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Gansu’s history is akin to
a comprehensive textbook. The
mythical ancestors of the Chinese
people — Fuxi, Nuwa, and the
Yellow Emperor — are said to
have originated in this land. The
Dadiwan culture from 8,000 years
ago marked the early formation
of Chinese agricultural culture.
The Majiayao culture from 5,000
years ago produced the earliest
known painted pottery in Chinese
history. Over 2,000 years ago,
during the reign of Emperor Wu
of Han, Zhang Qian was sent on a

diplomatic mission to the Western
Regions, and General Huo
Qubing led troops to conquer
strategic points and establish the
Four Commanderies of Hexi. This
opened the Hexi Corridor and the
Silk Road, facilitating trade and
cultural exchange between China
and the West.

Fh A RO I B 5 ] —— B,
TEIX P Bl R sl b P i, 0T
S IX Y ARA AL A T IR
Wi, R R A H R R
MBS i, BeAh, kT H R
U, B2 AR o I R
B, s 292 BITHh >4 s
Poe ik, H R A fa] sk B AR e
Pase, AR ZARHME,

The Yellow River, the mother
river of the Chinese people, flows
in and out of this land twice,
deeply influencing the agricultural
culture of the region and gradually
forming Gansu’s distinctive Yellow
River culture. The Han bamboo
slips unearthed here are both an
encyclopedia of China’s medieval

period and tangible evidence
of the prosperity of the ancient
Silk Road. The study of these
slips holds significant historical,
cultural, and artistic value.

Hlt 32— B AR EYE, X
MRS E 2 hE, ARPURAEXOLE
5o IPUERR R, ZRINAHAI AT
TR, BZEXOCHE; He
RN 5 B R L
Pera Lt B2, X RGN 1
—MEIETE SRR, ERE S, RN
yNIR ST P3N SE PN

Gansu is like a natural museum.
It boasts diverse landscapes and
terrains, and the scenery varies
dramatically from east to west and
north to south. The Hexi Corridor
is a striking mix of desert and
oasis, while the Qilian Mountains
stand tall with snow-capped peaks,
offering breathtaking views of the
border. Gannan grasslands stretch
vast and wide; Longzhong (central
Gansu) is famous for its majestic
Loess Plateau; and Longyou
(southern Gansu) features verdant,



layered mountains. All these
contribute to stunning views of
clear springs, green oases, snowy
peaks, solitary desert smokes, and
long sunsets over rivers.

“EEAMXEH” BN T LA A 5F
SRALTHNSUR, My, Hilifk
BVDHERm R, RXUE P03l s i i
B4, “DEE R —AFR,
U AT 5 4 H 5 9 R TR K A
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BREmMEE, RUOEPFERNAR
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The famous Mingsha Mountain
and Crescent Spring in Dunhuang
showcase the unique beauty of
the region. Mingsha Mountain,
composed entirely of yellow
sand, is named for the sound of
the wind whipping through the
dunes. Crescent Spring, known as
the “First Spring in the Desert,”
is named for its crescent moon
shape. Nestled in the heart of
the desert, the clear, sweet water
stands in stark contrast to the
surrounding sands, making it a
rare natural wonder.

CARBEAREITAE, B KA
1L IR0, IX 88 D s L ) B,

AR E T I R 5 28 XU,
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The saying, “Without seeing
the snow-capped peaks of the
Qilian Mountains, one might
mistake Zhangye for Jiangnan,”
highlights Zhangye’s unique mix of
southern charm and frontier spirit.
Historically a key town, Zhangye is
famous for its spectacular Danxia
landform, often referred to as
“China’s Rainbow Mountains.”
These colorful hills stretch along
the mountainsides like vibrant
silk ribbons. At sunset, the vivid
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landscape glows like a magnificent
tapestry spread across the land.
Located at the foot of the Qilian
Mountains, the Shandan Military
Horse Farm used to be China’s
largest imperial horse farm and
is now the largest in Asia and
the second largest in the world.
Established over 2,000 years ago
by Huo Qubing, it served as a
vital horse breeding center from
the Han and Wei dynasties to the
Ming and Qing dynasties, making
it the oldest of its kind in the
world. Historical records show that
over 700,000 military horses were
bred in the Hexi region during
the Tang Dynasty. Just imagine
the magnificence of thousands of
horses grazing and galloping on
the expansive grasslands.

“BUNEHEATIR, BIAERGT
EEE” BUN, ZimiEE 4 “my
MR”, AN DT B
HE AR E G, XHE B2
ROt R IR SR, SRGE T
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BETEIX MR, AIEREE B, i
HAE— H 2 PN BEBE 14 56 K 58 A,
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Liangzhou (present-day Wuwei) was once the
most prosperous city in the Hexi region. Here, “ten
thousand households lie within seven miles, and half
of the ethnic people here can play the pipa”” It is also
home to the famous bronze statue “Galloping Horse
Treading on a Flying Swallow;” unearthed from a Han
tomb in Leitai. This area features some of the most
diverse landscapes in Gansu, where the snow-capped
Qilian Mountains stretch for thousands of miles and
meet the vast expanse of the Gobi Desert. If you visit
by car, you have the chance to experience the stark
beauty of the desert with its solitary smoke and the

grand sunset over the long river, as well as flowing
streams and verdant grasslands, all in one day.

HRIE R — BSR4 & A9 R
A S5 BRIRRIH N, & RESUeRi e, RMEG
DI HRAR, SR BUBANFNRUE ST B A, K AR
SCAEDI S, R B 5 e M ST A 5 it SR FEC AH il B3
RIS, &t T HRFEE AR,

Gansu is a showcase of cultural artifacts and
ethnic diversity. Home to 55 ethnic groups, each
with distinct cultural traits, rich customs, and varied
religious beliefs and practices, Gansu’s long history

and diverse ethnic heritage have created a tapestry of
cultural landscapes and exchange.

BOR, AT VS P ERAY R P, R I P RTC Rl
RAEZE, AT BURIIAR, FEREASGHE, T
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PR, 2 E R R RS E AR AN
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Dunhuang, located at the western end of the
Hexi Corridor, is the only gateway to the Western
Regions. It is known for many historical sites like
the Mogao Caves, Yumen Pass, Yangguan Pass, and
the Han Dynasty Great Wall. The most iconic of
all, the Mogao Caves, are among China’s first sites
to be included on the World Heritage List and are
renowned for their architecture, colorful sculptures,
and murals. Official records indicate that 735 caves
survive to this day, housing about more
than 2,400 painted sculptures and 45,000
square meters of murals.

20 M 2 WA AR IR £R A8 SN ) e B
RSB, PR A7 e B — B (R
XK, A “KPH X" 3R, 2R
KEFEARE L Z RIg, ARz B, 16
JERSEITE R, BHASR, SMR. DR, EIR.
YREA AL B IR AR, 5 B ) K%
KAk, SE1R] 28— g H AN 3 5%
tesh, HRERRERIFNZRE, X =R
KIRKIX 3 000 R HL,

Jiayuguan Pass is the most well-
preserved and majestic ancient military
fortress along the Ming Dynasty Great Wall, earning
the title “The First Pass Under Heaven.” Nestled
between the perilous Qilian Mountains to the south
and the towering Heishan Mountain to the north,
Jiayuguan Pass comprises an inner city, an outer
city, Luocheng (a fortified outpost), Wengcheng (a
fortified gateway), a moat, and the north and south
wings of the Ming Dynasty Great Wall. Together
with the winding Great Wall, it forms a magnificent
frontier scene. Apart from the pass itself, over 3,000
kilometers of the Great Wall from the Qin, Han, and
Ming dynasties are well-preserved within Gansu.

AL T ROK B 22 R A ot ARG 5% 14 e 2 0 B g 2
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The Maijishan Grottoes in Tianshui are
renowned for their exquisite sculptures and murals,
earning the site the nickname “Oriental Sculpture
Gallery” During the summer and autumn, after the
rain, mist shrouds the elusive peaks, creating an
enchanting spectacle. Kongtong Mountain, located in
Pingliang City, has long been celebrated as the “First
Mountain of Taoism in China.” Legend has it that the
mountain is so complex that it has “eight terraces,
nine monasteries, twelve courtyards, and seventy-two
cliffside sanctuaries”

“HTKSERE AL, R HREE” IR
TARPE ) RSN, MR — BILIKZ IR, M2 R
W, BELEFSEZh, B E R, BTN,
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“The Yellow River flows relentlessly, while the
aroma of beef noodles fills the air day and night”
This vivid description captures the unique charm of
Lanzhou. Seen from above, Lanzhou is sandwiched
between the mountains and intersected by the
Yellow River. One of the must-do activities here is
the thrilling experience of crossing the Yellow River.
Traditional sheepskin rafts serve as ferries, allowing
visitors to sit in the center while the boatman slowly
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paddles across, providing an up-
close encounter with the river’s fast
currents. For a panoramic view of
the Yellow River, taking a cable car
offers stunning vistas of both banks.

