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Emuélela Ekdboong

O Mapiog K. Owkdg eivar Kabnyntrg oto Tpipa Apxitektovikig tou Mavemotnuiov Kompou kat ocuvdieuBuvtng tou
Epguvntikou Kévtpou Texvohoyiag Aopikwv Kataokeuwv, Apxinndng. To Eapwvo EEdunvo 2021 kat 2023 fitav EmokEmTng
Kabnyntng oto Ivotitouto EAagpuwv Kataokeuwv kat Evvolohoyikou Zxediaopou (ILEK) tng ZxoAn¢ MoArmikwv Mnxavikwv
kal Mnyavikwv MepiBdAlovtog tou Mavemotnuiov tng Xtoutydpdnc. Mpwv amd 1o Sloplopd Tou oto Mavemotiuio Kumpou
kateixe O€oelg S1daockaliag kal épguvag oo lvotitouto Aopikwv Kataokeuwv Ktipiwv kat Xxedtacpol Kataokeuwv (ITKE) Tng
T XoNAG ApXITEKTOVIKNG Kal [oheoSopiag Tou Mavemotnuiou Tg Ztoutydpdng, 6mmou emiong eixe OAOKANPwOoEel TO AIGAKTOPIKO
Tou Kal To Aim\wpa otnv ApXITEKTOVIKY UE €16ikeuon oTnv ApxITeKTOVIKN Texvoloyia kal oTto XxeSlaopuo Kataokeuwv.

‘Exel unnpetrioel we MNpoedpelwv Tou TURPaTog APXITEKTOVIKIAG Tou Mavemotnuiov KUmpou kat wg péAog TG ZUMBOUAEUTIKAG
Emtpomm¢ tou Eupwmaikol Aiktoou Mpoédpwv Zxohwv ApXITeKTOVIKAG. Y& Eupwmdikd emimedo eival €181koG, €0BVIKOG
avtimpoownog otnv Ekmaideuon kat Katdption otov Topéa TG APXITEKTOVIKAG Kal €XEl CUUMETAOXEL OE Mid OElpd
EVPWTATKWY Kal EBVIKWV EPEVVNTIKWV TIPOYPAMMUATWY OXETIKA He TNV Mavemotnuiaky Exkmaideuon otnv ApXITEKTOVIKN,
Tov oxedlaouo kal tnv avamntuén Mpwtotunwv Kataokevwv. Eival cuyypagéag moAudplBuwy SnUocIeEVoEWV GTOUG TOUEIG
TOU TEXVOAOYIKA UTTOOTNPI{OPEVOU OXESIOOUOU, TOU SOUIKOU Kal KOTAOKEUAOTIKOU OXESIAOHOU, TWV KIVNTIKWV KATOOKEUWV
KOl TOU QVTICEIOUIKOU SOUIKOU oxedlaopoU KTipiwv. Exel AdRel aplOuo apxitektovikwv Bpafeiwv os oxeSlaouo épywyv, otn
Feppavia kat KOmpo kal €xel CUPPETACXEL O€ OELPA SIEBVWV KPITIKWV EMTPOTIWV APXITEKTOVIKWV SIAYWVICUWV.

O Tewpylog NikdAag Mamapoditng yevvrOnke oto BepoAivo 1o 1990 kat peydAwoe otn Asukwoia, Kompo. Eival kdtoxog
Twv TTUXiwv B.Sc. kat M.Sc. otnv Apxitektovikn amd tn ZxoAri ApXITeKToviki¢ Kat Moleodopiag tou Mavemotnuiou
™¢ ZtouTydpdng, Mepuavia, amd omou amogoitnoe pe avwrtatn Sidkpion. Katd tn Sidpkela Kal PETA TIC OTOUdEC Tou
akoAoUBNnoe ta TABN TOU yla TN XEIPOTEXVIA KAl TN QwToypa@ia. MeTA TIC MAVEMOTNHIOKEG TOU OTTOUSEC ONOKApwOE
mopadoolaky 2€t ekmaideuon w¢ EMITAOTIONNG OTO Biotexvikd Emuelntipo tou Opdupmoupyk, leppavia. Xt
ouvéxela é\afe mpooBetn ekmaidevon otnv lamwvia, otn Xprion MOPASOCIAKWY 1AMWVIKWY EPYOAEiwvV EUNOUPYIKAG,
oto atehié tou apxi§uloupyol Masaharu lzaki otnv mOAn Gamagori. Exel €pyaotel wg TeEXVITNG OE €pyacTtnpla
KOTOOKEVUAC €MMAWY, HOVTEMOUOU, petalloupyiag kat Euloupylkng otn Tlepupavia, tv lanwvia kat v Kompo.

