEXVIKWY WIWOEWY OYETIKG pE To  avTIKElpevo
Gibnokahias, ot epyaciec Tou pabhipatas meptapPdavetan
EpyaoTipe apyITERToVIKOD Kol owodopked ayxedaopod, H
aoknon avapépetal oto ayebaops il kataskeurg kal
OTaXEQEN OTMY OUCIOOTIER JUVGEDR TNC OIKOGOUIKAS LE TO
AUESD OVTIKEILEVD TOU apyITEKTOVIKOD oyeSasuod,

To oyelootikd {nrodpsvo mapopdvel ouvaldnma MTd, Le
OTEND TNV E0TIOON OTMV KATAWGNON Twy Baokwy apyuy Tou
Sopxol ouoThpatos kal Twy SarEpoTitwy ayedaopod
ORIV KATAOKEVWV, KURIWE We TRog Ty analtnon akauyiog
TOU CuaTApOTOS Kol Katdhinhng ouvbeopohoyiag. H dhn
Giabwaagia embudkel TV SVoWRATWON Twy Sopikiy kal
KOTOCKELOOTIKWY  emhoywy oty owlBenkn  Sudikooia,
anookonuwTag oty evigyuan g Bewpnong Tou eviaiou
apyITERTOVIKOD oxeSiaouol.
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Philosophy and architecture hawve been intertwined in
manifold interesting ways. Apart from familiarizing the stu-
dents with the basic concepts of philosophical thought, the
course aims at leoking at the relationship between philaso-
phy and architecture, exposing any dependence the one may
have on the other in carrying out whatever agenda.
Architecture’s long-standing interest in exploring philosophi-
cal concepts, transposing theory into practice and vice versa,
may be found in various key contem parary mevements, Archi-
tectural modernism was to a great extent a product of philo-
sophical views of the enlightenment project, while move-
ments such as post-modernism, phenomenology, decon-
struction, and others, draw in different ways from philesephy.
The centrality of the concept of space in contemporary de-
bates over architecture brings into play all those discussions
of this and related concepts undertaken by philosophers since
antiquity. The use of the concept of the fold by Deleuze may
be used as an example of how architecture takes advantage of
philosophical constructs when in need of grounding its own
activity.

And of course the reverse is often true, with philosophy
utilising concepts first developed in architecture, most nota-
bly the concept of the ‘post-modem; Philosophy has often
seen itself in terms of architectural metaphors. This is some-
thing we find thraughout the philosophical cannan, from Des-
cartes’ search of a firm foundation of certainty on which to
buwilt the edifice of knowledge, to Kant's conception of 'archi-
tectonic philosophy’ Derrida’s architectural metaphor on how
deconstruction may be likened to the process of finding the
loose stones from within an edifice is another example of how
philosophy uses architectural imagery in trying to explain
complex conceptual constructs.

Architectural theory has often linked philosophy to archi-
tecture in various ways. The demand for architects to be phi-
losophers first can be traced back to Vitruvius, who is respon-
sible for having tied an education in philosophy to the process
of becoming an architect. Architectural theorists have often
drawn freely from philosophy, as may be glimpsed for ex-
ample in the Renaissance with Palladios Platanism, or Alberti's
definition of architecture as matter and lineamenti, reminis-
cent of Anstotelian hylomorphism. Many philosophical dis-
cussions of agsthetics include significant treatises on architec-
ture, which for example plays a central role in Hegel's system
of the individual arts and their history. And of course, as al-
ready hinted at above, beyond the mediation of architectural
theary, architects have in the last three or four decades turned
directly to philosophy for inspiration (e.g. Derrida and Eisen-
man, Baudrillard and Mouvel, and so on).

Yet despite such developments, considerations of the ties
between philesophy and architecture remain relatively under-
studied, The field of the philosophy of architecture is still
young, and has a long way ahead of it still. Though words like
interdisciplinarity or multi-disciplinarity have had a certain
buzz in the last few years, and even if both philosophy and

J.UCY 03
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Pamxéc dvvoies e QUAaoo@IKnS Svoncns, 1o pabnupa £xel
WE OROMS TNY EMOKGNNON TS axéong petafd gudocogiag Kal
apxITEKToMKNS, ekBitovtag onoabdhinote akinheddaprnon
Eyou avanTiER npayuaTonoivas onoadinote ardivra. Ta
pokpoypove  evlogpipoy TNC OPXITEKTOVIKNAG — OThv
efepelvnon @RhocopIKlY EVvvolay, LETaBEToOVTaS TV Bewpia
QT MPOKTIKD KO vice versa, unopel va Bpedel o dagopa
anuovmkd  olypova  knfpara. O apimEKTovikdg
HOWTESVIOPSE (TOV OE PEYAAD BaBpd napdywyo @vosogIEmY
andfEwy  yim Tov SiopuTiopd, Ve Kvipota Omwg o
UETOUOVTEPVIONGS, 1 panousvoloyia, n anoddunan, kal
akha, avthouy pe SlagopeTikodg TRANOUS ano Tny guhoompia,
H KevTRiKOTATA TNC SVW0Iag Tou ¥upol ataus olyXpovois
Suakdyous nepld apITEKTOVIKGE OUMBEETal [E TIC OWETIKEL
rhocopikes oulnUioag, and TNV opxooTnTo pEXpn Kal
ORUERD, Y1 QUTT) KOl AMEC Evwongg, H yprion Tng évwoag Tne
avabimhwong and  tov  Deleuze Ba  pnopoldos  va
ypnapencinBel we fva mapadeiypa Tou Mg N apyiTEKTavIKD,
Yio wa EKTTARPWOE T avdyked T Bepshlwong mg
Spacmpdtnrag il EKUETOMAEDETOI PIACODPIKAG
KATQOREUAoUaTa,

Eugvd og0sl Kol To ovTioTpago, agol n gulodgogia
MM GIROMOIEN EVVOLES TTOU MEWTA OvanTUOoEN N apyITEKToVIKD,
pE KUpo mapddsypa Ty Svvona Tou petapovtEpvol. H
eMAOTopia auvd ExEl BEI TOV EAUTS TNC LEGW APXITERTOVIKIWY
pPETapopwY. AuTd Eival KATL MOU OUWaVTOOUE OTO (Aagpa Tou
grhogogikol kavova, and Ty Kapteoavr avalntnon yia éva
yepo Bepsho fefoadtiog oto onoio va oveyepdel 1o
QiKOBOUNHA TG YWaong, péxm Ty Kaviiwr) cohhnn piag
"OPMITEKTOVIERS Aoco@ias. H apTeEKTowmKr LETapopd Tou
Derrida yia to mwe n anodounon pnopel va mopopoaatel pE
pia Siadikaoia ovelpeEDNC TV YaMOpEY NETpWY JEQO OF £va
IKOBOUNO Eivarl £va avho mopadenypa Tou mer n @Ansogia
KPNOIPEONoIE apyITEKTOVIKES EIKGVES OTRV MpaandBeia Trg va
cEnpyAoel MoAUMAC KA EVVOIOhoYIKA KOTAOKEUAOLATA,

H opirektovikny Bewpia  £xe1 owvd  owvleéosr  pe
NoKIAOTROMWE TNV @hocopio P TNy appmektovil. H
anaitnon o1 OpITEKTOVES va 20Uy MpwTa yivel guAdoogol
fploxeron fén atov Brrpodfio, o omoiog evBOvETal yia Thv
Suaglivdeon Tng eknaibzucng oTny  @odogio pe Tnw
Guadikagio Tou va yivel kavel apTékTovac. O apyITEKToVIKOL
Bewpnukoi  fxouv owwd kol ehedBepa  avthoa and
quhogopikec Anyéc, omwe pmopel wa Gl woveic oTnw
Avaydwwnon my, pe ov Mhatwiopo tou Falladio n tov opopa
TR apITERTovIKDS we 0hn Kat lineamenti and tov Alberti, nou
Quuiler tov  AploToTeEMES  vhopopdgropd.  ModkEc
apyrekTovikes oudnTioes T asBnTikdg oupmepthap favouy
SNUAVTIKES SaTpiBEc yia TV apyITEKToVIKE, mow my. nails
GRMEVTIKG POAD OT0 QUOTIMG TWY TEXVIIY KL TNV I0TORHG TOUg
pantdl Tov Eyeho. Kai gudikd, omwe £x£1 1ySn Sagpavel mo nav,
népay NG SapegohdBnons Tng apumekTovikls Bewplag, o
OPXITEKTOVES TWV TEAEUTOIWY TRIA-TECOAPWY DEKOQETLM
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architecture are in various ways open disciplines that of neces-
sity are made to relate to their neighbouring fields, such en-
counters may often be challenging, if not traumatic. The phi-
losopher may always demand more exactitude and less mis-
understanding, while architecture’s relation to philosophy
might generate creative misunderstandings. Teaching phi-
losophy to architects-in-the-making will always reflect such
basic challenges.