£ B RN S i 5 AR 2
U, HR RS — IR A LK
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Gansu, with its blend of natural landscapes
and historical heritage, resembles a grand, majestic
painting. Modern development has significantly
improved people’s quality of life. The province
now boasts an extensive network of highways,
railways, and air routes. Thriving industries such
as petrochemicals, pharmaceuticals, and advanced
manufacturing are on the rise. On its mountaintops
and deserts, large wind turbines spin continuously
in the strong winds, and rows of photovoltaic panels
gleam under the sun. Gansu has emerged as a leader
in renewable energy, hosting a 10-gigawatt wind
power base in Jiuquan and several million-kilowatt
photovoltaic power bases in Zhangye, Jinchang,
Wuwei, and Jiuquan, as well as a million-kilowatt
wind power base in Tongwei. By harnessing the solar
and wind power, Gansu has forged a new path for
sustainable development.
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It is often said that “Tianshui represents 8,000 years of Chinese
culture,” referring to the origin of Chinese civilization in Tianshui.
Tianshui, formerly known as Chengji, Shanggui, or Qinzhou, derived
its name from the legend of “tianhe zhushui (meaning ‘where the sky
water pours’).” The largest tributary of the Yellow River, the Wei River,
flows through its territory. The 8,000-year history of Tianshui bears
witness to the early stage of Chinese civilization. Cultural sites here
such as Dadiwan site, the Hometown of Fuxi, the Birthplace of the
Qin Culture, Nanguo Temple, and Maijishan Grottoes, etc. are of great
significance in understanding Chinese history and culture.

AR b 75 15 hb
Dadiwan Site

KRB TR RZ BRI ES, 2—4ki4 4800~ 8000
R A AN AL, HETIEE, Ay B B A RS
Yo, K Pk 241 fE, KRBT SCAE 2 H BT R A6 B e R BIE ) o &
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Ve, FRFmad., R, ERREAR R E R,

Located in Wuying Township, northeast of Qinan County in
Tianshui City, the Dadiwan site is a Neolithic cultural site dating back
4,800 to 8,000 years ago. Nearly ten thousand artifacts such as pottery,
stone, jade, bone, horn, and shell objects have been unearthed, along
with 241 house sites. The Dadiwan culture, created by the ancestors
of Chinese people in the Yellow River basin, is one of the important
sources of Chinese civilization. Its most representative artifacts
are colored pottery, such as pottery jars with human-head shaped
opening, colored pottery fish-patterned basins, colored pottery bowls,
colored pottery bottles, all of which are national treasures.
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HEHE

Hometown of Fuxi

B, AR, =22 ERFERAETIROK, #am
KK X Frge B, RFEXFR “Fili (pdoxi)” “%% (fa)
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It is said that Fuxi, the ancestor of Chinese
civilization and the first of Three Sovereigns, was
born in Tianshui, hence Tianshui is also known as
the hometown of Fuxi. Fuxi is also known as Paoxi,
Baoxi, etc. According to historical records, “Paoxi, or
Emperor Taihao, is of the Feng clan. His mother was
named Huaxu ... He was born and named Fuxi, and
was raised in Chengji”

TERARH S RITERE H I, RRIRES BRI
ARLREEPURAR, BTER MBARYESIELR
RIS, AE 7 Ed ARSI, e G B
MRZR, MR, /BN BULARAE, THE T A
RURNE A H BT #EE, BT HEE AR
HALAIRDIKES, MITIFFE T HhAESCH,

As an outstanding tribal
leader of ancient ancestors,

Fuxi observed, imitated,
and learned survival skills
from nature while living in
harmony with it, creating
the everlasting Fuxi
culture. He observed the
sky and rivers, interpreted
the Eight Trigrams, and
enlightened sentient beings
on Mount Guatai, which
initiated the philosophical
contemplation of nature
and human beings,
establishing the foundation
of the development of
Chinese philosophy, thus the beginning of Chinese
civilization.

Rk IR AESCIR R EAE PR T BRI Tk, i
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BH MR ZERERETEH ; BN MfA, 57
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Fuxi also made enormous contributions to the
development of Chinese civilization. He invented
writing of Chinese characters to replace knot tying for
record-keeping; he established the system of marriage,
gradually forming the pattern of husband-and-wife
families; he taught people to fish and raise livestock

to supplement their diet, hence he was also known
as “Paoxi” which literally means to cook livestock;
he summarized the initial understanding of nature
by mankind, created calendars, established solar
terms, laying the foundation for “four seasons”
and “eight solar terms” in the Chinese calendar; he



made nine needles, pioneering Chinese medicine;
he also invented musical instruments such as the
gin and se, composed music including Liji, Fulai,
and Jiabian, pioneering the art of music in Chinese
civilization ... All these groundbreaking achievements
laid the foundation for the prosperity of Chinese
civilization for thousands of years.

A T R K T 2N X AR 28 i 2 b [ B oK R 23 4T
R IRAE T, IRSE MR TR+ EE = 4R
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The Fuxi Temple, located in Qinzhou District,
Tianshui City, is the largest temple in China dedicated
to the worship of Fuxi. It was built during the reign
of Chenghua (1483-1484) in the Ming Dynasty and
covers an area of over 13,000 square meters. The
entire temple complex faces south along the central
axis, with archways, gates, ceremonial gates, Xiantian
Hall, and Taiji Hall arranged in sequence. The
temple follows a palace-style architectural pattern
with distinct layers of courtyards, majestic and
solemn. Every year on the 16th day of the first lunar
month, local people traditionally visit the Temple
to pay respects to Fuxi, commemorating the great
achievements of the ancestor who initiated Chinese
civilization. This is known as the “Fuxi Temple
Fair” In 1988, the Tianshui Municipal Government
resumed the public worship of Fuxi and held the
“Sacrificial Ceremony for Taihao Fuxi” at the Fuxi
Temple, which was also listed as one of the first
national intangible cultural heritages.

BEAh, RAKIBIE IR LCWRA B R RO AE 3, SRR
FEFEB A,
In addition, according to legend, Tianshui is also

the birthplace of Nuwa and the Yellow Emperor, with
many relics related to them found within the area.
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AR FEHE
Birthplace of the Qin Culture
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Tianshui, also known as Qinzhou, is the
birthplace of the Qin Culture. According to historical
records, the Mumatan area of Dangchuan Township
in Maiji District of Tianshui was once an important
base for the Qin people to raise war horses for the
Zhou emperors. Around 890 BC, the ancestor of the
Qin people, Ying Feizi, was rewarded by Emperor
Xiao of Zhou for his contributions and was granted
the fiefdom of Qinting, which is the present-day
Tianshui area. Therefore, the Qin people based
themselves here, developed and expanded over
the course of 14 imperial reigns spanning about
300 years, and finally established the great Qin
State. In 762 BC, the Qin people migrated eastward
to Guanzhong (central Shaanxi), initiating the
process of unifying the other six states. In 688 BC,
Qin established the Gui County and Ji County in
Qingshui and Gangu, respectively, in Tianshui City,
which were the earliest two counties established in
Chinese history.

R T Aem N, BiERARPGE, A
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The Qin Culture took form during the pre-Qin
period, and developed with the rise and expansion
of the Qin people. Its early cultural remains are
mainly found in the Tianshui area. Among them, the
oldest physical map in the world to date, a wooden
board map, was unearthed in the Qin tomb site in
Mumatan. A Qin Gong Gui, a ritual food vessel from
the Spring and Autumn Period, was unearthed in the
Honghe Township of Li County, Gansu Province. It
is now housed in the National Museum of China. Its
inscriptions were made using the square seal printing
method, which initiated the precedent for movable
type printing, one of the significant inventions of the

A 5B & A

Nanguo Temple

LT R RN X AT IRSFHNN P s — 47,
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Qin people. During the pre-Qin period, there were
ancient roads connecting Tianshui to Hanzhong,
with frequent trading activities, giving birth to
unique Qin tunes. These tunes gradually evolved into
one of China’s oldest dramas — Qin Opera, which is
still popular in the northwest region to this day.