Eivar 816aktopikdg @ortntrg Tou Mavemotnuiouv Bauhaus tng Baiudpng omou gpeuvd 1o maidaywylkd SUVAUIKO TG
XELPOTEXVIOG OTNV eKMTAISEUON APXITEKTOVWYV Kal oxedlaotwv. MapdAnAa, Spaoctnplomoleital wg EUAOUPYOC, KOTAOKEVAOTHG
kahoumwv kat Siddokovtag oto Mavemotrpio TN Kumpou kat otnv Akadnuia Xeipotexviag Tou Opdiumoupyk, otn leppavia.

Marios C. Phocas is a Professor at the Department of Architecture of the University of Cyprus and co-principal of the Archi-
medes Research Center for Structural and Construction Technology. In Spring Semester 2021 and 2023 he has been Visiting
Professor at the Institute for Lightweight Structures and Conceptual Design (ILEK) of the Faculty of Civil and Environmental
Engineering at the University of Stuttgart. Prior to his appointment at the University of Cyprus he held positions in teaching
and research at the Institute of Building Structures and Structural Design (ITKE) of the Faculty of Architecture and Urban
Planning at the University of Stuttgart, where he also completed his Doctorate, and his Diplom degree in Architecture with
specialization in Architectural Technology and Structural Design.

He has served as Interim Head of the Department of Architecture at the University of Cyprus and as member of the Advisory
Committee of the European Network of Heads of Schools of Architecture. At European level he is national representative
specialist on Education and Training in the Field of Architecture, and has participated in a number of European and national
research projects with regard to University Education in Architecture, design and development of Prototype Structures. He
is the author of numerous publications in the areas of technology-driven design, structural and construction design, kinetic
structures and earthquake resistant structural building design. He has received several architectural awards for project de-
signs, in Germany and Cyprus, and has participated in a number of international architectural competition juries.

Georgios Nikolas Paparoditis was born in Berlin in 1990 and grew up in Nicosia, Cyprus. He holds the degrees of B.Sc. and
M.Sc. in Architecture from the Faculty of Architecture and Urban Planning of the University of Stuttgart, Germany, where
he graduated with highest honor. During and after his studies he pursued his passions for craft and photography. Af-
ter his university education he completed a traditional 2-year education as a Furniture-maker at the Chamber of Crafts
of Freiburg im Breisgau, Germany. Subsequently he recieved additional training in Japan, on the use of traditional japa-
nese woodworking tools, at the Atelier of Master-Woodworker Masaharu Izaki in the city of Gamagori. He has worked as
a craftsman in Furnituremaking, Modelmaking, Metalworking and Carpentry workshops in Germany, Japan and Cyprus.

He is currently a PhD Candidate of the Bauhaus Univerisity of Weimar, researching the pedagogical potential of craft in the

education of architects and designers. In parallel he is active as a Cabinetmaker, a Moldmaker and as a Lecturer at the Univer-
sity of Cyprus and the Crafts Academy of Freiburg, Germany.
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Xalpetiopog Mpoédpou Zuldyou Apxitektovwy Kumpou

H opxtektoviky amotelel mpwtiotwg Wa  mpagn
TOPATAPNONG PIa CLVEXAG TTPOOTIABELD KaTavdNnong Tou
TPOTIOU pE ToV 0TT0i0 0 AvBPWTTOC SIAPOPPWVEL TOV XWPO
Kal Tautoxpova, Slapop@wvetal and autdv. XT1o mAaiolo
auTd, N APXITEKTOVIKN WTOYPAPia SV AEITOUPYEL ATTAWG
W TEKUAPLO, AANG WG HECO TTOU ATTOKAAUTITEL OYEIC TNG
TIPAYMATIKOTNTAG TTOU ouxvd mapapévouv abéateq. H
mapouoa ékdoon, H Avaca twv Ktipiwy, avadeikviel pe
EVTUTTIWOIOKNA valoONnoia auth TN oXE€on, TPOCPEPOVTAG
pia Babid avaotoxaoTikr PaTId OTO WG Ta KTipla
amoktolv (wry péoa amd tn Xprion, v avBpwmivn
TIapouacia Kal Tov Xpovo.