What is most important, perhaps, insofar as philosophy still,
after Vitruvius, forms a part of a cumiculum in architectire, is
thie opportunity offered for a more critical attitude when deal-
ing with theoretical concepts as well as architectural forms
and other activities. Philosophy is itself a critical dialogue, and
in order to cope with it students need to develop the critical
attitude it engenders. In many ways, what matters in teaching
philosophy is not what ene comes to know about particular
concepts, but the way one leams to appreach them critically.
Learning philosophy is ultimately learning to dare to think for
oneself (sapere aude),

Often, when dealing with issues in philosophy and aesthet-

ics, architects may come to reflect on the way in which they
evaluate their own work. An opportunity for exploring a simi-
lar issue arose when the students taking the course in the
Spring Semester of 2012 tried to argue for a different way of
student evaluation than the ane propased in the caurse de-
scription,
It was then proposed by the instructors that time would be
qgiven to the students to discuss and come up with their own
system of evaluation with the anly requirements that it should
be accepted by all the students and that the range of grades
would be such that a normal distribution could be detected. In
other words, a few students should get high and low grades
with the majority falling somewhere in the middle.

The propasal was welcomed enthusiastically by all of them
and the discussion started with the general agreement that
the perfect proposal would not reguire the students to take
any exam or work on a project. The challenge then was to
agree on a way to assign the grades. The discussion then
became very heated and, at times, took the form of emational
autbursts. Notions such as democracy, fairness, excellency
and mediocrity were among those discussed, with the com-
plexity of the issues becoming painfully clear. Sadly, the stu-
dents could not reach an agreement and thus did not manage
to collectively design a novel proposal for evaluating their per-
formance in the course, returning the power ta the teachers.
All this was happening at the same time the people of Egypt
rose against the country's president and the outcome of the
experiment felt as if the Egyptians decided to bring back
Mubarak after realizing they were not able to deal with their
newly found freedom. Still, despite its apparent failure, the
whole experience must have worked towards the broader
goals set by the course,
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fyouv otpagel katevBeiov oty guvocopia yia Egmveuon (my.
o Derrida kan o Eisenman, o Baudrillard kal o Nouvel, k.o.x).

Nop oheg avtég Tig EEEMERG o1 oyETag TNE PLOTOQIRG HE
v apyexToviKn Sev Exouy axoun peketnBei doo Ba Enpene.
O RGO TG PIADTOPING TG ApYITEKTEVIKNG BpIokeTal akdun
oTa NpwTa Tou Bripata. Eva Spol dnwe SiematrnuovikdTnTa f
akapn kal 'multi-disciplinarity’ £xouv Bpeda oo npoor o Ta
TEAEUTOIO Moo, KOl EVA M PIADCOIa KOl N apyITEKTOVIED
gival H0o media avayKaoTIKA avolkTd mpog Ta yermvialovta
nebio, MEPIKES POpES TETOIES OUVOVINOEL  GUVOVTOUY
mpokkioge, kan propody va npofolv  Tpavpatikés, O
AGOoEal Emopolv  MEVTOTE wa  anaitoly  TEPIOTSTEDR
akpifela ko Mydtepn mopeffiynon, swe i oxéon o
APYITEKTOVIKNS LE TV guhodopia pmopel wa  mapdyel
Snuoupyikes napefnynoss, H Gibaokahio e @uiooogiog
OTOUG unorgious apITEKTove mavtote Ba avnikatontpilel
TéToOU Eifous famEis Suoskolied.

AuTd o iowg £yB1 onuagia, £V G600 N PIASOOpIa aKopn,
pETa Tov Bigpolfio, anotekel pépog evos apiImeKToviKoD Cur-
riculurm, val nEUKaIpia Moy NPpa@ERE Yia Ja Mo KpImKn
STACN NEoC TNV OVTILETWTNIGH BEwpnTIKwyY Sywoiwy akla Kal
ANITERTOVIMGER  POpgQy  Kal ahiwy  SpaornpotiToy. H
quhocogia kathota n o fva kpmkd Sudkoyo, kol yio va
avtenebedBouy pe autr ol goltntég ypaialetanva avantifouy
CAUTH TV KPITER guAooopLEn oTaon. Ev nokhols, autd mow £l
anuacia oty Swbackada g @hooogio] ey lvan povo n
PABNTN CUyKEKDIPEVIWY GpwY, alAG N KDITIKG TROSEYYLON
Toug, To va padaivel kaveis guiooopia eival To va pobaive va
ToAuG va oxképTeTal [sapere aude).

Euvd aTry ovTieTwmen BEpatwy oty guAooopia Kal Ty
agdnued, o apyrékToves pmopoly va avactoyaoboly yia
Tous Tpdmous JE Tous onalowg aflohoyoly 1o £gyo Tows. Mia
sukaipia yia Ty eEepedvnon ewic mopopoiou SEpaTog
TpodKUIE GTav ol oIt TEe Touw paBipatog to Eapivd EEaunva
Tou 2012 npoonadnoay va unootnpifouy dva BlOPopeETIKG
Tpano afioddynang Tou pabhipare; amd autdy mou EiyE
npatabel oTo supfolan pabhiparod

On SibdokovTeg sixoy TOTE mpoTelvel va SoBsl ypdvog otoug
oI TEC yia va culnrioouy ko va avantifouy 1o dikd Toug
aieTnpa aflehdynans pe Pove NEPIGMAPS To va yive Sektd
and dhoug Toug @ortnTés kal 1o gdopa Twy Babuwy va £xel
Kovowikl katovopsd. Me dakdha Adyia, Aivol @omnrec Ba
Emapvay Priolg kol yapnioog Bodpods, pE Ty mAELOYmgHa
va Ppioksto kanou petaku,

H mpdtaon dyve anodertn pe svBoumoopd and Ghoud kal
n culfTron ApyIoe PUE YEK] oupguvia OT n TERE MPOTac
Gev Ba oupgmeplhdppave onoiodfmote efftoon [ AhAn
gpyacia of project ano Toug gorrnTég. H mpdkhnon fitay oty
GUHpWvIa yia To mwe Ba divovtay ol fadpoi, H oulton tote
gyive modl Evtovn, oupnephapfavoviag ouvaoBnuatnka
Eeondopata. EudnBnray dvvoieg dnwe autry g
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Snuoxpatiac, TNS L06TNTA, TS apioTeiag kal TE HETPLOTATAC,
pE TV moAumhokOTTa Ty Bepdtwy va yivetan enimova
gppavic. AuoTuxig oL poitn e Sev unopeoay va katakffou
OF Oupguovia kol £ton Sev  KOTQEPEPOYV  OUAROYIKA  va
ayebidgon ma wia mpdTach yia Ty aflohdynon Tou
paBfuaTes, emotpdpovas T efouoia atoug S15A0K0VTES,
ko autd EdaPe ypa evi o Aadg T Ay UnTou ENoavaoTaTnoe
gvivmia otov npdelpo e ywpoo To anotélEoua Tou
nepapatos Ba pnopodos va napopmaclsl pe fva oEvapo
gmow ol Aomtiol ancpadilouy va @ipouv miow Tow
Moupndpas £xovTac auelbnTonomoe mwe Sev pnopadv va
SuoyopsBoty Ty EhEuBEpic mou anmokTroav. Mapd Ty
PAVOLEVIKT QMOTUXIR TOU TEIPAUATOL, N OAn EUNEIRIE paikov
EXEI GUVELGPEREL MPOC TN EMITELEN TWW YEVIKATEDWY OTOXWW
now BE1E To padnua
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A2: PROJECT BASED STUDENT WORK |ARH 331.12009-10| M.PHOCAS
ARH 331.12010-11| M.PHOCAS - M.MATHEOU
ARH 331.1 2011 -12 | M.MATHEOU

APH 331.1 OIKOAOMIKH - TEXNOAOTIA KTIPIQON

ARH 331.1 2009-2012 CONSTRUCTION - BUILDING TECHNOLOGY
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ARH 331.12010-11| M.PHOCAS - M.MATHEOU
ARH 331.1 2011 -12 | M.MATHEOU

APH 331.1 OIKOAOMIKH - TEXNOAOTIA KTIPIQON
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J.UCY 03 189



A2: PROJECT BASED STUDENT WORK |ARH 331.12009-10| M.PHOCAS
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ARH 331.1 2011 -12 | M.MATHEOU

APH 331.1 OIKOAOMIKH - TEXNOAOTIA KTIPIQON

ARH 331.1 2009-2012 CONSTRUCTION - BUILDING TECHNOLOGY
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A2: PROJECT BASED STUDENT WORK |ARH 331.2 2009-10 | A.MICHAEL - A.S.LEMONARI
ARH 331.22010-11 IM.PHOCAS - A.MICHAEL - A.S.LEMONARI
ARH 331.22011-12 M.PHOCAS - A.E.MATHEOU

APH 331.2 OIKOAOMIKH - TEXNOAOTIA KTIPIQN

ARH 331.2 2009-2012 BUILDING TECHNOLOGY
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APH 331.2 OIKOAOMIKH - TEXNOAOTIA KTIPIQN
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APH 331.2 OIKOAOMIKH - TEXNOAOTIA KTIPIQN
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APH 402 EIAIKA OEMATA APXITEKTONIKHZ |

ARH 402 2009-2010 SPECIFIC TOPICS IN ARCHITECTURE |
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APH 402 EIAIKA OEMATA APXITEKTONIKHZ |
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A2: PROJECT BASED STUDENT WORK | ARH 402 2011-12 IB. MIKELLIDES

APH 402 EIAIKA OEMATA APXITEKTONIKHZ |

ARH 402 2011-2012 SPECIFIC TOPICS IN ARCHITECTURE |
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APH 402 EIAIKA OEMATA APXITEKTONIKHZ |
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APH 403 EIAIKA OEMATA APXITEKTONIKHZ Il

ARH 403 2010-2011 SPECIFIC TOPICS IN ARCHITECTURE I
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APH 421 MPOXQPHMENOZ IXEAIAZMOZ ME H/Y

ARH 421 2011-2012 ADVANCED COMPUTER-AIDED DESIGN
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A2: PROJECT BASED STUDENT WORK |ARH 423 2009-10 IM.LOIZIDOU

APH 423 EIKAZTIKA KAI APXITEKTONIKH AHMIOYPTIA

ARH 423 2009-2010 ART AND ARCHITECTURAL MAKING
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Environmental aspect of architectural design constitutes a
broad and multifaceted feld of research addressing the areas of
bioclimatic design, energy in architecture and construction.
Likewise, the bioclimatic design refers to the optimization of
indoor comfort and as part of the design process, significamtly
defines form and construction of the architectural design.
Mereaver, the integration of an envirenmental approachin archi-
tectural design, associated with both indoor envirenment quality
and energy performance of the building envelope.