ZEH (AICHT221 ~ 17206 4F) TEHE 8 EIR
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Although the Qin Dynasty (221-206 BC) was
very short-lived in Chinese history, existing for
only 15 years, its influence was profound. After Qin
Shihuang, the First Emperor of Qin, unified China,
he standardized the writing system, chariot width,
weights and measures, establishing a centralized
system of governance and laying the foundation for a
unified empire in China.
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Nanguo Temple, located in Qinzhou District, Tianshui City,

is known as “the most famous temple in Longyou.” It was built in
the Northern Dynasties with a history of more than 1,600 years. It
developed into a considerable scale during the Tang Dynasty. There are
many ancient trees in the temple, with two tall and straight Tang locust
trees over 1,300 years old standing on both sides of its gate. The most
famous is an ancient cypress tree with a history of 2,500 years, which

is a first-level protected ancient tree in the country. The great poet
Du Fu in the Tang Dynasty once lived in Nanguo Temple to avoid the
Anshi Rebellion where he wrote the lines “Nanguo Temple stands on
the mountain top, while the Beiliu Spring flows northwards. The old
tree accompanies the empty courtyard, and the clear stream meanders
through the county” The “old tree” refers to this ancient cypress tree,
and the “Beiliu Spring” is an ancient spring in the east courtyard of

Nanguo Temple. Later generations renamed the East Zen Hall in

Nanguo Temple as “Du Shaoling Hall” in memory of Du Fu.
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The Maijishan Grottoes, located in the
southeast of Tianshui City, is one of the four
major grottoes in China, named after its shape
resembling stacked wheat stacks. The Grottoes

were first built in the Later Qin Dynasty (384-
417) and underwent continuous excavation and
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expansion for more than 1,500 years. There are currently
221 caves, with over 7,000 statues of clay sculptures, stone
carvings, and more than 1,000 square meters of murals.
Known as the “Oriental Sculpture Exhibition Hall,” it is
especially famous for its large number of early Northern
sculpture works and the exquisite art. The renowned
aesthete Li Zehou once commented on the Maijishan
Grottoes: “The sculpture of the Northern Wei Dynasty ...
especially the mature period of the Maijishan Grottoes,
with its delicate appearance, long faces and slender necks,
intricate flowing pleats, and the elegant, self-sufficient and
seemingly unworldly demeanor, forms the pinnacle of ideal
beauty in Chinese sculpture art.”
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Strolling through the land of Qinzhou, as if walking
through a gallery of history spanning thousands of years
and meditating on the past, you will linger on and forget to
leave.
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The Mogao Caves in Dunhuang are located 25
kilometers southeast of Dunhuang City, stretching
over 1,700 meters from north to south. There are a
total of 735 preserved caves, 45,000 square meters
of murals, and more than 2,400 painted sculptures.
According to records, the construction of the Mogao
Caves began in 366 AD, and through the meticulous
efforts of ten dynasties, formed a magnificent and
richly connotative treasure trove of Buddhist art.
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The Mogao Caves are now divided into two
sections: the southern and northern areas. The
southern area was the main place where ancient
monks and devotees worshipped and paid homage
to Buddha. It has 487 preserved caves, containing
exquisite painted sculptures and murals. The
northern area primarily served as the living quarters
for ancient monks, including meditation caves and

monk cells. This area is relatively smaller in scale,
with a total of 248 identified caves.
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The Mogao Caves represent a unique artistic
form created by ancient Chinese artists who
integrated Central Plains culture with the diverse
cultures of Central and West Asia. As the most
brilliant artistic jewel on the Silk Road, the Mogao
Caves have preserved a wealth of visual materials
depicting architecture, music, dance, customs,
science, technology, transportation, clothing, etc.
from various periods of ancient China. Additionally,
over 50,000 “Dunhuang manuscripts” and numerous
ancient Central Asian texts were unearthed in the
Library Cave. These texts cover a wide range of fields
including history, geography, religion, economics,
art, science, etc. The vast quantity and rich content
of these materials provide a solid foundation for the
study of the Mogao Caves.
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The Mogao Caves are a comprehensive form
of grotto art that integrates architecture, painted
sculptures, and murals, with all three elements
complementing each other perfectly.
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The existing caves can be categorized
into five types based on their structure:
meditation caves, monk cells, central pillar
caves, temple caves, and giant statue caves.
Meditation caves and monk cells were mostly
used by monks for meditation practice and
living quarters. Central pillar caves and temple



caves were primarily used for
worship and paying homage to
Buddha. The giant statue caves

are named for their large Buddha
statues, such as Cave 96 from the
early Tang Dynasty (with a statue
35.5 meters high) and Cave 130 from
the high Tang Dynasty (with a statue
26 meters high).
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The painted sculptures in the Mogao Caves
are all made of clay and remain vividly lifelike even
after a thousand years. From the Sixteen Kingdoms
period to the Yuan Dynasty, each period’s sculptures
exhibit different artistic styles. The sculptures from
the Sixteen Kingdoms and early Northern Dynasties
feature figures with full, round faces, broad shoulders,
and flat chests, exhibiting a robust and solid
physique. Their postures are dignified and simple,
with serene and reserved expressions, reflecting the
influences of both Central Plains culture and Western
Buddhist art. The sculptures from the Western Wei
period show the “slim and elegant” style popular in
the Southern Dynasties, with elongated figures, thin
faces, and flowing robes with wide sleeves. During
the Northern Zhou period, the statues began to show
changes in human proportions, such as larger heads,
longer bodies, and shorter legs, with faces that are
square and full.
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The painted
sculptures of the
Sui Dynasty exhibit
a transitional
style that blends
Eastern and Western
influences and
bridges past and future
artistic trends. The figures
feature large heads and
slightly elongated upper bodies,
with thin, body-hugging robes that subtly reveal the
contours of the body, and the details are handled
with greater delicacy. Tang Dynasty sculptures are
characterized by their beautiful shapes, accurate
proportions, vibrant colors, lifelike expressions,
and distinct personalities, showcasing a high level
of sculptural artistry. A representative work of
large Tang Dynasty sculptures at Mogao Caves is
the Nirvana statue in Cave 158 from the Tibetan
period. The statue is 15.8 meters long, with the figure
reclining on the right hand, the left hand gently
placed on the body, feet crossed, and an expression of
serene contentment with a slight smile, embodying
the Nirvana state of “peace and joy”
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The painted sculptures from the Five Dynasties
and early Song Dynasty continued the Tang Dynasty
style, characterized by richness and elegance.
Unfortunately, many of these sculptures have been
severely damaged, and few remain today. The painted
sculptures from the Western Xia and Yuan dynasties
have almost entirely disappeared.
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The murals of the Mogao Caves form a
unique system and are numerous, encompassing
donor portraits, traditional mythological figures,
landscapes, animals, decorative patterns, and sutra
transformations from various periods of Chinese
history.
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The construction and historical evolution of the
Mogao Caves are closely linked to influential local
clans and prominent families. In order to devoutly
worship the Buddha, accumulate merit, or leave a
legacy for future generations, these clans and families
contributed funds and efforts to build or maintain
the Mogao Caves, earning them the title of “donors”
Their portraits, names, and deeds were carefully
depicted in the caves, leaving behind rich and
valuable historical clues for future research.
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In addition to donor portraits, the Mogao Caves
also feature a large number of murals reflecting the
economic life of ancient times. In the agricultural
and pastoral fields, scenes depict farming, harvesting,
fishing, animal husbandry, hunting, manors, and
temples, providing vivid information on agriculture
and temple economics. In the field of handicrafts,
various occupations such as the blacksmith, winemaker,
potter, spinner, weaver, shoemaker, leatherworker,
painter, performer, sculptor, papermaker, carpenter,
mason, cave digger, silversmith, bow maker, and mill
operater are showcased. In the commercial sector,
scenes of butcher shops, slaughterhouses, taverns,
inns, pawnshops, timber yards, bow shops, and other
commercial establishments present the commercial
landscape of ancient Dunhuang region.
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Additionally, murals such as those depicting
Lotus Sutra Transformations and Nirvana Sutra
Transformations provide scenes of ancient military
training, expeditions, campaigns, and defense, along
with related information on weapons and equipment.
The murals also feature rich sporting scenes
including archery, equestrian skills competition,
sumo wrestling, weightlifting (lifting elephants or
lifting bells), chess, pitching the pot, martial arts,
swimming, and Cuju (a form of ancient Chinese
football), showcasing not only the ancient people’s
abundant sporting and recreational activities but also
reflecting their positive and healthy lifestyle attitudes.
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The murals in the Mogao Caves also hold
significant value in the realm of music and dance.
In the realm of music, there are over 200 caves
depicting musical themes, featuring numerous
ensembles, musicians, and musical instruments.
Among them, there are over 500 sets of different
types of ensembles and more than 40 kinds of
musical instruments, totaling over 4,500 pieces.
These murals, along with musical scores and other
music-related materials found in the Library
Cave documents, mutually corroborate each
other, revealing the splendid achievements
of ancient music.
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In the realm of dance art, the murals
depict various dance scenes and dance
figures, encompassing a variety of styles
including those from the Western Regions,
folk traditions, palace settings, and celestial
realms. Although the ancient dance scores
remain undecipherable to us today, these
scenes and figures undoubtedly provide
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valuable materials for the study of ancient dance art.
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Furthermore, the Mogao Caves also preserve
a wealth of architectural historical materials.
The murals depict various types of architecture
from the Sixteen Kingdoms to the Western Xia,
including Buddhist temples, city walls, palaces,
inns, beacon towers, bridges, prisons, tombs, and
more. Additionally, there are abundant architectural
components and decorations depicted, such as
brackets, memorial archways, doors, and windows,
showcasing the styles and characteristics of ancient
Chinese architecture.
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The Mogao Caves in Dunhuang, a treasury of
ancient Chinese civilization, present us with a complete
history of the development of Chinese Buddhist art and
an authentic portrayal of ancient Chinese social life,
allowing us, millennia later, to vividly experience the
vitality and richness of history.
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Shehuo folk performance is an essential part of
Spring Festival celebrations in Gansu Province. Its
importance is captured in the local saying, “Without
the festive lanterns, the moon is not round; without
Shehuo performance, the New Year celebration
is incomplete.” Locals refer to participating in
these activities as shua (playing) Shehuo, a verb
with distinctive local dialect feature that perfectly
illustrates the inherent joy of these traditions.
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Shehuo originated as a form of sacrificial
tradition, with “she” symbolizing the God of the Land
and “huo” representing the God of Fire. In ancient
agricultural societies, people’s lives heavily depended
on both the land and fire; therefore, they had a
profound reverence for these deities. During each
Spring Festival, communities would perform songs