To eyxeipnua autd, mpoidv evdg amartnTikol Kat
KOANEPYNTIKOU OEUIVAPIOU VIO QOITNTEG APXITEKTOVIKIA,
KOTOQEPVEL VA ATOTUTIWOEL MIA OTTO TIG ONUAVTIKOTEPEG
Kal ouxvda apapeAnuéveg aARBELEC TNG APXITEKTOVIKAG:
OTl Ta KTipla Ogv aVAKOUV TIOTE QTTOKAEIOTIKA OTOV
Apxttéktova. Aviikouv oTiG (wEG TToU Ta KATOIKOUV, oTa
{xvn TOU a@rivovtal TAVW TOUC, OTIG UIKPEG 1} HEYANEC
MOPEUPAOEL TTOU UETABANOUV TOV XOPOAKTAPA TOUG,
SivovTag Toug évav TaAPO, pia «avacar. Ot pwToypagieg
mou mapouaotadovtal edw dev eMOILKOUV TNV TEAEIOTNTA,
0oA\d TN yvnoldtnta. Mag umevBupiCouv 611 n {wvtdvia
NG APXITEKTOVIKNG PpIioKeTAl CUXVA OTIC OVEMAioONTEC
AEMTOPEPELE, OTNV OTEA ULAIKOTNTA KAl OTRn OLVEXH
aMnAenidpaon avBpwmou Kat Xwpou.

Y& Wwa emoxry Omou Kuplapxei n e€ldavikeupévn eikéva
Kal n umepBoAikn aleBnTIKomoinon TNG APXITEKTOVIKIA,
TO €pYy0 QUTO E€mMava@EPEl TNV TPOOOXH HAG OTnV
TPAYMATIKOTNTA TwV  KTIpiwv. Mag Tmpookalei va
Eavadolpe TNV apXITEKTOVIKH OXl WG OTATIKA KATAOKEUN,

aMdawclwvTtavo opyaviopdmou e§eNiooetaikabnpepivd.
Mpodkertal yia pia ToAUTIN ACKNON OTTTIKAG KAl VONTIKNAG
KaANEPYELag, TOOO Yla TOUG VEOUG APXITEKTOVEG OO0 Kal
yia éooug avalntolv uia Pabitepn katavonon tng
oxéong pag e 1o Sopnuévo mepIBANov.

Q¢  Z0Moyog Apxitektovwy  Kompou, Bewpoupe
kabnkov pa¢ va otnpiloupe TPWTOBOUAIEC TTOU
evioxUouv TNV KOAMTeXVIKR maideia, ™ Bewpntikni
OKEYN KAl TNV EPEUVNTIKY TIPOCEYYION TWV POITNTWV.
H mapovoa ékdoon amodelkviel TG n ekmaidevon
Kal N dnuioupylkdTNTA UImoPouV va cuvduaoTouv HE
ATTOTENEOHA £PYA OUCLAOTIKA, e BABOG KOl TIEPLEXOEVO.

Oepud  ouyxapntipla otou¢ OI8A0KOVTEC, OTOUC
@ortnTéC Kal o€ ONou¢ 6ool cuvéBalav o€ auth TNV
aléhoyn mpoomdBela. To €pyo Toug PAg epmiouTilel Kat
pag eumvéel va ouveyxiooupe va emavampoodiopifoupe
TNV APXITEKTOVIKA WG Wa SlapKry OUVOMINa pE TOV
AavOpwTto Kal ToV TOTIO.

ANKNG Aikalog
Neuvkwoia, Aeképfplog 2025

Architecture is, above all, an act of observation — a
continuous effort to understand how human presence
shapes space and, equally, how space shapes human
experience. Within this dynamic relationship, architec-
tural photography does more than record; it reveals. It
uncovers aspects of built structures that often remain
unnoticed, offering new ways of seeing and engaging
with the environments we inhabit.

The present publication, The Breath of Buildings, suc-
ceeds in illuminating this subtle realm with remarkable
sensitivity, inviting readers to reflect on the life that
emerges within architecture through use, occupation,
and time.