Through the process of integrated architectural design, the
course ‘Environmental Building Design’ attempts to introduce
students to the methodology of environmental design-based
research, Investigation of bioclimatic parameters related to direct
solar gaing, shading and natural lighting, as well as energy effi-
ciency parameters related to climatic conditions, building
geometry, construction details and applied technical systems is
achieved through the use of enwirenmental simulation and
energy efficiency software.
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APH 430 BIOKAIMATIKOZ ZXEAIAZMOX
APH 530 MEPIBAAAONTIKOX ZXEAIAZMOZ KTIPIQN

ARH 430/530 2011-2012 ENVIRONMENTAL DESIGN OF BUILDINGS

H nzpiaddovtir aviingn otov apxreerovikd oxeboopd
anotehsi éva supd Kol MoAOMTUND OVTIKEIMEVD EpELVOG, TTOL
avagpipetal oto medio Tow Pokhipoatikon oxediocuol, ™
EVEDYELRG OTMV  ap)itexTovikl] kay Tng  xataokeurds O
Bloxhpatikgs oxediaopss avagépetol otn PedTivon Twy
CUVBNKEDY GVEaNE KAl OTrNV EAMIOTONIONGN TC EVEpVEIRKNS
Kartavahwans Hecw TRG eQappoyis madnmikuy STpaTmyikoy
oyetmaopol. O pépoc Tou apymektovikol oyefiaopol, n
Bloxmpanikn avrivngn kaBopilzl Spaotikd T popgn KoL Y
ROTaoRsUacTIKi umdotaon Tou ouvBetikod arnotshioparo:.
Emmhéov, n svowpdtwan e mepBadhoviikhig mpaddyyians
CTOV QPXITELTOVIKG oy ebi0oud oXETICETOL UE TNV MOKTNTA Tow
EOWTEPIKOD MepIBAMMVOVTOS Kl Trv EvEpyEIaKN] andboon Tow
¥TipLakod nepifhfparos,

Méoa and 1 Sadikaosia Tou svomomuivou apyTEKTOVIKOD
oxshioopol, To pabnua  «Nepfoddoviikeg  Exehhaopog
Kupiwvs emyeipel  wa  Ewayayel Toug  poiTnTés  aTn
pedobodovia epewvag oo MEdio Tou MEpIBAMOVIO; PEGW
oxetmopol  (designe-based  research). H  Sepeldvnan
ovapépetal otny Mootk Slepelivnon BLokKMpLaTIKEY oy -
dugoo nluakd képbn, oxioon, QUOKAE PUTIOUAE Kol
TopauETpwy svEpyEiakns anddoons - KMUOTIKES CUVEIRKES,
KTiplakn yewpeTplo, KATAoKEUT Kal TEXVIKA QUSTHPAaTa PE T
¥pRon  hoviopmwy  mepiPolhovTiKfC KOl EVEQVEIGKAC
TMPOCoNWONS.
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APH 430 BIOKAIMATIKOZ ZXEAIAXMOZ
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A2: PROJECT BASED STUDENT WORK | ARH 440/528 2009-121S.STRATIS

APH 440 KINHTOMOIHZEIZ ZE MIA MATKOZMIOMOIHMENH KOINQNIA
APH 528 NEIPAMATIKH TEXNH KAI APXITEKTONIKH

ARH 440/528 2009-2012 MOBILIZATIONS IN A GLOBALIZED SOCIETY/EXPERIMENTAL ART AND ARCHITECTURE
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APH 441XYTXPONOI EAA®IKOI METAZHMATIZMOI KAI AZTIKOZ ZXEAIAZMOX

ARH 441 2009-2012 CONTEMPORARY TERRITORIAL TRANSFORMATION AND URBAN DESIGN
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A2: PROJECT BASED STUDENT WORK | ARH 549 2009-10 |A.SAVVIDES

APH 549 EZEIAIKEYMENA ©EMATA MOAEOAOMIAZ - AEI®OPOX ANANTYZH KAI AZTIKOX IXEAIAZMOX
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If we consider architecture as an object that is represented
in space, then architects are largely concerned with geametry
and the field of mathematics. Through the history there have
been different architectural styles that seemed to represent
(the lagic of) each peried in an attempt to resolve an issue.
Qur era can be characterized as the information age, which
may be also considered as a tool for an architect. The buildings
that act as a fundamental basis to the information can be de-
scribed as “smart buildings” or "kinetic architecture”, and are
commonly referred to as interactive and responsive environ-
ments.

This thesis deals with how the concepts of “interactive” and
“responsive” environments can comply with a system that is
able to adapt and respond to various changes and a need of
space, through the processes of “morphogenesis”, In this pro-
cess the role of the material is vital. A resent research based on
existing theories and experiments has shown that the mem-
brane is an interesting material, which can easily adapt to vari-
ous changes transferring also information while provoking in-
teraction between its support system.

The membirane and its properties, as a main ingredient to
carry tensile loads, can expand the potential form of the ele-
ment by changing the mounting point of the formulation and
rotation. Therefore the structural element is then divided into
small units creating a dual system of membranes and a Cable
net connected Lo it, resulting to an increase or decrease of in-
tensity of each unit during the moving process, depending on
each position in the overall system. In the initial stages, the
possible forms this tensile structure can take are physically
and digitally investigated, whilst with the aid of the “produc-
tive algorithms” the various changes resulting to the overall
system are controlled by varying the tension accordingly
{lecally). The purpose of this system is to achieve the most
even distribution of tension to all points of construction for
optimum static performance in the various changes in loads.
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INTER-RESPONSIVE ARCHITECTURAL ADAPTIVE SYSTEM | TASOS IOANNOU

Ay Bovpe TNV OpXITEKTOVIKT wg £wa GUTIKEIJEVD, Tou
EETTROCEITEITAL OTO YWpo, O apXITEKToVES OF pEydio [abpd
QOYOAUVTOL JE TN YEWLETRIO KOl £va TopEd TWY paBnuotkay
¥ wa katahiiouy Kol va katavonoouy Ty TENKN papgrd
auTel Tou avikelpdévow, Mega and v iotopio gaivevial
Biagopenikéc  apymekToviké,  TExVoTpomie, o omoieg
mapoumalow TRV Aoviki Tne kdle mepiddou yia enihuan Twy
Siopopenikiy mpofknparwy, H enoyn pag xapaktnpifetom we
n Enox TN mnpogapiag, n onoia yivetal gpyalgio ya oy
apyéktova. Ta Kripa Ta oneia anoreholy avapopis ypa Ty
minpopopla  yopokmnpifovto ooy «fEumea kTiplas,  Kal
avapépovtal ot oF “interactive” kol “responsive”
mepifakiova,

H pedETr autr aoyeheitan pe TO mwe of EvvoLes Interactive”
kot “responsive’  péoa and ng Gwodkaclsg g
SHOMPOYEVEOTCe EVTAGOOVTAL OF £va aloTnua nou Ba pmopei
v TpooapualETal Kol Vo avTanokpivetal ot Sidpopeg
perafohic kol ovdykes evdg yipow. It dabdkooio avt
ONUOVTIKGE Eival Kol o polog Tou vhikol, Meta andé o
olvtopn Siepedvnan o wpoTapeves Bewplsg kol mEpapaTa,
N HEUPpavn mogousidletal oav éva evbiapépoy ulikd, TO
onolo  pmopel e0KoAa wo mposapuootEl o Sudgpopeg
pETafolic Kal TAUTOYDOVA Va PETapEpel TNV TAnpopopia Kal
va npokakei §iadpaon perafl Twy omnpifewy T,