and dances at sacrificial ceremonies, praying for
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favorable weather and abundant harvests in the year
ahead. From the Tang and Song dynasties onwards,
Shehuo evolved into more playful performances.
The Song Dynasty poet Fan Chengda noted in his
collection Shihu Ji that “drum and gong music played
during folk activities is termed ‘Shehuo.” Today,
Shehuo folk performance is a cultural symbol of the
Spring Festival, embodying both the inheritance
of traditions and the aspirations for the future. By
staging and watching Shehuo performance, local
people fully express their joy and gratitude for the
year’s harvests.
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Specific activities vary by region in Gansu,
but they typically include lion dancing, land-boat
performance, dragon lantern dancing, Yangge
dancing, waist-drum playing, whip dancing, giant
puppet performance, and donkey dancing. The

activities usually last from the 4th to the 15th of
the first lunar month. Urban and rural celebrations




differ, with urban performances focusing more on
entertaining and rural celebrations incorporating
more traditional sacrificial elements. Depending
on the style, Shehuo activities can be grouped into
“costume-based Shehuo” and “performance-based
Shehuo” While the former features elaborate outfits
and intricate crafts, exemplified by giant puppet
performance, the latter mostly includes martial art
displays in open-air settings, such as lion dancing,
dragon lantern dancing, and whip dancing. Based
on the time of performance, the activities can also be
divided into “white Shehuo” (daytime performance)
and “black Shehuo” (nighttime performance).
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The organization of Shehuo performance
largely depends on municipal governments in urban
areas, which focus on maintaining order during
the celebrations. In rural areas, however, these
activities are typically initiated spontaneously by
the community. From the start of the lunar year,

respected and influential elders begin to organize
the youth to rehearse. A typical Shehuo performance
involves around 100 participants. Thus, participation
from every household, including members from all
age groups, is essential. Tasks are assigned based
on their physical intensity: children light and carry
lanterns, strong young men perform dragon and
lion dancing, women participate in Yangge dancing
and waist-drum playing, and older, experienced
individuals assume the roles of the Yicheng officer
or the Spring officer (a unique role in Shehuo
folk performance responsible for impromptu
performances and narrations) at the forefront of the
Shehuo parade. Additionally, there will be others who
play the drums and gongs in the troupe.
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In the countryside, the first step of Shehuo
performance is ging shenzi (inviting the body), which
stems from traditional sacrificial customs, where
performers pay tribute to the gods of the land and fire
before the show. Early in the morning, performers
should visit the temple of the land to “invite the
body” — seeking permission from the deities to
represent them by wearing masks or dressing as
deities during the performance. In other words, the
performers are solemnly asking for “authorization”



from the deities.
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Once the Shehuo performance begins,
flags flutter and drums beat loudly, with two
dragon figures leading the parade and a group
of performers in lion costumes at the end. The
spectacle is heightened by other participants who
engage in Yangge dancing, land-boat performance,
and who wear masks or walk on stilts, each
contributing to a vibrant scene. They also interact

with the audience, adding an entertaining and

playful dimension to the event. Some wealthier
households open their door to jie Shehuo (welcome

the Shehuo), inviting the troupe to perform at their homes
and offering gifts such as tobacco and alcohol in exchange.
Designated coordinators manage these events. As the troupe
approaches, the host sets off firecrackers as a welcoming
gesture. The parade then halts, and the Yicheng officer delivers
a speech, which is similar across most places. It goes, “As the
officer lifts his gaze, he observes you welcoming the troupe;
formalities are unnecessary, for we are all one family here”
The officer then pours wine onto the ground, proclaiming, “I
received this wine from my dear family and appreciate their
goodwill; however, as a humble officer, I dare not drink. I
pour this offering here for the sacred God of Land to enjoy”
Following this, the performance begins in the host’s courtyard.
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The performance begins with the dragon dance,
where the leader guides the team using a red ball and
the members manipulate bamboo poles, orchestrating
two golden dragons that twist and turn in parallel.

fans beautifying the mountains and rivers.” In the
lively land-boat performance, an elder portrays the
boatman with his “daughter” seated in the cabin,
decorated with ribbons and embroidered balls. The
Taiping drum and gong performance, involving
the most participants, sees drummers passionately
responding to rhythmic cues from large flags,
alternating between drums and gongs to produce a
resonating sound that fills the air. There is also the
giant puppet show, a favorite among children. At the
performance’s conclusion, the Shehuo troupe burns

incense in the courtyard before moving on to the

next house.

This part ends as the dragons encircle the courtyard.
Next is the lion dance, a highlight of Shehuo folk
performance. Led by one person at the front, two
others in colorful costumes animate the lion’s head
and tail, creating a vibrant atmosphere. The Yangge
dance primarily features female performers dressed
in bright costumes, wielding colorful fans that
add a poetic flourish, reminiscent of “dancing red
silk intoxicating the springtime, swinging colorful
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On the 15th day of the first lunar month, rural Shehuo teams, sometimes
numbering over 40, are often invited to perform in cities. Each village’s Shehuo
performance has its unique highlights. For instance, the “stilt Shehuo” from
Pingliang captivates the audience with performers in elaborate costumes walking
on three-meter high stilts. The “drunken Guan Gong” from Lanzhou is also
highly popular, featuring performers who either wear a mask or dress up as
the legendary warrior, complete with traditional wardrobe and a huge blade,
drinking wine as they march forward. Companies in cities sometimes pay to

“welcome Shehuo,” as visiting dragons and lions are symbols of prosperity for the
coming year.
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The final part of Shehuo performance is tui
shenzi (returning the body), mirroring the initial
ritual of “inviting the body” Participants often worry
that any unintentional mistakes in their performance
might disrespect the deities, so the act of returning
the body is carried out with utmost sincerity and
reverence. With this, the Shehuo folk performance
comes to an end. All equipment is stored away,
awaiting the festivities to unfold again next year.
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On the vast lands of Gansu, Shehuo folk
performance is a millennia-old tradition of worship
and inheritance, passed down through generations with
a solemn sense of ceremony, ensuring its endurance
through the ages. Each year, the resonant beating of
the Shehuo drums symbolizes people’s unreserved

expression of pure joy and their fervent hopes for a
better life.
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UNRAVELING
THE HSTORY
OF THE
GREAT VAL
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1 "“Guanzhong” refers to present-day central Shaanxi.
2 "Longyou” refers to the area east of the Yellow River and west of the
Long Mountain in present-day Gansu.

B DR, H e F ) B O R
ENHBL: W R A, SEEBEA,” FAERR
FEIH, MTME AR A I SR IR A %
HPiE HH RPN R E DG AL,
SR EREBI, BRI, UK, Bk
PR, HhZ, X =AU KR
A B P AR AE H R BN, B B AEIA4 0002
B BeERKEEENErZ — XK
WARIIBES, BEE, RIS, B, |
IS AE, R NSCHREFIIEATT “4T
R,