This work, the outcome of an insightful and demanding
educational workshop for architecture students, cap-
tures one of the most profound and frequently over-
looked realities of our discipline: that buildings do not
ultimately belong to the architect alone. They belong to
the people who inhabit them, to the traces left on their
surfaces, and to the countless small or large interven-
tions that shape their evolving character. These elements
give buildings their rhythm, their energy, their “breath.”

The photographs presented here do not seek perfection;
they seek authenticity. They remind us that the vitality of
architecture often lies in subtle details, in the imperfect
textures of materials, and in the constant interplay be-
tween human activity and built form.

In an era dominated by highly polished representations
and idealized portrayals of architecture, this publication

brings our attention back to reality — to the honesty
and materiality of buildings as they are lived. It encour-
ages us to rethink architecture not as a static object, but
as a living organism that transforms daily. This is a valu-
able exercise in both visual and intellectual training, for
emerging architects and for all those who seek a deeper
understanding of our relationship with the built environ-
ment.

As the Cyprus Architects Association, we view it as our
responsibility to support initiatives that enrich artistic
education, nurture critical thinking, and promote re-
search-oriented approaches within architectural studies.
This publication stands as a testament to how education
and creativity can blend seamlessly, producing work of
substance, depth, and meaning.

| wholeheartedly congratulate the instructors, the par-
ticipating students, and all contributors to this notewor-
thy effort. Their work enriches our collective discourse
on architecture and inspires us to continue perceiving
the built environment as an ongoing dialogue between
people and place.

Alkis Dikaios
Nicosia, December 2025
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Aadpdoelc kat lNpocapuoyn otnv APXITEKTOVIKA

H oapxitektovik, w¢ mpoidv g Siadikaoiag
oxedlaoTikAG avamtuéng, ouvdéetal Aueca PE TO
QVTIKEIUEVO TNG TIOPAYOPEVNG XwPIKAG Ooung. H
TeENevuTaia  SlOPOP@UWVETAL O  OUVAPTNON ME TOV
nepIBANMovTa XWPo Kal Tn Asitoupyia tou Ktipiov. Kat’
ETIEKTAON, O APXITEKTOVAG, KAl OTN CUVEXELD O XPrOTNG,
AoKel TPWTAPXIKA éAeyxo oTn Xwplk dour, n omoia
nipoopileTal va @INo&evhOel TIC EKAOTOTE AEITOUPYIEC OTO
eowTepIkd TNG. K&Be popen xpnong tng Xwpikng Sopng
OUVETTAYETAL KAl avAAoyn TIPOCAPUOYH TWV XWPEWV,
OUUPWVA HE TIC AEITOUPYIKEC TOUC ATTAITAOEIC. XTO
ONUEIO AUTO, TO KTiplo TTAVEL va OMOTENEL éva OTATIKO,
«QVeVEPYO» OwUa- avTiBéTwg, amoktd {wr, n omoia
ekONAwveTal PE TTOIKIAOUC TPOTTOUC Kal O SIOPOPETIKEC
KA{HOKEC.

270 éva AKPO TOU PAIVOMIEVOU EVTACOOVTAL Ta TTPATUTIA
AEITOLPYIAC TWV AVOLKTWVY YPAPEIAKWY XWPWV, OTToU ol
XPNOTEG «UTTOXPEWVOVTA va Slatnpolv pia oudétepn,
AUETAPANTN Katdotaon, amogevyovTag omoladrimoTe
TMPOCWTIKA TapépPacn mpiv 1 YeTd Tn SpacTtnpidétnTd
TOUG. H TIPAKTIKA auTH eVIOXVEL TN PEYIoTN veNia Kal
v apolBaia avtoMa&iudTNTA TWV ATOUIKWY XWPWV
epyaociag HeTaL SIAPOPETIKWV XPNOTWV.

