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The ThaumArt is a purely literary project. It concerns the writing of a monograph on the Miracle Story 

Collection that is an understudied, yet important, Byzantine literary genre. The term “art” in the 

project’s subtitle is borrowed from David Lodge’s book The Art of Fiction (1992) in which the eminent 

theorist examines the essential characteristics of contemporary narrative fiction. 

In its attempt to describe the art of the Miracle Story Collection throughout its history, this book project 

discusses how the genre in question came into being, its authors and audiences—both real and 

implied—, its circulation, function, and ideology, its structure as a framing text, the characteristics of 

the individual miracle stories it incorporates, and the stories’ relation to each other. Other themes that 

are addressed include the genre’s rhetoric and its central literary devices, such as dreams, visions, the 

grotesque, the uncanny, humour, satire, repetition, and intertextuality. 

For the project’s purposes, all edited freestanding Miracle Story Collections, which are written in 

Byzantine Greek, are taken into consideration. These are about eighteen male-authored texts ranging 

from the fifth to the fourteenth centuries. With the term “freestanding” are meant the miracle accounts, 

which are not part of other hagiographical works, such as saints’ Lives and Encomia, but exist as 

independent texts that are to a large extent related to particular healing shrines. 

The ThaumArt project aspires to generate a larger and much-needed discussion on the miracle 

narrative in particular, and Byzantine short forms in general. By analysing key aspects of a significant 

short narrative form, such as the miracle story—which does not only permeate all hagiographical 

genres, but it can be also found in popular profane texts (e.g. chronography and epistolography)—, this 

project constitutes a more systematic attempt to narrow a large gap in Byzantine literary studies. A 

central tenet of the ThaumArt project is that the more we know about the miracle story’s literary 

character and function, the better we understand a large part of Byzantine literature. 