Gansu has historically served as a
crucial frontier of China. As the saying
goes, “To defend Guanzhongl, one must
first secure Longyou’”” Since the Warring
States period, efforts to fortify Gansu
have been evident in the construction
of the Great Wall. Gansu is home to at
least five sections of the Great Wall: the
Wei Great Wall of the Warring States,
the Qin Great Wall, the Han Great Wall,
the Sui Great Wall, and the Ming Great
Wall. Notably, the western ends of the
Qin, Han, and Ming Great Walls are all
located in Gansu, collectively stretching
over 4,000 kilometers, which accounts
for a quarter of the total length of the
Great Wall in China. These fortifications
are ingeniously adapted to the natural
landscape, spanning the Yellow River,
traversing snow-covered expanses, and
navigating deserts. Today, remnants of
these walls still stand, attracting cultural
tourism enthusiasts to explore their
historic significance.
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The Wei Great Wall of the Warring States Period
is one of the oldest sections of the Great Wall in
China. Extending approximately 200 kilometers
through present-day Zhengning County, Ning
County, and Heshui County of Qingyang City, this
defensive barrier was erected by the State of Wei to
safeguard against the neighboring states of Qin and
Rong. Its construction was recorded in ancient texts
such as Zizhi Tongjian (Comprehensive Mirror to Aid
in Government).
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THE QIN GREAT VALL
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In 1991, China Central Television aired the
documentary Odyssey of the Great Wall, sparking
significant interest. Sha Wang Po, Where the Qin
Great Wall begins, located in Nanping Village, Lintao
County, Gansu Province, made its appearance.
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The Qin Great Wall, which resembles a colossal
dragon as it stretches from Lintao in the west to
Liaodong in the east, holds immense historical
significance in the Qin Dynasty. Construction of
the Great Wall within Gansu Province began during
the reign of King Zhaoxiang of Qin (325-250 BC),
approximately half a century before the unification
of Qin. The entire Qin Great Wall spans 23 counties
and banners in four provinces and regions: Gansu,
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Ningxia, Shaanxi, and Inner Mongolia. It terminates
at the Shierliancheng on the southern bank of the
Yellow River in Jungar Banner, Inner Mongolia,
covering a total distance of 1,700-1,800 kilometers.
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In 221 BC, Ying Zheng declared himself emperor,
taking the title Qin Shi Huang. The following year, he
began inspecting the two commanderies of Longxi
and Beidi, initially arriving at Didao, the commandery
seat of Longxi (present-day Lintao, Gansu). From 215
to 214 BC, Qin Shi Huang dispatched his general,
Meng Tian, on two expeditions northward against
the Xiongnu before initiating the construction of the
Great Wall. This is commonly referred to as the Great
Wall of Qin Shi Huang.
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ICRIRIA I T I T —4F (ATTHi1214), 1k
TARWIPYAE (ATCHT1014E), FEHRBEN2K 140022
Ho DOKIREIEERE. 19RE, 7RG, DA,
EIEAEEER. S RFTEIIRHREE, RILEAFETE,
2 A% B A — BRI, T 1 OQ Ik /N g5 B 2
EIHMAGH. WRAR20AH, A —ERTTHEHIR,
SEDIG R ZE Y o ik 5 K,

The Han Great Wall, initiated in the second year
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of Yuanshou (121 BC) and completed by the fourth
year of Taichu (101 BC) during the reign of Emperor
Wu of the Han Dynasty, spans over 1,400 kilometers
within Gansu Province. Consisting of beacon towers,
barricades, and square cities, it was constructed to
monitor enemy movements, station troops, and
oversee military operations. Today, remnants of
Yangguan Pass offer a glimpse of its former grandeur,
marked by the presence of a beacon tower. Adjacent
to this lies Xiao Fang Pan, historically known as
Yumen Pass, which served as the administrative
center for the Yumen Commandery. Located 20
kilometers further east is Da Fang Pan, serving as a
crucial military supply base for Han border defense.
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Integral to the Han Great Wall were numerous
relay stations, vital for communication, logistical
support, and troop mobilization. Following the
expulsion of the Xiongnu threat, Emperor Wu
ordered the establishment of four commanderies in
the Hexi region. The construction of the Han Great
Wall from two fronts — one stretching along the Ejin
River (Black River) towards Juyan and the other from
Dunhuang to Lop Nur — effectively neutralized the
Xiongnu threat, secured the territory, and facilitated
the smooth operation of the Silk Road.
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In 121 BC, Emperor Wu dispatched General
Huo Qubing twice to confront the Xiongnu in Hexi.
Soon after, construction of the Great Wall began in
the grazing lands of the Xianbei and Qiang peoples
in Lingju, which is now Yongdeng. This marked
the start of the grand project by the Western Han
Dynasty in the Hexi Corridor.
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By 111 BC, the Han Great Wall had extended
westward from Jiuquan to Yumen. In 102 BC,
fortifications were erected at Juyan and Xiuchu,
further expanding the Great Wall in the northern
regions of Jiuquan and Zhangye commanderies.
The following year, the Great Wall was extended
westward from Yumen to Lop Nur, with defensive
watchtowers reaching into Central Asia. Thus, the
foundational structure of the Han Great Wall system,
as we recognize it today, was established.
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The Han Great Wall facilitated the relay of
messages via beacon fires, allowing communication
to reach Changan within a day’s journey. Beyond its
military defense role, it also played a crucial part in
supporting the operation of the ancient Silk Road.
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Historical records show that, in response to
threats of invasion by the Turks in Wuwei, Tianshui,
and Honghua (present-day Qingyang), Emperor Wen
of the Sui Dynasty issued decrees to fortify the Great
Wall. Construction during the Sui Dynasty spanned
various regions, including Liaoning, Shanxi, Shaanxi,
Inner Mongolia, Ningxia, and Gansu. Despite the

considerable times and labor involved, each project
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typically concluded within a span of “twenty
days” Primarily focused on maintenance, these
efforts mainly entailed repairing the existing
structure, with minimal new construction or
expansions.
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The Ming Great Wall, a military defense
project constructed by the Ming Dynasty in
the northern regions, is commonly referred to as the
border wall. Stretching from Shanhai Pass in the east
to Jiayu Pass in the west, it spans a total length of
12,000 i, earning the nickname “Ten-Thousand-Mile
Long Wall” This segment of the Great Wall closely
resembles its modern counterpart.
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In Gansu Province, the Ming Great Wall extends
for 1,738.3 kilometers, running alongside the Yellow
River, passing through Lanzhou, and continuing
through Zhangye and Jiuquan until it reaches the
city of Jiayuguan Pass.
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Jiayuguan Pass, constructed in 1372 during the
fifth year of the Hongwu Emperor’s reign in the Ming
Dynasty, is the first pass at the western terminus of
the Ming Great Wall. The pass layout is trapezoidal,
covering an area of over 33,500 square meters, with
a total wall length of 733 meters and a height of 11.7
meters.

R 5 B ) U — P FRT AR R IR, B TSR G )\
F (15394F), A& ﬁT;‘?ﬂleaéﬁ:ItPﬁﬁﬂ’Jﬁ#ﬁ, @
WP ERE LT 8RB £S5, ZRXNEER
B REREKR, =6 “RIHE X7 H’Jﬁm

31

Originally a rudimentary fortress, Jiayuguan
Pass underwent significant development in 1539
during the 18th year of Emperor Shizong’s Jiajing
reign. This period saw the construction of the Great
Wall on both the northern and southern perimeters
of Jiayu Pass, effectively fortifying the Hexi Corridor.
Today, Jiayuguan City boasts the most well-preserved
ancient defensive system, making it the “First Pass
Under Heaven.”
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In the book Northwest China, Fan Changjiang
noted, “Among the constructions of the Chinese
Great Wall, only those from the Qin, Sui, and Ming
dynasties can be considered the greatest. However,
among these three, it is the Ming Great Wall that
stands out as the longest and is equipped with the
most comprehensive border defense.”
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As a military defense structure, the Great Wall
epitomizes the wisdom and military strategies of
Chinese ancestors. It symbolizes their aspirations to
safeguard their homes, repel foreign invasions, and
secure trade routes. It also leaves an indelible mark
on Chinese civilization.
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The 24 Solar Terms

fE&: T3 Wang Yangfan
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Lidong
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Every year, on November 7th to 8th of the
Gregorian calendar, we usher in the solar term
known as Lidong, or the Beginning of Winter. It
is the 19th of the 24 solar terms and marks the
beginning of winter. In Shuowen Jiezi (Origin
of Chinese Characters), the Chinese dictionary
compiled during the Eastern Han Dynasty, the
character for “winter” is interpreted as “the end
of the four seasons,” which positions winter
as the culminating point of the year’s seasonal
progression. The arrival of Lidong signals the
first chime for the “harvesting of all things”
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Lidong is a time to “welcome the winter”
According to the Liishi Chungiu (Master Lii’s
Spring and Autumn Annals)', ancient Chinese
emperors would preside over a grand ceremony
in the northern outskirts’ to herald the arrival of
winter, an event that included the rewarding of
soldiers and the provision of solace to the elderly
and widowed. It is also a time for “celebrating the
winter.” Since the Han Dynasty, it has become
a tradition for people to put on new clothes
during this time of year to visit their teachers
and elders, exchanging bows and greetings to
honor the advent of winter. Thus, “celebrating
the winter” is also referred to as “paying respects
to the winter”

1 An encyclopedic Chinese classic text compiled
around 239 BC under the patronage of late Qin state
Chancellor LU Buwei.

2 One of ancient emperors’ places for sacrifices.
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“Divining the winter” is an ancient practice of
predicting the climate for the entire winter based on
the weather on the day of Lidong. A popular saying
goes: “If the Beginning of Winter is clear, the whole
winter will be harsh; if the Beginning of Winter is
cloudy, the whole winter will be mild” This means
that if the weather is sunny on the day of Lidong,
the subsequent winter is expected to be very cold; if
it is overcast and rainy, a relatively warm winter is

probably ahead.
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Many customs have faded into the annals of
history, but the habit of “nourishing the winter”
remains a part of modern Chinese life. As the cold
season approaches, people tend to consume more
food to replenish energy and withstand the cold.
In northern China, there is a custom of eating
dumplings. With their pointed ends and plump
middles, dumplings resemble ears, hence the
nickname “pretty ears.” The local people believe that
eating dumplings will keep one’s ears from freezing
in the winter. In the south, Lidong is an excellent
time for brewing rice wine. The low temperatures
of winter not only allow the wine to develop a fine
flavor through prolonged fermentation, but also
inhibit the growth of harmful bacteria, resulting in
a more refreshing rice wine. The mild nature of rice
wine also helps to dispel the internal coldness of the
body.
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A Tang Dynasty poem titled “The
Beginning of Winter” depicts such a lovely
winter scene:
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The frozen brush is reluctant to write
new verses;
But the warm wine by the cold stove
feels just right.