310 avtiBeto dakpo PBpiokovtal mpdtuma Katoiknong,
O1oU Ol XPNOTEG TIPOCAPHOlOUV TOUG XWPOUG TOUG
TPOKEIYEVOU va Slapoppwoouv Kal va Slacgalioouvv
TNV aicBnon Tou «avnKewv», aANA Kal va avtamokplBouv
OTI( TIPOKTIKEG QVAYKEG TNG KabnuepvétnTag. Itnv
TIEPIMTWON AUTH, ol Xwpol epmouTifovTal Kat amoKTouv
TAUTOTNTA H€CA ard TNV KIVNTH EMIMAWON, TA TIPOCWTTIKA

QVTIKEIUEVA TWV XPNOTWV Kal, TEAIKA, amd v idla tnv
napoucia toug. Etol, ot xpnoteg kabiotavtal evepyol
OUVTENECTEC KAl PUBUIOTEG TWV XWP WV, SIAUOPPWVOVTAS
Hia apgidpoun kat Suvauikn oxéon pe TN Xwplkn doun
Hé€oa oTNV OTToia KATOIKOUV Kat Spouv.

H SiadpaoTikry autry ocuvépyela Sev emPeRalwvel povo
TNV KATAAANAOTNTA TWV XWPWV Yla TTOIKIAEG XPAOELG Kal
S1aPOPETIKOUC CGUVTENEOTEG, AN avadelkvUEL Kal TNV
IKAVOTNTA TOUC VA TTEPIRAANOLY, VO EVOWUATWVOUV KAl Va
gmekTeivovTal, AvAAoya e TOUG PUBLIOUC, TOUC TPOTIOUG
KAl TIG KAHOKEG TNG AelToupyiag Touc. To XapaKTNPLOTIKO
autd NG Xwplkng doung Siepevvartal péca amd tnv
OPXITEKTOVIKI GWTOYPAPION, WG ATTOTUTIWON OTIYHIAIwY,
XPOVIKA QVACTOAMEVWY ATTOKOAUPEWY piag Slapkolg
Siadikaciac  d1ddpaong Kal  MPOCApUOYRC  OTnVv
QPXITEKTOVIKN.

Mdpiog K. Dwkdg
Neuvkwoia, Aekéupplog 2025

Architecture, as the outcome of the design development
process, is intrinsically linked to the building and its spa-
tial spaces. This building is shaped in relation to its sur-
rounding context and the functional requirements of the
building. Consequently, the architect, and subsequently
the user, holds primary influence over the spatial organi-
zation, which is intended to accommodate the functions
it contains. Each mode of use implies a corresponding
adaptation of the spaces in accordance with their func-
tional demands. At this stage, the building ceases to be
a static, “inert” entity; instead, it comes alive, manifesting
itself in diverse ways and across multiple scales.

At one end of this spectrum are the operational mod-
els of open-plan office environments, where users are
“required” to maintain a neutral, unaltered condition,
avoiding any personal modification before or after their
activities. Such practices promote maximum flexibility
and allow individual workspaces to be exchanged seam-
lessly among different users.

At the opposite end are models of habitation, where us-
ers adapt their environments to cultivate and safeguard
a sense of “belonging,” while also accommodating the
practical demands of daily life. In these cases, spaces are
enriched and given identity through movable furnish-
ings, personal belongings, and ultimately through the
very presence of the users themselves. As a result, us-
ers become active participants and regulators of space,
fostering a reciprocal and dynamic relationship with the
building in which they live and operate.

This interactive synergy not only affirms the suitability of
spaces for diverse uses and participants, but also high-
lights their capacity to envelop, incorporate, and expand
in accordance with the rhythms, modalities, and scales
of their activity. This quality of the building and its spatial
spaces is examined through architectural photography,
capturing fleeting, temporally suspended moments that
reveal the ongoing process of interaction and adapta-
tion within architecture.

Marios C. Phocas
Nicosia, December 2025
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Avtipetwmion ¢ MpaypatikotnTtag: Mia Aoknon yla ZxeSlaoTéq

Ol QOITNTEC APXITEKTOVIKNG OTO OUYXPOVO EKTTALSEUTIKO
mepIBANOV €pxovTal TIIO OUXVA Of €MA@N ME EIKOVEG
KTipiwv mapd pe ta idla ta kTipla. Auto To yeyovog Bétel toug
@OITNTEC O KivOUVO va KATAVOAWVOUV TUPAA EAKUCTIKEG
€lkOveG Sounuévwy €pywy, Xwpi¢ va mpofAnuartifovral
yla 1o Ti anotelei TN Stapopd HETAEU piag KAAAG EIKOVAG
Kal EVOC KOAOU KTIpiou. AuTd, UE TN O€lpd Tou, BETEL OTOUG
S18dokovTeg TNV €UBUVN VA SIEUKPIVIOOUV GTOUC POITNTEG
Ta BaAciKd OTOIKEID TOU TPOTIOU HE TOV OTIOI0 N wToypaPia
Kal n ouvBeon ennpedlouv Tov BeaTr TWV PWTOYPAPIWV.