Exovrac gov foodkd cuaTamed Trv pEpBpdvn Kol Tig
IGIGTATES TR W LLETOPE D8l opTia e AKUoUoL, SeuplivovTal
ol SUVOTOTNTEG LOPPS ToU OToIKEiow LE TRV PeTaBoln Twy
onueiwy ompEng e TN xapain ko MEpIOTpOQN NG,
akoholes  vnofmpesital o ukpéc  povades ko
drmouvpyeitan dva duadikd adornua amd pepfipdves kan
CUPLETATGING TIOU SWWOVTalL LETall Tous JE a pdRaa, n
onoia pmopsei va eheyyel T onpeia oTRpEng Twy TECoQpUY
PEPEY Lovadwy Tou EVUvoVTal OF QUTH KOl JETOKIWIVTOL Ta
va ouifos f va pewos Ty évtaon g kades povadac
avdhkoya pE Tr BEan g oTo auwvolkd cdotrpa. ETa mpuTa
OTadIa ehEWVNOVTaL o1 MBaVES Hopdpd S Mo HmoRel va mapsn ny
EQPENKUGUEVT) QUTI} KOTQOKEUr] £V OTN OWEXED HE Tr
PonBen sNopaywyixiy Akyopibpuwys eAéyyovto o Sidgpapec
perafiodéc Mou MPoKUNTOUY OTO CUVORMIKG aUOTRPG PE TN
peTafiolr TG SvTaong Tomkd, ZKomds auTol Touw auaTipaTo:
Elvan ) G30 Mo Suvatr] oIS PopEn KaTavapr TR EVTASnG 98
Ok Ta onuEin TNE KaTaokeu R yia BEktiorn otankn amdSoorn
NG KATAoKEUR S OTK Sitpopes pETaf odEg Tuwv PopTiww,
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This thesis is focusing on the senses in architecture and to their
graphic representations. According to Juhani Pallasma, all
senses can be considered as extensions of touch. Further,
vision needs the touch’s help because without it the idea of
distance, depth, space and materiality, is lost. On the other
hand, vision reveals what touch already knows. Also, a space
can be understood through the sound, but this auditory per-
ception remains an uNconscious experience as we are under
the domination of vision. The smell is the most persistent
mmory in a space since each home, parsen, building and city
has its own smell. The nose makes your eyes to remember and
the vision becomes into taste. Moreover, Juhani Pallasmaa in
his baok "The eyes of the skin”indicates that the eye must co-
aperate with the body and the other senses, and that every ex-
perience of architecture is multi- sensory.

Thus, using this as a base, the architecture of each sense was
studied, inding what each of them does, what causes it, how
we perceive it, and other. Following, a number of environ-
ments were studied and the results were recorded with differ-
ent modes of representation. This study revealed that the moat
that separates the old and the new ity of Micosia, operates as
a dividing line of the senses. Itis the transition between the old
and new city in relation to materials, optical gone, the sound,
scale and other,

An important element is the presence of the popular market
every Wednesday in the bastion of “0X|" where there has been
a rise of all the senses. Also, many users choose to cross market
the trenches to get to their destination (eq. in Solomos
Square). This intervention taok place in D°Avila moat, which re-
mains, only as a parking area, as a crater in the busiest part of
town, even after the restaration of the Liberty Square by Zaha
Hadid Architects.

The proposed intervention houses different uses like buying,
pool, library, restaurants - bar-club with the goal of all-day op-
eration of the building, physical protection and aesthetic expe-
rience offered by each use. It was created through the senses
abserved in places in the area, the main movements and re-
strictions imposed by the district of the area. For instance, the
walls need to be visible, nothing can come into contact with
them and the deep excavation of the trench in the ground is
prahibited. In addition, different materials, different textures
depending on the use and experience of space were used in
the intervention.

Finally, through more detailed graphical representations
and scores, the sensory experience has been recorded, that
affers space inside and out at different times,
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H Simhwyuankn epyaoia £xel we kKiplo Bépa Tig moBhoog
OTNV OPXIMEKTOVIKI KOl TN YPO@LOTIKT) avanapaotacn Toud.
Me faon to Juhani Pallasma ohec o moBRos pnopoly va
BewpnBoly nposkTacelg g aghs. H dpaon ypadletal m
Ponffzia tng o@hic yar ywple auth yxdveran n o 6&a g
anootaong Tou Bafoug Tou ¥Wpou Kol TAC vkGTRTAg H
Spaon anokahOmTEl autd mou n apf /AN £épa. Emiong évac
KWPOL MmopEi va YivEl KaravonTds BEoa anmd Tov X0 Tou aika
autr [ akouomikly ovtikndin Aopapéver o aguveibnin
epmeipda kodwe Ppokdpacte kdTw and v Kumaggia e
dpoonc. H pupwdid cival p mo emipovn purin evog yapow
kOB KADE Koo, VB pwnoC, KTpio, mokn £x61 TN &K Tow
pupndia, H porn kdvel ta pama va Bugodvtal kar n opaor
petarpéneral of yedon. Eniang o Juhani Pallasmaa oto fifiiio
tou “The eyes of the skin®™ ovapéper dn To pdm mpéne va
OUVERYATETAN PE TO GUHIA KAL TIE UNMGASINES QLoOroeng Kol MM
kABE epmeEpia TN ap¥ITEXTOVIKNS Ehval moku-ciddnTn oo,

¥pnowonowovtas  autd ooy fdaon pehemfnke  n
QpYITEKTOVIKR TNG KAGBE aioBnong, amd T anoTeAsitay, T Ty
mpokadel, mwe Ty avidopPavopaots KT T ouvexeln
pereThBnray Slagopa NEpFarshovia Kol Kataypdgrxay 1a
anoTeAEopata pe Magpopoug Tpdnoug avanapgdaracsn. Méoa
amd auth TR PEAETT amokaAOQEnKE MW N TAEPOSC mou
Sraywpilen Trv maka ko TV Kavoopya mokn e Asukwaiag,
herraupyei kol oav Simgu@omkn ypappn Twy aednoewy, Eva
To peTafiard oradio petafl Tng mokids Kal g kavodpyag
MakRE, 08 OYEOT PE TA UMKA, T ONTTIKES UyES, ToV I, TV
KAILIQED K.T.A,

Inpovtiko otorgeio, sivan n napoucia g Agikng ayopac
kaBe TETARTN OTO Mpopaywya Tow OX| onou EKEl Tapatnpeitm
pia gfapon dhwy Twy moBfoswy. Eniong mokiol and Toug
KPNOTES Tric ayopds emidyowy va daoyilouv Tig TAppaue yia
va QTacouy oTo MPoopIoRd Toug MY oTn mAareia Tokwpoth.
Eron n mopépfaon fhafs pépoc ot Tagpo DAvila n onolo
NMOPOMEVEL POVO WE EVaL ¥Wpoc OTABUSUONG ooV Evag
KPOTAEC 010 Mo NoAuolyvaoTo anpgio g mokng, akopa ko
HETA Trv awdmiaon) Trg mhateiag EhevBepiag and n Zaha
Hadid Architects.

H npéracn mapippfacng oTeyalsn MOPopETIKEL ¥pioEIg
Gmwe TV ayopd, kohupfnogmo, fiMobnkn, eototdpa - bar-
club gz atdyo Ty ouvern ohofpE pn AsIToupyia Tow KTnpiow, Tn
pumkl Tow mpooTacio kal TV aoBnTd pmapia now
Npoopépel N KaBe yphon. AnpoupyTidnke péda and Tig
awobrjogig mow mapatnpAdnkay of anueia otn MERLoXR, TIg
KOPIEC KIVIOEI KOl TOUC MEMOopOoUs mou eMPBAiel n mepioyn.
Mo mapadenpa ta teign va sival Epgav, TiMoTa va pny
EppETan e enagn ' autd kan i PoBig soxagpn oto Edagpag e
Tappou  anoyopederan  Emiong oty nopépfacn
¥proipomorignkay SiopopeTikd UMKA, SIQPOPETIKEC WpEC
OVOACYO IE T XPR0T] KOG TRV ERTTELRIN TOU Yupou.

TEAOG KaTaypApnKayY PECa and Mo avalUTIKES YOO TIKES
auanapaoTaczg, NapnTobped, nEPNEIpia Twy manoswy nou
MPOopEREL O KWPos ETWTEpK Kol sEuTepixd o MagopeTikgg
¥POVIKES MEpISEoUE.
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The ideas guiding this project are inspired by the French
Marxist intellectual Henri Lefebwre, particularly his writings on
the “Right to the City” (Le Droit a la ville). His dialectical analy-
sis on the historical evolution of the “western civilization cities”
and the facus on the relation with class conflicts over time is a
stepping stone for the project. The theoretical framework that
derived from his writing is setting up a“lens”that helps to criti-
cally analyze the historical center of Micosia as a space hosting
interactions and claims of individuals, creating a chain of
events in an urban environment which makes the power rela-
tiens apparent in the urban space,

The historical center of Nicosia is chosen as a case study due
to its exceptional character, in terms of the social differences.
The evolution of the historical city alang with the streng ap-
pearance of political differences is influencing the urban quali-
ties, making it strongly variable from the conditions that
somecne identifies in other areas of the city. Nicosia has been
divided simce 1964 by a thin strip of land, which is known as
the “green line” and runs acress the main core of the city and
separates it into two main sectors, North and South, Eventu-
ally, the physical and social division of the city had affected the
urban character of the surrounded area. In the last decades
the property holders gradually have moved from the center to
the suburbs, As a result, the urban structure had been neglect-
ed, the histarical center remained almost abandoned and the
old city became an intimate destination for migrant popula-
tions to create a gradual social transformation, from being a
single economical class area to a strong mixture of different
S0Cio-BConomic grou ps.

The above realities synthesize a context, inwhich political dy-
namism provides a ground for creating a place where different
social groups coexist in adjacent neighborhoods. For the proj-
ect these neighborhoods are mapped according to the variety
of “claiming actions” they hold in their environment, which is
further integrated with theoretical writings of Lefebvre creat-
ing a sufficient knowledge and understanding to re-think the
existing physical space in socially neglected areas of urban
Micosia by re-designing it. Different design strategies are used
to rebalance the existing power relations between users, both
in public and private segments of the city, This will help to re-
define the existing socio economic relation by promoting
common ground for sharing claims in urban environment.