Drunkenly watching the ink flowers
under the moon’s glow,

I vaguely see the village ahead covered
in snow.
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In the chill of Lidong, the ink on the
brush freezes, prompting the poet to put
aside the urge to compose verses and steal
a moment to indulge in wine. A fine brew
warms over the stove, and in a state between
drunkenness and sobriety, the poet gazes at
the black ink stains clinging to the inkstone
and the white moonlight reflected upon it.
In a trance, it seems as if a heavy snowfall
blankets the village.
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Since ancient times, the customs of Lidong
in China — whether it be welcoming the winter,
celebrating the winter, divining the winter, or
nourishing the winter — have all reflected a
reverence for nature and a love for life.
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Every year, on November 22nd or 23rd,
we welcome Xiaoxue, or Minor Snow, the
20th of thd 24 solar terms. Despite its name,
snow does not necessarily fall on this day, as
the weather is not yet particularly cold, and
the amount of precipitation is still relatively
small. Thus, the name is more of a symbolic
description. It is after Xiaoxue that the
temperature starts to fall, and precipitation
begins to increase.
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During this time of year, snow paints
nature with a touch of white. As snowflakes
fall silently, people in ancient times might
go fishing, as described by the Tang Dynasty
poet Liu Zongyuan:

A little boat, a bamboo cloak,

An old man fishing in the cold river-
snow.'

1 Translated by American poet and translator
Harold Witter Bynner.




They might admire the snow and plum
blossoms, as depicted in the lines of the Song
Dynasty poet Lu Meipo:

The mume blossoms and snow vie in
announcing spring;

A poet knows not in whose praises he should
sing.'

They might make tea with boiled snow, as
sketched by the Tang Dynasty poet Lu Guimeng:

Sitting idly among the pines,

I watch the snow on the pine being boiled.

They might invite friends over to drink wine,
as portrayed in the words of the Tang Dynasty poet
Bai Juyi:

At dusk it threatens snow.

Wor'’t you come for a cup?’

Or they might play the flute to the snow, as
vividly captured by the Song Dynasty poet Liu Zhu:

Snow bathes the mountain city, chilling the
jade-like fingers,

A flute’s lament echoes through the storied
towers.
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1 Translated by Xu Yuanchong.
2 Translated by Xu Yuanchong.
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Snow also brings changes to people’s
diet and lifestyle. During Minor Snow,
before the onset of heavy precipitation,
the dry weather allows people to pickle
vegetables and cure meats. In the past,
without advanced vegetable cultivation
techniques, people preserved vegetables
through pickling. After pickling and a
few days of sun exposure, the saltiness of
the vegetables combined with the warmth
of the sun would create a unique flavor.
Similarly, meat can also be preserved by
pickling, and become rich but not greasy
sausages, cured meats, and dried fish, the
most beloved dishes on the table of the
Spring Festival.
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As the saying goes: “If Minor Snow
brings no snow, the laborers will rest the
following year; if Minor Snow fills the sky
with snow, the following year will surely
see a bumper harvest” Farmers look
forward to snow because a good snowfall
is a harbinger of a bountiful year.
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During this season of ice and snow,
it seems that only the wintersweet knows
the secret of the changing seasons. It
stands as the herald, ever the first to
unfurl its blossoms and proclaim the
imminent arrival of the spring. All of
this stems from the vibrant vitality that
Lidong brings to the earth.
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Community Language
Schools Help Chinese
Language Education to

“Take Root” in Australia

— An Interview with Dr Li Fuxin

{E&: EFZ& Wang Ziyun
Bi%: FEE Fu Mengxing
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Professor Li Fuxin obtained his PhD
from the Faculty of Education at Monash
University in Australia. He is an outstanding

Chinese-Australian educator and has received
the “Outstanding Contribution Award for




Overseas Chinese Language Education” from the
Overseas Chinese Affairs Office of the State Council
of China, as well as the Outstanding Contribution
Award from Community Languages Australia.
Currently, he serves as the principal of the Australian
School of Contemporary Chinese (ASCC), Chair
of Trilong International PTY Ltd., Chair of the
Australia-China Joint Conference on Chinese
Education, President of the Chinese Language
Teachers Federation of Australia, President of ACT
(Australian Capital Territory) Community Language
Schools Association, Chair of the Federation of
Chinese Associations of ACT (FCA-ACT), and
President of the Australian Chinese Photographers
Association.
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Around the end of the 1980s and the beginning
of the 1990s, the Australian government initiated a
series of language polices to promote the education
of languages other than English. Australia’s Asia-
oriented strategy and China’s economic boom gave
a further impetus to the development of Chinese
language education in Australia. Dr Li Fuxin has
witnessed the reforms of Australian language polices
against this background and he himself has been a
pioneer in promoting Chinese language education
in Australia. Over the past thirty years, Dr Li
Fuxin has made tremendous contribution to the
promotion of Chinese textbooks, the establishment
of Chinese language schools, and the cultural
and educational cooperation between China and
Australia.
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In this interview, Dr Li Fuxin has introduced to
us the contemporary language policies in Australia
and shared his insights on Chinese education,
Chinese language teaching and the history, status quo,
and outlook of community languages in Australia,
which will certainly increase our understanding of
the localization of Chinese language education in
Australia.
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Q: Hello, Dr Li Fuxin. It's an honor to have
you in this interview. You've been a witness
to the development of Chinese education in
Australia in your thirty years’ experience in
language education. Could you please briefly
introduce the history and current status of
Chinese language education in Australia?
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Australia has over a hundred ethnicities, two
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hundred sub-cultures and one hundred and seventy-
five languages and its language policies have gone
from the stage of English-domination to today’s
multi-language cohabitation. Before the 1970s, due
to the restraints of immigration laws at the time,
Australia adopted a mono-language policy with
English as the only working language in governments
and schools. At the end of the 1970s and the beginning
of the 1980s, Australian government implemented
policies that promoted multiculturalism. Under the
guidance of multicultural policies, the educational
sectors in Australia took a series of initiatives
to promote multicultural education, including
providing resources for students to learn languages
other than English and hosting cultural events
in schools, and organizing regular events of the
multiculture exchange to raise the awareness and
understanding of cultural diversity in society, for
instance the Multiculture Week. At the same time,
the immigration policy in Australia has become
more open, adopting a non-discriminatory approach
and opening up immigration to various countries
and regions. As a result, the number of immigrants
from different countries has increased, and the
Chinese population in Australia continues to
grow.
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In 1987, Australia implemented the first official
language policy in its history — National Policy
on Languages (NPL), which announces English
as the official language of the state and recognizes
the existence of other languages. NPL recognizes
that English is the national language, Aboriginal
Languages are the indigenous languages of Australia,
and that immigrants have the rights to use community

languages and have them accepted and respected. In
language education in particular, the policy not only
requires people to master English but also encourage
them to learn one second language, and efforts are
made to support the teaching of nine widely used
languages, including Chinese, Indonesian, Japanese,
French, German, Italian, Greek, Arabic, and Spanish.
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In 1989, the Australian Education Council
released an important document, “The Common
and Agreed Goals for Schooling in Australia,” which
states clearly that primary and secondary schools
should offer teaching of diverse languages apart
from English, and Chinese is listed as one of these
languages. This signified that Chinese has entered the
national educational system in Australia.
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Today, of Australia’s population of 25.5
million, ethnic Chinese make up 5.5%, so there
is a tremendous need for the learning of Chinese.
Chinese is one of the community languages of
Australia. Chinese education has taken root in
Australia and become part of its multicultural
fabric. Many states have also established curriculum
guidelines for Chinese education. It can be said
that the current Chinese education in Australia has
formed a self-reliant comprehensive system. Policies,
schools, teachers, and teaching materials are all
very effective and competent. It has transitioned
from “international Chinese education” to “Chinese
education,” truly achieving localization.
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Q: You have long been the president of ACT
Community Language Schools Association
and the founder and principal of the Australian
School of Contemporary Chinese. Could you
tell us more about the role played by community
schools in Chinese language education in