0O 010X0G TNG O€1PAG OEUIVAPIWY TTOU TIPAYUATOTIOICAE TA
TeNeuTaia xpdvia ATAV N AVTIMETWITION TNG OPXITEKTOVIKAG
PWTOYPAPIAC UE TPOTIO TTOV VA avTITiBeTal otV MAnBwpa
«A\OUOTPAPIOUEVWV» EIKOVWV KTIPiWV TTOU CuvVavTWVTaAL
oe PBifAia, meplodikd, péoa KolwVIKAG SIKkTuwong Kal
S1adIKTUaKEC TAATPOPEC KL VA TOUC PEPEL Eava O emagn
ME TNV TTPAYHATIKOTNTA TwV 0lkoSounuatwv. H tpihoyia twv
gepvapiwv pag, mou Eekivnoe 1o 2023 kat oOAokANpwONnKe
PETOC, TPOOTIAONOE VA ATTOTUMIWOEL OTIYUEG EINIKPIVOUG
atéelag, mou Xapaktnpi{ouv TNV TPAYHATIKOTNTA TNG
APXITEKTOVIKAG Kal TnG avBpwmivng {wnG.

To TpiTo Kal TEAEVUTAIO HEPOC AUTAG TNG OEIPAC, UE TiTAO
«H avdoa Twv KTipiwv», OTOXEVEL VO YEQUPWOEL TO XAOoUa
METall Twv gpyaciwVv Twv U0 TTPONYOUMEVWY ETWV: TO
«Ta 00Td TwV KTIpiwv» (2023) {ATNOE AMd TOUG POITNTEG
va SnUIoUPYHOoUY GWTOYPAPIKEG CUVOETELG O€ EpYOTAIa,
evw 1o «To EeBwplaopévo dépua Twv KTIpiwv» (2024) Toug
€QePE O€ EMAPN UE TTANAIEG, KAl €V PEPEL KATECTPAUMUEVEC,
KOTOOKEVEG. AvApeca o auTéG TIG OUO KATAOTAOCELG
ATéENEIAC TTOU TIPOKAAOUVTAL AMO TNV KOTOOKEUN Kal TN
@Bopd, Bpioketal pia TPt KATACTAON: N KATACTACN

™m¢g xpnoneg. Evw ot apyitéktoveg ouxvd oxedidlouv ta
KTipla TOUG E HIa OXESOV «ATTOCTEIPWUEVN» TIPOCEYYION,
N TPEAYHATIKOTNTA, UTIO TN HOop®r Twv avOpwnwv mou ta
XPNOLLOTIOI0UY, CUXVA €pXETal OE QVTITApABeon Pe QUTAV.
Me tnv maidaywylkn memoidnon Ot n mpayuaTikéTnTa
npénel  va  avtipgetwmieta,  va  yivetal  anmodekth
Kal va EmMAVETAl amd TOUG @OITNTEC OPXITEKTOVIKAG,
XPNOLUOTIOINOAE AUTO TO CEUIVAPILO YIa VA KATAYPAYOULIE
TIG AANAYEG TTOU AQrVOUV Ol XPiOTEG OTA KTipla. Autd ta
ixvn Cwng¢ mou Ppiokovtal oto €§WTEPIKO TwWV KTIpiwv
ovoudoaye «avamvor» Twv Ktipiwv: n évdelén Cwnig mou
e€épxetar amd évav {wvtavo opyaviopo. Méca amd to épyo
aUTOU TOU OEIVapPioU TTPOOTIABrOaAE Va TIPOCEYYICOUUE
QUTEG TIG ONNAYEG TTOU €Kavav Ol XPNOTEG OTa KTipla, Oxt
WG KATL ApVNTIKO TIOU £PXETAL O CUYKPOUON ME TOV APXIKO
oxedlaopd Tou apxitéktova, ald wg TNV «Avaca» Twv
KTIpiwv: KATL TTOU €ival avamd@euKTa mapov 6tav UTTApxeEL
Cwn.