J.UCY 03

APH 501.3/503.3 AINTAQMATIKH EPTAZIA

CLAIMING THE CITY, POTENTIAL FOR COEXISTENCE | MICHALIS MINA

Etnv gpyadia autn yiveta npoondadea va pehetniei to Bgpa
TAG EVTAS TWY TEEY mahng Tng Asukwalag pe Tpdno mou va
MUY MapakAUNTEL T, APESES TPAyUATKOTATEC aAkd va
QMOPEDYE TO EVTOVD OUVEISENUATa o mpokakel o peratl
ywpag g vexpic fowng To aotkd nepifddhov g
Aeukwoiag avayvwpiletan we fva adornpa Siekdikioswy oto
anoic  SuPpETExoUY Shot o ¥pAOTEC TR MEpIOYGE O
guvepyadia pe Tig Sidpopeg KonwviKEs, MoMTIKES kol eBwviké
ouabe mow HpaoTHMONCIOUVTOL OF QUTH.

H oyéon tow kade ypriotn pe tov Snuoomo ywpo sEaptatm
and tov fabpd ékbeonc Tou fautol Tow 0T aoTIKG alaTnua
Glekdiknone péow Twy SapopeTikmy SnUdowy  apaipuy
emipponis of onoleg obpgiova pe Tov Richard  Sennett
nephapBdvouy  Tic  opadonofoEl TWY  XpROTENY  ToU
dnuooiou yuwpou.

O kaBz xpriome Tou Snudaiou yipow propel va pehetn e
we SexbiknTic 0 autdy, koBdm n kdBe aoyolio Tow oTov
Snuemo  Ywpo pmopsl vd VOEWWWOOTEDL WwE LA dopdgd
Glodikaoiog Siexbiknong Tou Snudoou ywpow, O Henry Lefeb-
vre Eypas yio 1o obikaiwpa ot nékne kol avantule Tov
aukkoyiopd Tou  ouvdualovrag SIOAEKTIKA TV 10TOPIKN
avanTun Twy nokswy Tou SuTikod moMTwopod pE Toug
TAL KGOS AYWVES oW auvEBanay Of auTéc. Na ToUC ORomoie
NG RERETN G ViVETal Wia npoomafena peragpopds Twy 1wy Tow
Henry Lefebvre yia o edikaiwpa ot nokne ota onuepnida
dedoypeva nouw Snuiovpyelvro ot nepokn. OLidatepoTnTE
mow  kpatody  TO  KEVTpo  TNE mokng  TNg Asukwalag
urmefaBuapive smipémouy  atic SapopeTIkE;  Anudoe
CPaipEC va avantuyToly EEXwpIoTa pE Tpono mou ol
SlopopetikdTnTec oto kowd mepifdikov va eival edkoka
QRATEL,

AxohouBuvTad Ty OxEon AUt HEAETATAL KOTA NOoo prnopEl
n  exdiknon  wo  Tpogodotel Ty ouvonapin  Twy
Slopopetikiy opdaduy orn nakn. O kowdg yipoc dexbiknong
Snmouvpyel Tic mpoonTikés mouw mBavdy va odmyrocouy otny
cuvomapln petafd Twy covTIBETwYs, INUOVTIES Eival va
anopeuyBEl o avahuan mou va TpopodoTETal Guxa ano Ta
AFQ wovriBeras, Ta onoia npokdnToUy and TG GUECER
TIREY IATIKOTHTES Kal To évTovo Saywpomnkd nepifaikov Thg
vekphic Quwng mou va obmyolv Aoyikd o Smolkrdg
QVTIMETWMILET Ty A RayaTwy,

Aprera enikmpo gival o Bipa Tng enovoolvbEsng g
Aeukwaiag kal n enavadpactnmoneinan Tou vEkpoU orueiow
g mAAne. Opwe n ba yia olwsear), mpEme va KomayTel wg
VO oUvoRD OTOEY 0F mo SiEupupéve Badud Ko va yivel
anoBEKTO OTIL O OVTIGTASE yia Ty 168 auTrh mpokadolvTo
KUQOTEPA Adyie TAC apunons Tou minBuopod yio cupfiwan
HE To =avTBeTor, Ze pia Simokikf npoofyyion Twy onuepivwy
TROYHATIKOTHTWY  Elval  PUSIohoyIKG To pn owkelo va
avTiK piCeral we avriBero.

Itoyoc homoy TG epyaciog eival va peketnBel n odvbeon
e SiExdiknone Kal Twy TapapéTpwy TN JLE TRV Mook
mow  Snmouvpyveitan yia owlmapdn  Twy  SIOQopETIKWY
Snudowy apoipwy emMppoli OTo adTiKG mEpIPaihov, pE
TOOMD Mo wa MpoBaikel TNV MOARMASTITO TWY avTiBeTwy
KOWWVLELY OTOUEIY oty mokn tng Aevkwoioc. H Sabkacia
autr Giepeuvatal oto nepifiadiov Tng obol Aoyihou kol
EAEVHETAL O TPATIOE HE TOV oMol KATTOIES JETATRames aTo
JUVKEKPLIEVDS aomikd  mepiPaikov  peTafddhouy Tig
napap£Tpous SIEKBIKNGE TG MEQLEKAE.
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This project aims 1o study extensively interactive architec-
ture in general and more specific interaction between the user
and the emvironment. In the end of this project, a design pro-
posal integrates the user's interaction with space in the case of
a museum. At the beginning of the study, a theoretical ap-
proach has been made, concerning theories and design ex-
amples of user's interaction in space. Spaces which are able to
be transformed and manipulated by users, according to their
needs and desires, During the 60, users started to be consid-
ered as active members for the configuration and reconfigura-
tion of spaces. Until now, this idea is growing and manipulated
by architects with the contribution of technology, which is
playing the leading rele towards an interactive and responsive
architecture. Technology provides different confrontation of
the same problem. It affects the way of thinking, the initial
idea as we call it, the way we design and finally the way that
things have been made.

Today, interactive architecture tends to built artificial organ-
isms with their own intelligence able to adjust to different pa-
rameters adding extra layers of complexity in the design pro-
cess, At the end of this diploma dissertation, integration be-
tween users interactions in a museum space, which exhibits
the Zenobia wreck, has been made. This museum consists of
floating structures which hast exhibitions for the wreck and
the wreck itself will be exposed as the main exhibit, which lies
at a maximum depth of 42 meters. Museum spaces adjust
their erganization according to users’ flows in the sea environ-
ment as well as the flows inside the exhibition spaces. This re-
sults ta a fluid dynamic space able to adjust to a range of con-
ditions, giving many possible solutions, enhancing and differ-
entiate visitars experience on the second visit

J.UCY 03
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I-ZENOBIA MUSEUM | IOANNA THEODOSIOU

MeEoa amd autry Trv JEXETH Ba avaipe p oty £vvola TG
Siabpaonc kol mo cuykekpipeva atny Suadpaon Tou yprioTn
HE Tow mepIFahhovTa Kupo KaL mws autn n ouvBrikn pnopei va
EQUPUOOTEL OTNY NERPINTWON EVEE MOUDEIOKOY ywpoy, Do
mpwro orddio dyive i Bewpnmikl diepeivnon enl Tow
QEPATOL GYETIKA WE TIC MPWTES QNoWEl Kol o¥ESIOOTIKES
MPOTACEL; TOW EvETaGOaY £va EVERYS ¥pRoTn oTo axefiacud
TopExoVTas Tow SuvaTaThTES Kol Emhoyes va petafaha fva
HUpo oUR@WYG PE TIC OVayKES TOU kal Tig emBupiec 1ou. And
Ty Gexaetia Tou 60 o ¥pnoTng yivetal evipyd péhog Tou
oyedioopod uE T ypron tng Texvohoyiar nidov, n onola
EMmpENE TNV SLapdppwon Kol avabiapoppuan Tou Jheou oF
mpayuatike ypovo, Tautdypova, naifsl koBopoTikd poko
OTOV TpOMa OUVTIMETWMOnNG evas npofinparog amd Trw
ouMwnn pag 188ag, mou anotedel To apywd [ipa, otov
OYEQIAOTIKS YEIpIops auTrc Tng ihéag kol TEASG TRV uAkonalinon
T} OF Ko,