Australia?
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Li: In April 1989, for the first time, the Australian
federal government and state governments officially
proposed that students in primary and secondary
schools should learn languages other than English.
In 1992, the government set up a special fund
to subsidize schools according to the number of
students who choose to learn other languages. This
policy is relatively rare worldwide, and there is no
government subsidy for private language schools in
the United States and the United Kingdom.
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At present, there are 793 community
language schools in Australia, and the large
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amount of public funding shows the government’s
determination to support multilingual education.
The Australian federal government hopes to make
community language schools a part of the national
compulsory education system through these
policies, so it implements higher requirements
for their language education, prompting them to
work towards formalization and standardization.
Community language schools are highly subsidized
but need to run according to the standards of
public schools. The same is true for teachers there,
who are required to attend 20 hours of training per
year, otherwise they are not allowed to teach. In
addition, community language schools in Australia
are not-for-profit organizations, and their income
can only be used to improve teaching and learning
in schools.
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At present, the number one language in
Australian community language schools is Chinese.
Chinese language education has had a long history
and has achieved excellent quality. Our community
Chinese language schools are mainly aimed at
transmitting and passing down Chinese language
and culture. The majority of the student body
are the offsprings of ethnic Chinese (about 78%),
and the number of non-Chinese students has also
increased in recent years (about 22%). In the process
of promoting Chinese education in Australia,
community Chinese language schools have played
a very important role. Take the Australian School
of Contemporary Chinese as an example. The
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school was established on November 18, 2003, and
on December 21, 2008, its high school curriculum
was accredited by the Australian Capital Territory
Education Division, which means that the courses
offered here are recognized as on a par with those
offered in public high schools, and its students’
transcripts are recognized in university enrollment
throughout Australia. At present, the school has
six campuses, offers education to groups ranging
from school-age children to adults, and has
always adhered to the goal of “promoting Chinese
language and culture and boosting Australia’s
multiculturalism.”
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Q: You are the author of “The Current
Status and Future Outlook of Australian
Chinese Language Teaching and Chinese
Textbooks.” Could you tell us something about
the state of Chinese textbooks in Australia?
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Li: In Australia, Chinese teaching materials have
gone through three major stages of development.
In the first stage, Australia introduced Chinese
textbooks published in Hong Kong and Taiwan,
China. However, the contents and length of these
textbooks did not fully meet the needs of Australian
learners, while most of the Chinese textbooks written

in Australia at the time used only pinyin instead
of Chinese characters. In the second stage, we
introduced Chinese textbooks published by excellent
professional publishers from the Chinese mainland,
for instance People’s Education Press. This provided
an opportunity for the upgrading of Chinese
education in Australia, but there were also problems:
one textbook can hardly adapt to all situations,
which means there wasn’t an all-in-one textbook.
Finally, in the localization stage, teachers of Chinese
in Australian began to compile Chinese teaching
materials that suit the actual local conditions,
focusing on adapting to the needs of students, such
as using pinyin and Chinese characters at the same
time.
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In the process of developing local teaching
materials, schools and teachers have gradually
accumulated rich experience, and the resource
support network is also expanding day by day, which
has brought more diversified choices for Chinese
education. The upgrading of teaching materials is an
ongoing process aimed at adapting to the needs of
Australian students. At present, more than half of the
schools have chosen to use locally created teaching
materials, which marks a significant improvement
in the localization of Chinese education in Australia.
The wide adoption of local teaching materials written
by Australian schools and teachers also shows that
the teaching quality of Chinese education in Australia
is highly regarded. This process not only promotes
the development of Chinese education, but also
provides students with learning resources that are
more in line with their actual needs.
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Q: You've long served as President of the
Chinese Language Teachers Federation of
Australia. Could you tell us something about
Chinese language teachers” qualification and

training in Australia?
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Li: Since 2005, I've been devoted to the cause of
Chinese language teachers’ training in Australia. At
that time, the language teachers dispatched by the
Center for Language Education and Cooperation
(CLEC) mainly received training from us. The
importance of teachers in Chinese language
education needs no further impress. In the founding
stage of ASCC, although we were faced with many
challenges, our teachers had always maintained high
professionalism and stability. Many of our teachers
have been in the frontline of Chinese teaching since
the establishment of the school, devoting their life to
the cause of Chinese language education.
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We have always placed great importance on the
competence and abilities of teachers, and we continuously

provide training for them. In Australia, teacher training
in primary and secondary schools as well as community
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language schools is overseen by state-level educational
authorities. The government mainly provides financial
support, while the actual training is arranged and
executed by institutions like ours. In the past, teachers
dispatched from CLEC and the Overseas Chinese Affairs
Office have come to Australia for training, and we have
been responsible for organizing the training and other
cooperation with CLEC.
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Overall, teacher training has been a key factor
in our success, laying a solid foundation for the
development of Chinese education.

F 2 REAHORPNE R SC B E BUR 1
fin SHIPE?
Q: Do you think the model of Chinese

language education in Australia applicable to
other parts of the world?
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Li: As I mentioned before, Australia is a culturally
diversified country of immigration, with a population of
25.5 million, of which 5.5% are ethnic Chinese. So the
environment for language education here is quite unique.
Take New Zealand as an example. Although it has a
similar educational system with Australia, its population
is only 5.6 million, among which ethnic Chinese only
takes up 4.3%. This certainly calls for different methods
in the actual implement of Chinese education.
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When I started promoting Chinese education
in New Zealand, I'd gone there twice each year: the
trip in the first half of the year was for sowing the
seed, and the trip in the second half for harvesting
the result. In recent years, with strengthened trade
partnership between China and New Zealand, there
has been a noticeable surge in student motivation
in learning Chinese and an increasing number of
students entered the field. Yet back in 1996, the
picture was not nearly as promising, as there were
only 79 Chinese language schools then.
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What’s worth noting is that teachers of Chinese
in New Zealand often face various challenges. For
instance, they need to teach multiple languages or
different levels of courses, which undoubtedly increases
the difficulty of teaching. Additionally, the diversity
of student backgrounds presents some problems. For
instance, the learning attitudes of Maori students may
differ from those of Asian students. Compared with
ethnic Chinese or other Asian students, local students
may attach less importance to education, and their
interest in language courses is often influenced by
other factors such as gifts exchange or the classroom
atmosphere. Consequently, systematically tracking
student learning outcomes becomes quite difficult.
Students may switch languages multiple times within
a semester, for instance transitioning from Chinese to
Japanese and then back to Chinese.
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Given this condition, different methods are
required in the implementation of Chinese education
between Australia and New Zealand even if they
have a similar educational system. So I believe

the international promotion of Chinese language
education should adapt to the specific circumstances
of each region.
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Q: In your work in Chinese language
schools, you are not only responsible for the
development of teaching materials but also an
expert in school management. You are really
an all-rounder. Do you have any successful
experience to share about establishing and
managing Chinese language schools?
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Li: You flatter me. As to experience, I think of
utmost importance is to love and persist in what you
are doing.
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It’s been fifteen years since the establishment of
our school. Over the years, we've always stuck to the
goal of training excellent teachers, developing quality
teaching materials and building a highly efficient
management team. The key to success is our teachers,
who are professional and stable in their positions,
the anchor of our school. In addition, we've obtained
funding from the Department of Education of the
Australian Federal Government, which allows us
to provide annual training for our teachers and to
continuously improve their teaching.
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As to management, I’'m well aware of the
limitations of one person’s ability and time. So,
what we do is to build a competent and professional
management team through effective distribution
of labor and responsibility. Our management team
is key to the promotion of Chinese education in
Australia and pivotal to our success.
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Lastly, I think the continuous upgrading of our
teaching model in line the trend of the time is also
very important. We've been keeping a close eye on
the development of situation and timely adjusting
our teaching and training to fully respond to what is
demanded in our time.
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Q: What support from China do you
think is needed for the Chinese education in
Australia?
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Li: First I think expressions like “touch down”
or “localization” may not be fully appropriate in the
context of the Chinese education in Australia. By
now, the Chinese education has been developed fully
in Australia. Education is often associated with a
nation’s cultural sovereignty, so a direct importation
of the educational model from China may not be
welcomed by local industry and governments.