Ot  goutnTéc  OpXITEKTOVIKAG  €vBappuvOnkav  va
avadnTcouV TNV TTPAYUATIKH OYn Twv KTIpiwv édtav ival
uné xprion Kal va mpoonadnoouv va Bpouv Hia Hopen
koAawoOnoiag oe autd, mou Slaépel amd TIC «TENEIEC»
EIKOVEG OTIC OTIOIEC EKTIBEVTAL TOGO GUYVA.

lewpytog N. Mamapoditng
Neukwoia, Aekéupplog 2025

In contemporary architectural education, students are in-
creasingly confronted with images of buildings rather than
the buildings themselves. This tendency places them at risk
of uncritically consuming visually striking representations
of constructed works, without reflecting on the difference
between a compelling photograph and a thoughtfully de-
signed building. It is therefore the responsibility of educa-
tors to illuminate for students how photography and com-
positional choices shape the perception of architecture.

The seminar series we have conducted over recent years
was conceived to approach architectural photography in
a way that counters the proliferation of “polished” images
that saturate books, magazines, social media, and online
platforms, reconnecting students with the tangible reality
of built environments. Our trilogy of seminars, which be-
gun in 2023 and concluded this year, sought to capture
moments of genuine imperfection, revealing the intrinsic
realities of both architecture and human life.

The third and final installment of this series, titled “The
Breath of Buildings’, aims to bridge the work of the pre-
ceding two years. “The Bones of Buildings” (2023) invited
students to create photographic compositions on con-
struction sites, while “The Faded Skin of Buildings” (2024)
brought them face-to-face with older, partially decayed
structures. Between these two forms of imperfection, born
of construction and of decay, lies a third condition: that of
use. While architects often design with an almost “sterile”
precision, the reality of human engagement frequently
challenges that vision.

With the pedagogical conviction that reality must be en-
countered, accepted, and interpreted, this seminar focused
on the traces that human activity leaves upon buildings.
These marks of life, visible on their surfaces, we have
termed the “breath” of buildings: the subtle indication of
vitality emanating from a living organism. The seminar in-
vited students to perceive these changes not as intrusions
or flaws, but as the Breath of the building, an inevitable
presence wherever life exists.

Students were encouraged to seek the authentic visage
of buildings in use, discovering an aesthetic that diverges
from the “perfect” images they encounter so frequently,
and to engage with the poetry of lived architectural space.

Georgios N. Paparoditis
Nicosia, December 2025
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The Breath of Buildings
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NAoukag Toxvitng
Loukas Tochnitis
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AvaoTtaoia Namakwota
Anastasia Papacosta
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Avdpéag NikoAdou
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NoviCa Tovuma
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Yepvaptlo Apxitektovikng Qwtoypagiog kat EkBeon Apxitektovikng Qwtoypagiag:

«H Avdoa twv Ktipiwv»

1 -5 XentepPpiov 2025
18 — 25 YentepPpiov 2025

Tunua ApXItekTovIKnc, Mavemotuio Kompou

Opydvwon / AibaokaAia:

lewpytog N. Mamapoditng
Mdapiog K. Owkdg

SUUMETEXOVTEG:

(ue TN oglpd Mapouciacng otnv €KBEoN Tou EpyacTtnpiouv)

NoUkag Toxvitng
Avtiyovn KapekAa
Avaotaoia Mamakwota
Avépéag Nikohdou
NoviCa Tovuma

Yogia Xtuhiavidn
Ogobwpa Baoiefa
Yappac rewpyiou
ENévn Zepyiou

Xpiotog AvBipou

Architectural Photography Seminar and Photography Exhibition:

“The Breath of Buildings”

1st — 5th September 2025
18th — 25th September 2025

Department of Architecture, University of Cyprus

Organization / Instruction:

George N. Paparoditis

Marios C. Phocas

Participants:

(in order of appearance at the photography exhibition)

Loukas Tochnitis
Antigoni Karekla
Anastasia Papacosta
Andreas Nicolaou
Louiza Toumba
Sofia Stylianide
Teodora Vasileva
Savvas Georgiou
Eleni Sergiou

Christos Anthimou
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