Efuepa n Siadpootin apyirektovikn teivel va oxedialel
TEpVATONG opyoviopols Kawols va npocappolovial of
SlopapeTIKES SUVBiKeD Kal vwa EVTASIOUY LI IOAUMAoKATA T
oto gyebiaopd. Ito Sedtepo otddio authg TG PERETNC
EVTayBnEE i Evwoln g Madpacns kal LETaRohic Tou Yol
and Tov XPReTN OTny NERINTWOT £vOg LoUOEIaKoU YWpow oTo
vaudyio tou Zrvofia. To pouceio autd anotehsital and
MhiuTég KaTaokewss ol anoleg Ba gofsvolv ekBEaelg, TOOD
VI TO VaUdyIo 0o Kal yia mepIPailovTikd BEpara ko we
KOplo ExBepn ol EMOKENTES B EMOKETTTOVTAN TO vaudylo 1o
onoio Ppioketal og péyoto fabog 42 pétpww. O yipol autol
Elvan EUEMKTO OO0V QPOPa TaV TpOMo opyaVWonS Toug OTo
oUvohD ahhd Ko EowTEpIKG KaBWG o ywpog petofalieTal
GUVENE OULPLVa TIE PO T pRoTwy mou supBalvouy ato
meEpBakiovia ¥hpo aika kol Tig poic mou cupfaivouy oto
EOWTEpIKG Twy exBemiokiy yopwy. Aumd Ba fxEl wg
ANOTEAESIA OV MARpaYEYT EVEE SUVOLIKOD, DELOTOD Kpou,
o onoiog 8o pnopel vo petafallETal of Pkt ko
Mpaypanikd ¥uwpo kol Ba SiopoponoiEl Ty gunepio Tou
¥PAOTN OTNY EMGUEVR TOU EMoKEPN oTo powvosio,
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This diploma research focused on the analysis of the evelu-
tionary and emergence architecture. The connection between
these two concepts researched as production methodology of
architecture results fitted into variable conditions. The goal of
this research is to came up with solutions combined with evo-
lutian and adaption into an environment that is considered
unstable. As time goes by the environment is transformed
either with natural processes or human intervention. This will
motivate the promotion of architecture that can respond to
those transformations. An architecture that will be able to
present mutation, to redefine how it used to be in order to
come up with a whole new results. The methodology research
that was taken, was through theoretical study the meaning of
evolutionary and emergence architecture to be specified in
the beginning and then implemented in natural territory, the
archaeclegical site of Amathounta. In order to understand the
evalutionary and emergence it was necessary for reports from
the scientific field of biclegy and of course examples from pro-
cesses development and adaption that are on nature to be
studied, Historical reports and the research of references that
are published are supporting the current knowledge, The
design promation of the productive processes of results could
be made with the use of parametric design. However the con-
tinuation of thecretical research is based on the making of the
connection between these specific meanings with digital ar-
chitecture, This connection was the foundation for the devel-
opment of conclusions that specify the relationship between
evolutionary and emergence architectune,

The parametric design was the research tool for the forma-
tion of the design proposal, because it can add to the
architect’s abilities and to successful salutions for complicated
and unspecific prablems that may accurre. For the develap-
ment of the design proposal at the archaeclogical site of Ama-
thounta the main geal was to achieve an architecture solution
that will be able to revolt and to be adapted to the transforma-
tion that will take place paying at the same time respect to an-
cient monuments. Excavations are on and on all the time at
the archaeological site. That has as a result the continuously
changing of the characteristics of the area. Architecturally is all
about exhibitor spaces, which makes the existence of natural
lighting necessary. That results of the excavations of new
monument in different spots of the territory which transform
and force the propoesal ta revolted and adapted to the new
visual connections that will cccur. The possible transforma-
tions of the design are shown together with the new results
based on the today's characteristics of nowadays.
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EVOLUTIONARY AND EMERGENCE ARCHITECTURE | MARINA CONSTANDINOU

H Simdwpankh Epfuva comaleral oTnv avaiuaon Tng
EEEMKTIKAG Kol MpoKONTOUCOE apyiTEKToVIkN G MEpEATIN )
oyEon Twy Glo autwv evvolny we peBodoloyia mapomywyng
OPNITEKTOVIKIWY  QNOTEASOUATWY  NpOOQpUOCMEVIIY  OF
ouvBrike perafolwy. O ordyog tng Sepedwnong eival wa
NEOTEVE Mo BE SuvaraTrTeS EEEMENC Kol MpooapuoyTig OF
nepifidddovta mow kpivovtal actadi. Me ™ mapobo Tow
¥pdvou To meplPaihoyv  pETOANACOETON EITE UE QUOIKER
Biepyaoizs, site pe v avBpwmvn napippaon. To yeyovog
autd Ba pnopoloe va anoTeEhEoEl KivTpo yia Ty npow8non
QENITEETOVIKR G ITOU wa avTAnokcivETal O auTég TIg peTafokéc.
Miag apyitekTowiknic mou elval of BEon va Tapoudaos
EVOAMIYES, va Emavanmpoodio pilel, TRV apxIkh TG popgpr, ETon
LHOTE VO MPOKUTTTOUY vEQ aroTehéopara,

H pedobohoyia fpeuvag mow akohouBniBnee, frav péow
Bewpnmikfg MERETNG oL Evvoies EEEMKTIKGS KOl Mok UmToudag
AENITEETOVIKRL VO QOO vIcToUY GpyIKEa KOl PETEMEITA Vi
epappoctoly  oxeloonkd of mepfaliovia xuwpoe. Tov
apyaiohoyiks ywpo Apabolviag, OnoTopikés avapopes Kann
Blepeivnan amdewy Kol TpoTadewy PEAETTWY nou Exauw
bnupomeutel, ouvéfakay oty avtlkngn NG VMOTApEVG
WO H TpodsEnan OYEMaOTIKG Siadikaouow
auanapaywyrng  anoteEAecudrwy, Ba  pnopoloe  wa
npayuatononBei e ™ ypaon napapetprkon ayxebiaopod, 0
£k To0TOU, N ouvExEln BEwpnTIKAG EpELVOL ETTIKEVTPWVETO
TRV avaGedn TNe TxEone TWY SUYKEKBIHEVWY VWOV JE TR
Pnpiakl apyimEKToVIKG. H OUuoyETION auTr anotéAEos To
Bepéhio yio Ty avanTuln cupmEpacUATWY TOU amoTUTTEVaUY
m oxfon  petafl  eEEMKTIKAC  OpTEKTOVIEAC KOl
M EOK U TOUGOE O0YITERTOVIKTG,

Ma Ty avantuén e oxeblacTikns MpaTagng oTn Nepoy
Tou apgaichoyikod xupou AuaBolvred, o KOpiog oTdyog frav
va emmeuyBel pra apitekTovikn Abon mow Ba eival o BEon va
ekekiooetal yia va npocappaletol anig petaforis Tow Yupou
pe gefaopd npog ta apyaia prpeia, TauToypova Mo TEC a1
f mEgLoyn, HE Ta onuepivd debopiéva, aduvatel va avabeigel
TOV IFTORIKS KaN PVIHELOES TS XODOKTH 0O LE QITOTEREGUO Vi
napoudslalel penpEVD EvBiapepon.

H oxebaonikn JeAETn EmMEevVT@UvETal oTo Bfua g
mepBiafoons  EMOKENTUY  OTOV  OpX@ICAOYIKG  ¥upo
ApaBodvrag, n omola we emi To mhelatov Gev  elvan
ohokhnEapEvT Ko autd oupBaive e n Tomoypapia karn
BEOTy  OpMOPEVWY  PWnuEiwy  koBotodn abdvarn Ty
npoofaon. Kot enéktacn mpoTEVETGN a  EVAANIKTIEL
mepBafaon mow el we atéyo Ty onmkn odvbeon Tow
EMORETTT JLE Ta v Eia.

Ohdkhnpn n mopsio MEpevnonG NG APXITEKTOVIKNG
nptOeans Pacsilera ang onmiké GUVEESEL, TOu EMOKENTR LE
Ta opymoloyikd pvnpein. AuTod éxel wg omoTEAECpPA N
auvaokapr vEwy Inmpeiny oF SiogpopsTikd  onpeia g
nepaoyic vo petaalhouy n npoTaon kol va, Ty avaykalouy
Wi EEEMIKTEL yia va MpodapUoaTE] g VEEC anTiKe] GUvBETEIC
nou Ba mpokiyouy. EvamotiBevtar o mBaveg Suvartéc
perafioric T oxedioomkng ouvolikng mpdTaons KaBioe Ko
ta mpokGntov anotedéouata focildpeva ota onuepva
Gebopeva e nepogng. Mivetar eniong ma npoondBag va
BoBoly kaTaokevaoTKE AOOEW, TIOU Va EMTREMOU TRV
AUESH vaBLOPS PO TWY EKBESIORWY ¥pwv.
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The purpese of the present study is the unification of twa
separate areas along the buffer zone in Old Town Nicosia at
the time when the boarders would reopen and the immigra-
tion checkpoint booths would be removed. The architectural
prapasition for this unification is accomplished through a
temparary construction which would function as a shared,
inter = communal market place, where the local merchants
wiould trade their products. The rationale of the thesis is to
create a system which takes into account both the vital inter-
actions between the functional elements of the market
(retailer - purchaser) and the local characteristics (open
spaces = covered spaces). The above mentioned system is
built on the technigues and methods of Collective Intelli-
gence. These particular techniques study the interaction rela-
ticnships between specific elements, based on simple neigh-
bouring rules. The interpretation of these relationships may as
well create a principles’ search method, a system adequate to
produce dynamic results which would each time lead to the
generation of a new temporary market place construction.

A system which can substantiate all the above characteris-
tics may as well be considered suitable for such a future con-
struction which is designed to serve the functional require-
ments of the market place. These needs are not static, cannot
be predefined or predicted and are constantly changing, even
during the day. Furthermaore, because of the geographical and
political significance of the area, it is of a great importance to
maintain and promote the collective character of the market
in every emerging dynamic event; a fact which can be assured
by the use of the chosen system.

The present study consists of three main parts. The first part
examines and explores the Collective Intelligence methods
and techniques, It is broadly focused on the rules that deter-
mine these methods in order to generate dynamic results
which can, then, be reproduced and depicted in a geometrical
manner, as well as in the form of architectural applications.

The secand part of the study examines the search method
of the principles. The various functional and area characteris-
tics are put together according to the chosen Collective Inteli-
gence technique, and their numerous interactions produce
different market place versions with both open and covered
spaces. The resulting patterns describe a cohesive approach in
the construction process which projects the interaction rela-
tionships between retailers = purchasers, movement = halt, as-
sembling areas - isolation point, as well as an aesthetic visual
frolic amidst the market spaces and the natural surroundings.
In the third part of the thesis, one of the numerous generated
results is chosen for further processing. The final architectural
designs and constructive details create a dynamic structural
outcome which can be realistically utilised in the area.
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MARKET USERS AUTOMATA | ANASTASIA GINI

Itayoe Tng mapoldoag perétng eiven n evonainon Suo
SicpopeTikwy MEPLOY WY o oTmoleg Bploxovtal kard prijkog g
VEKDIS CWvnG oty mokid AEUKWoIo, Tn Xpovikn oty énou
10 olvopa Twy Sio nepioyiv Ba avoifouy. H evonoinon aut
MPOTEVETOL ME [ EPAKERN KOTAOKEWN Umd Ty AEToupyia
NG ayopds drmou kKol npodgépetal i SuvatdTnta aroug
pikpo-epmdpoUus Twy Slo meploywy va mpowBhoouy Ta
MpoidvTa Toug. EToNetel oTn Snuoupyia Evas ouaTiuaTog
péow Tou onoiow T oToEl TG AEIToupyiag (ayopaoTrg -
mwhntig akkniembpoiy petafd Toug, Svi TOUTOXpOVO
hapBdvoman Umogiv Kon To OToLE o TR TTE proy s (aEahumTol -
KOAUHPEVOL Xwpot).

To ocvotnua otnpiletal omg TERKE, - peBodous TR
oudkoyikic  vonuoolwng Ol OUYKEKMIPEVES  TEXVIKEG
Sanpayuatedovial  oyéoac  alhnienidpacng  oToEiwy,
otnmiopever 08 anhols Kavoves yermvioong H peddtn twy
ayfoswy autwy dnpoupyel pa péBodo avalfTnong apywy,
Eva glaTnpa IKave va mapdyel Suvapkd anoTehEopata and
10 onola kaBe popd mpokimTal pio SEAUEQN KOTOOKEUN
ayopac

To GOOTNUA MO EVOQPKIWVEL TA MTAPamive ¥apaKTpoTkd
Bewpeital Katdhhnho OF pio TETOID KOTOOKEUN, XpOvViKG
TonoBETNUEYN OTO PEAKDV KO MPoOMIOUET va EEUTNPETE TIg
AEITOUPYIKE, avdykeq g ayopdc ol omoleg Sev  ghval
npokaBoplopive; akha petafaihoviol Slapkig akdpa Kal
kata v Sapkea tng nuépas. Emnifow, n yewypagEn Kal
nokmik BOTERATATA THC SUYKEKPLPEVNEG TEPLOXNC EMBakel
TRV ST pron Tou EVenoinmIECo) ¥apaxkTipa NG OF Gha TO
mBava anoTeAEoUOT, XOPOKTNQIOTIKG mou Swacpaliletal
WECE TOU EMAEYUEVOL CUTTHPATOC

H peietn anaptiletal amo tpia kopia pépn. Ito mpwto
HEPOC YiVETAL EpEUVA TYETIRG LLE TIC TEXVIKEG — PEBddous e
gudkovikr] vonuoaivng EMKEVTRWVETA OTOUS KOWOVES TIou
GiEmouV  TI{ CUYKEKPIMEVES TEXWVIKEC WOTE va napafouw
Suvauka  anotehfopora, T onoio pmopolv va
avanapactafoly pe  yewPETpIKG Tpomo, kafug ko va
anodofaly atn Hopgl apiTEETOVIKLDY EQappoymy,

To Gedrepo pépog Suepeuvd n péBado avalfmone Tww
apywy now avagd pBnke nagandaw. Ta otoeia TN NEpICKRAS
kal TG Asroupyiog ouvtifevtal otnmiopeva ot TENVIKD
oudkayIKAC vanpooivng mou eméxBnee kol Simgpaivetal o
Tpamed mow akknhembpoiny PeTal Towg, WoTe va napalouy
Hid eryopd PHE GRAOTE avorgTols kal AAAOTE KAETolE YW poud.
ITa QnoTEASSUOTd MoU NpokUnTouy NEpypdgeTal  Evag
EVIQioG Tpomog avanTuEng TN KaTaoKewrg, OMoU paivoyTal on
oxfosic peTafl ayopaoTri-mwhnTr, KiVNono-oTaons Xwpol
OUANOVIKOTNTOL -  SOWOTREQE ywpo alhd  kal  £vo
Moy ViBopa onTiKWY oplun HETall TWy X puv TG aypopdac.

ITo Tpito kol TeEheEuTalo pépos emhexdnke éva anatéheapa
yio nepamépw emebepyagia. Ta TEMKG apxmeKToviKg cyEdin
KOl Ol KOTOOKEUQOTIKES AEMTOpEpEiec  ouvBETowm  #va
SuvopKs anoTERECRa Mow EQapUOCETal T OUyKEKDIPEYD
MEELOKH KOl TO KAOTA UAST OISO,
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The primary focus of this research is environmental damage
aswell as its impact on the environment itself, for example the
occurrence of extreme weather conditions. Human is the main
perpetrator who contributes towards this damage which
eventually turns against him and the structural environment
in which he resides.

In the case of extrermne weather conditions which alter the
environment and living conditions within it, human has the
need to be protected but also adapt to these circumstances
for a certain period. This research is developed on the basis of
this concern focusing on the establishment of a kinetic inter-
active shelter shell, This will have the capacity to draw infor-
mation fram the environment, process itand adapt to the con-
ditions accordingly through the use of embedded systems.

First, there is a review of the relation between hiological
evolution, biomimetic mechanisms and architecture on the
basis of reports from biologists and other scientists who have
engaged with this topic, for example DArcy Thompson
(1860-1948) and Julian FV. Vincent. Then, we look at adaptive
systems and we begin to explare the relation between em-
bedded systemns, interactive kinetic and adaptive architecture.
In addition, through the case study of the Paralimni lake, we
create a scenario whereby there is interaction between the
shell, the embedded systems and the usefulness of the con-
struction. It is decided that plastic material will be used for the
construction of the adaptive system. Mare particularly, the
possibility of altering the adaptive system through the em-
bedded systems is related with water and wind, two elements
of the environment. For this purpoese, PTE G, a plastic material,
has been chosen for the creation of natural moedels; at the
same time, we investigate a structural system which will have
the capacity to adapt in all three dimensions. There is simula-
tion of the material and its static capacity through the use of
Grasshopper and Kangaroo while at the same time we investi-
gate the form of a structural system which consists of two
structure elements (symmetrical scissors).

As far as the investigation of the adaptive system is
concernadthere is a combination of elements which consti-
tute the structural system together with the embedded sys-
tems. In more detail, the adaptive system bears the features of
the structural system, meaning the structure elements which
consists of studs (polymer materials) that are connected via
pulleys and wire ropes to the activators of cdrcular movement.
The activators via the rotation of the studs they wind up the
wire rope as well as alter the main carrier. Through this altera-
tion, the transformation of the shell is achieved since the con-
stituent membranes are either stretched or deformed.

Animpaortant element of this research is the correlation be-
tween the natural and the digital model and how can these re-
spond to the environmental conditions for creating an adap-
tive system. This is achieved through using Firefly which
allows linking up with sensors and actuatars. More particu-
larly, through the wind sensors data are transferred on to the
computer which are then translated and correlated with the
control of the structural system. At the same time, the motion
of the user is registered and correlated to his needs. Further-
mare, the shell is adapted in such a way which causes the
forces of the wind to reduce and stabilises the structure in the
water.
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H fpevva dyen we KOpo MpoPAnpaTiops T katadTpogpé
OTO MEPIBARROV AAXA KAl TIC EMMTWOE LS TOUS GE AUTS AW yia
mopddcypa TV ERgOVon akpaiuy Kaplkoy ouvinkoy, O
dvBpuwmog eppavideTal we o Kiplog TapdyovTas mow cuTekel
G QUTEC TIC KATASTROPES 01 OMOIES OTO TENDS MEMowayoUV EIC
PFapoc tov 1oy kKo Tow dopnpévou nepifakhoviog pica oTto
anoio {el.

Ty MEQINTWER TETOIWY akpaioy kaipisoy ouBne nou
arhowinouy To ibio to mrepifdihov kol tig ouvBrkes fiafinong
péoa oF autd, o avBpwmod £l TNV avdyKn va mpootaTeubel
aihd Ko va MpooappootTEl o8 autés nig ouvBikEs ya kanoo
y¥povik Gidornua. Me Baon tov mo mdve npofAnpotiops
avanTOOCETAL Kal i Mapotoa Peketn n onela aoyoheltal pe Tn
Gnuouvpyio  evdg  knmTikold  SabpooTikod  KeADpOUC
KOTapuyon, AUTS gxen Tn Suvatotnta va avthel minpopopia
ana ta nepifiakhov, va Ty emefepyaleto ko otV ouvEEIava
npocapuoleto avahoya pe Tic ouvBrikes péow TG Xpnong
EVOW LOTWRE WY SUTTIRATWY,

Katapyriy yiveral pia Bewpnmikn SiEpeivnon TG oxéong
pETafn frodoyikis sEEMENG Plo-piuEnTikwy unyaviopwy Kol
apyItektovikns pe faon g avagopés fokdywy iy
EMATAUSVWY Tou Eyouy aayainSel pe autd To BEpa dnws yia
mapdbenypa o I Arcy Thompson kan o Julian EY. Vincent. Z1n
CUVEXEID  DIEQEUVIWVTEN  NpOOOpUOCTTIKG  CUOTAOTI Kol
avan TOaCETal N oxEon PeTal) svouwUaTWEEVWY CUDTINaTWY,
Siabpactikne  KivnTkAs  KaBEC KAl MPOCapUOOTIKAS
ApNITEKTOVIENS.  Avalumikd  oudysTideTal n SuvardtnTa
MAPIPOREWONG TOU RECW TWW EVEWHOTUHLEWIY SUOTIHATWY
KE Ta Suo aroneia Tou nEpIPAAlovTo:, ToU vERS Kal Tou adpa.
N aurd To okomd Kproiponoisital To mhaotikd uhkd PTE G ya
T SnUIoUpYIa QUoIKEY JovTéhuy kal napdiinia depeuvaral
gva Bopkd ouommpa mouw Ba ExEl Ty KavoTnTo va
peTafahheTal kol aTig Tpei SiaoTacels. Myetal Nposopoiuon
Tou ukkod Kal TG oTankaTaTo: Tou HEdu Tw TRoy paupiaTuwy
Grasshopper km Kangaroo v napaidnia depeuvatal n
poppn Tou Sopkey ouoThipaTos Te onoio anoTelsiTal and
povades fuo apBpuwtwy popiwy (OUPPETPIKG Yakib).

It eninebo  Sigpelvnong  Tou  MpOooapUaaTkod
TUOTHLATOL, YIVETC CUVEUOITOS Twy OTONEHN MOV amoTE-
holv To Sopikd cOOTHUA PE TO SWSWLOTWHIEVD CUCTAITO.
AvORUTIKG, TO NPOoOpUOTTIEG COOTNUA PEPEl TIg 1HIGTNTES
tou dopkol ouvothuatod Snd. Tou apBpwtod gopéa o onoiog
anarsheital and apBoatdred (Mahupepr) vkika) auvBedpevalr
HECW TRORALY KO JUDLIATOOEONWY LIE TOUS EVEQYOTOINTE
KUKMKETC Kivnon.

Enuovnkse otoigeio g LEMETNC Eival o CUCKETIONOS TOu
PUOIKDD PE TO WNpuaKe PovTERS Kol MrG OUTa pnopoly
Vo avTanokpivoutal otnig owvBrkes Tou  meEpifalhovTos
vy Tn Gnuoupyia  Tou  mpogappodTiko]  SUOTHPaTo.
Autd  emmuyydvetal picw TRE ¥pAong Tow npoypdupa-
tog Firefly emtpémovrag ouvbéoeg peE owwBnTApeg kal
EVEpYOMOINTES.  AvOluTIKG  pésw  coBnThpwy  avéuou
Katoypagovion  otov  unchowot Ssbopdva nmouw  pEto-
epalovial ko ouoyerilovial pe Tov Eheyo Tou Sopwol
guaTiparos. Toutdypova n kivon Tou ¥piorn saroypd-
QETAL Kol OuoxeTi(ETm pE TIg awdykes Tou. Nopdiinha
o KEhpod mpocsappoleTal YE TETOD TPOTO MOU va JE-
wyel T Suvapsg Tou afpa kol va otaBeponoel Ty Ko-
TAOKE U OTO VEPA.
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Sound is one of the main elements in the experiential and
sensing experience in an urban environment. It gives charac-
ter to the space, it expresses its culture and it creates a special
atmosphere that is associated with space identity. With the
contribution of sound, user creates an overall impression
about space which helps in the orientation and familarization
with the surrounding environment. It is widely accepted as a
fact that the sound quality in any urban environment deter-
mines the quality of living in it.

This thesis diploma explores and suggests ways in which ar-
chitecture can improve the user's audio experience within the
urban fabric, by creating at the same time, a friendlier environ-
ment. For this purpose, an investigation is firstly conducted to
axplore all the relationships that have been developed so far
between sound and architecture, through examples both
from histarical past and the modern age as well, focusing an
the relationship that deals with the theme of the sound ser-
wvice by architecture an vice verca. The aim is to identify mul-
tiple methods and tactics that are used to achieve the cou-
pling of this relationship. A design proposal is developed on
how we can apply similar methods to a specific sound envi-
renment, with specific sound characteristics, The area of Solo-
mou squane, around the terminal bus station in the city of
Micosia, is selected as the place for this proposal. Through the
area’s sound analysis we remark that the area presents noise
prablems, because of the high sound intensities that are re-
corded in it. Given the problematic situation of the sound in-
tensities in the area we suggest an urban prototype structure,
which adapts the existing pedestrian routes, in order to pro-
vide an additional option of a path with lower exposure to
high intensity sounds, This is achieved through a parametric
investigation of multiple solutions arising from the process of
attracting paths from the nearest low noise Aelds that are re-
carded in the area,

Looking at a shorter and more local scale, we explore the
way in which routes are to be embedded in Solomou square,
in order to operate normally together with the pedestrian
stops. The difference between the sound intensity of the stop
point and its closest route is bridged through the planning of
sound-protective shelters, which are organized in space also
through a parametric development, based in the sound inten-
sity data of each point. The shelters-stops in Solomou square
integrated over the routes and enhance their work by helping
the low sound intensity paths to branch in the remaining area,
turning the Solomou square in a crossroads point in the city.
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H zv hiyw Smiwpamnen epyadia Siepsuvd kol NpoTeive
TpOMoUs, pE Toug onolowg n apxmexTowvikl pnopel wa
BeATIEOE TRV NXNTIER EUMERia Tou ¥pRoTn LEsO ooV aoTiKd
I0TG, ouvTEivovTag oty Snuioupyio  evog  (MAKGTEpOU
mepifadiovtos. Na To OKOMd autd yivetal pia mpan
Blepeovnon mive 08 OhEC TIC OXEOEIC IOU EX0UY avarnTuyTE
ol afjEpa avipgaa aToV )0 Kal Ty apiiTektovkr, péaa
and napadeiypara mov anpalouy 1600 and TO IGTOQIKG
nopehBov Goo Kol and Ty clyypovny enoyr. eomalovrag
Kupiwe otn oxéon n onola agyohsital pe Tnv eEunnpétnon
TOW A}OU QMo TV apyITEKTOVIKR ka1 avTioTpoga, Etdyod sivar
o EVTAmapas mohhamhioy pefdduy kel TakTikwy of afoieg
Eyouy ypnoononBel yvia v enitevtn Tng oleving autrig
T OXECT L

Axorolug yivetol pia oxedoomkn npdtacn oXENKG PE To
g Ba propatoay va egappoatady mapopoeg pédobo oe
OUYKEKPIPEVD NYNTIKG TEMBAAAow JE auykEkmpEVa mynTIkG
HOPAKTREIETIKG. O Nupes EMEPPadns kal spappoyrc authg
TRE MEGTAoNE EMAYETA N MEQLEKA TAC mhateias Lol
YUPW Qo Tov TEpUaTIKS otadud Twy Snpdowy Aewpopeiwy,
amy nokn e Asvkwoiag, H mepioyr autn, péaa and v
avakuan g MENTKGL TN xataoteons napouowlsta
MRpoPhnUankg we Mpog T Pnhéc NyAnKE. EVTATES nou
KataypapovTal of autr. Exovrog unéyn tnv npoBinyansn
KOTASTaon Tuw  MynusKwy  eviaoswy  otn mepoyi.
awanTiooeETal din mpdtacn n onoio avanpogapuolel TiC
ugorapeves diadpopd Twy medun, pe atdyo va Swos otov
meld . emnpaoBet emhoyl ping  Sodpopic  pe
FOUNASTEST NyATKE) EVTaon. AUTd EMTUYKAVETAOL Péga amd
pio mapapetpikl Siepedvnon noddaniay MCEWY o OTIoIEg
npokunTouy and n hiodkacio eakvong Twy Sodpopew and
Ta mhnoiéatepa media gounhev nEnTIKOY EVTAOEWY mou
KaTaypagnkay arny nepogn.

LT ouvEXELD BIEpEUVATAN O MO PLIKPr Kal TOmE Khlpaxa
o Tpomoc JE Tov onoio of Sulpoufc  EpYoVTal wWa
evowpaTwdoly oy mhateic Eokwpol, 10l WOOTE wa
AETOURYHTOUY EVIOin JE TIC ITATEL Twy MEQuY TV mhateio
H Siapopd avapeoa ong nxnuKeS EVIADE TOU OnUEDU Trg
OTATNE KOl TWV MpeoapUoopévy Sialpopuy yYEQuWETal
piaa and 1oV oxediaopd qYo-MpooTaTEUTIKWY OTEYAOTRW,
Ta oncla cpyawavovTal OTo Ywpo eniong pioa amd uia
mapapeTpn Aoyikn avantulng oToelwy Mpogapuoouim
oty nynTen fvraon  tow  kaBe  onueiouv. Ta
OTEPAATRR-OTATES aTrV MAaTEl Eolapol evaw paruvovTal
ndvie ong Swdpopdc ken ewoylouy T Bpdon Toug
BonBuvtag ot Swuxhdbwon Twv  Sadpouay  xouniig
MYNTIKAS EVIOONG OTNY UNGAMIT NEPIDY, METOTREMOVTGRE
OUOIACTIKG TRV mhateia Iokwpol o éva kopPixd onpeio
BlOOTA0PWONG TOREILY TV AN,
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