P ERGRA KRS AR — 8y, MR ERA
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Chinese language schools are part of the
community language education system, and community
languages in Australia are integrated in the multicultural
policies of the Australian federal government and state
governments. Community alliances in Australia play a
pivotal role in this network, as they are responsible for
policymaking, project implementation and distribution
of funding. Overall, Australia has a mature and well-
functioning system in language education and is
cautious of external intervention. They prefer local
autonomy in management.
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Given this condition, I'd suggest more
collaboration with local organizations. Chinese
education in Australia has accumulated a rich
repertoire of experience and resources. What we
need is to better manage and share the resources to
address the needs of local Chinese education. So, in
the promotion of Chinese education, I think a more
flexible approach that caters to local educational
structure and cultural characteristics is needed.
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Rather than seeking the “touch down” of
Chinese education, I think cooperation with local
educational organizations may lead to the building
of a Chinese education model that suits local needs.
Such a cooperative model not only contributes to
mutual benefits but also makes it easier to promote
and develop Chinese education in Australia. Based
on my 30 years of experience and insights in the field
of Chinese education in Australia, I believe this is a
more practical and feasible direction.
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A Bite of
Gansu

{E&: B#A Chen Xinli
BiE: A% Tang Min
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When discussing Gansu’s culinary highlights, the
dish that immediately comes to mind is undoubtedly the
Lanzhou Hand-Pulled Noodles, known locally as the
“beef noodles” Although beef noodles are not unique to
Lanzhou, being prevalent throughout cities and towns
across northwestern China, the name “Lanzhou Hand-
Pulled Noodles” intimately associates this dish with
Lanzhou City in Gansu Province.
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The process of making noodles is executed with
meticulous care, requiring both proper strength and
refined techniques. The chef begins by dusting a well-
kneaded piece of dough with dry flour, then grips the ends
and pulls forcefully. The dough is then folded and stretched
repeatedly — once, twice, thrice — until the noodles reach
the desired thickness. Finally, the chef slams the entire
batch of noodles onto the counter, tears off the held ends,
and tosses them into a boiling pot. In less than 20 seconds,
a batch of uniformly thick and chewy hand-pulled noodles
is completed, seamlessly and effortlessly.
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The thickness of the noodles can be customized
according to the preferences of different customers. If no
specific thickness is requested in advance, the chef will
default to making xide (thin) noodles. However, options
for even finer noodles include erxi (second thinnest) and
maoxi (the thinnest). For diners who favor flat noodles,



jiuyezi (meaning “Chinese chive leaves”) is available,
with noodles shaped like the leaves of garlic chives.
Broader choices such as kuande (wider) and dakuan
(the widest) are also offered, which are naturally
chewier.
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A classic bowl of beef noodles features clear beef
soup, accompanied by white radishes, topped with
spicy red chili oil, and sprinkled with finely chopped
green garlic sprouts. Finally garnished with several
slices of beef, the mouth-watering noodles are
steaming and aromatic, ready to satisfy
even the most discerning palate.
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The highlight of beef noodles lies in its soup,
which is made by simmering beef with a dozen or
more spices. The precise blend of ingredients differs
by restaurant, and is a closely guarded secret, known
only to the owners. Popular beef noodle shops owe
much of their success to the authentic, delicious, and
distinctive taste of the beef soup. True connoisseurs

drink every last drop, savoring the essence of the
dish.
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Another culinary treasure of Gansu are

the dishes from Tianshui City. To the people
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of Tianshui, “Guagua” is what beef noodles

are to the people of Lanzhou — a unique

culinary symbol. Tianshui locals often use

J reduplicative words to lovingly dub their

: ¥ v 00 hometown delicacies, such as “Ranran” and
- | § <« » . . . .
. ! q Laolao,” showcasing their affection for their
food traditions.
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Story tells that Guagua originated over 2,000 years ago during the late Western Han
Dynasty. This dish is meticulously seasoned: sesame sauce thinned with sesame oil is
mixed in, followed by garlic juice with mustard, then drizzled with aged vinegar and a few
spoonsful of spicy chili oil, topped off with a pinch of green bean sprouts. The result is a
bowl of Guagua that is visually appealing, fragrant, and flavorful.
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Spicy chili oil is an essential ingredient in nearly all
Tianshui dishes. The preparation is exacting: dried red
chilies from Gangu County, Tianshui City, are roasted and
ground, then mixed in a large bowl with salt and sesame
seeds. Oil is heated until it reaches seventy to eighty percent
of its smoking point and then poured over the mixture.
The sizzling reaction releases the chilies” spicy aroma. After
stirring, the brightly red and fragrant spicy oil is ready for
use. Gangu chilies are famous for their aromatic spiciness —
while the dishes appear brightly red and oily, their flavor is
spicy yet not overpoweringly stimulating.
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“Jiangshui” is also a traditional household dish
in Tianshui. Tender celery, cabbage, or other wild
vegetables are sliced into thin strips, blanched, and
then cooled. These ingredients are placed into a clay
pot or a clay jar, combined with a thin flour soup
and a fermentation starter. The container is sealed,
and in three days, the fermented beverage will be
ready. Jiangshui can be consumed right away or
cooked together with the fermented vegetables to
make a soup, offering a cooling effect ideal for hot
summer days. During the Three Kingdoms period
(222-280), Zhuge Liang, the Chancellor of Shu
state, led his forces to Qishan to battle the Wei state
troops. Legend has it that many of the Shu soldiers
suffered from heatstroke as they trekked all the way
to Tianshui. But when offered the Jiangshui soup by
the locals, they soon recovered. Such is the magic of
this Tianshui delicacy.
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The process of cooking Jiangshui is locally
referred to as giang Jiangshui (quick-frying Jiangshui).
First, people scoop the soup and vegetables from
the pot. They then prepare scallions, garlic, and chili
peppers, and perhaps a small handful of fresh chives
for extra flavor. Next, they heat the oil in a pan,
and add the seasoning ingredients, followed by the
fermented vegetables and chives for quick-frying.
The hot oil enhances the sour fragrance of the soup.
Then, they pour in the soup and bring the mixture to

a boil before serving. This results in a large bowl of
stimulating, richly flavored quick-fried Jiangshui.

W HKRINZIER 2, AT DAE 42 W6 AN B0 A AT 84 Y
HoKkig, el DERIMEEREF, IMASFE R, HK
FTH BRSO R DA RS XD N, RSN A5, TR
FUTE, EEMIKMZIRR IR TR L
“WE .

There are many ways to enjoy giang Jiangshui.
One can savor the clear soup on its own or
accompanied by various flour-based foods. The
fermented vegetables can be paired with pork and
vermicelli, or used as fillings in buns to create
delicious dishes. The soup can also serve as the
foundation for a Jiangshui hotpot, a commonly seen
dish on local menus.
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Jiangshui, a simple dish born from times of
scarcity, carries with it rich historical memories and
a profound sense of nostalgia. Often paired with
modest noodles and spicy chili oil, this dish brings a
touch of delight to the ordinary everyday life.
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The Story of the Bronze Galloping Horse
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The Bronze Galloping Horse, also known as the
Galloping Horse Treading on a Flying Swallow, is a bronze
sculpture depicting a running horse with three hooves
in mid-air and one hoof stepping on the back of a flying
swallow. As the symbol of “China Tourism,” its image
appears in airports, train stations, and tourist attractions
across China, and it is well known to many Chinese and
foreigners. But do you know the story behind this iconic
image?

AEHED
The Bronze Galloping Horse
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This world-renowned “horse” is a bronze
artifact from the Eastern Han Dynasty. It
measures 45 centimeters in length, 34.5
centimeters in height, 13.1 centimeters in width,
and weighs 7.3 kilograms. It was unearthed in
1969 from the Han Tomb at Leitai in Wuwei City,
Gansu Province. Its vigorous posture, ingenious
design, and exquisite craftsmanship make it a rare
masterpiece in Chinese bronze art.
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The design of the Bronze
Galloping Horse adopts a realistic
artistic approach. The horse
appears to be galloping
through the air,
with three hooves
raised, and its right
hind hoof stepping on a
flying bird. As the bird turns its head in
surprise, the spirited horse has already flashed
by. The mouth, eyes, and nose of the horse are
all open, with its mane and tail flowing behind,
as if you could hear the horse’s thunderous
neigh and the whistling wind, brimming with
vitality. By contrasting the speeds of the two
creatures, it portrays the horse’s swiftness, hence
the alternative names like “Galloping Horse
Treading on a Flying Swallow” and “Horse

Overpowering the Phoenix”
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According to research, the unique gait presented
by this horse is a result of the special training of the
fine horses from Hexi Corridor during that time. It
is said that during the reign of Emperor Wu of the
Han Dynasty, for military and transportation needs,
fine horses were imported from the Western Regions'
and crossbred with local horses in the northwest to
produce a new type of horse called the “Hexi Special

RXALAEBA
The Bronze Guard of Honour

Breed” These horses were characterized by moderate
build, strong muscles, and resilient temperament —
a perfect combination of strength and speed. The
appearance of the Bronze Galloping Horse has been
unanimously recognized by experts as the standard
of the Hexi Special Breed, symbolizing the perfect
integration of foreign and local cultures and later
becoming a symbol of the Silk Road.

S, HiXFE LR, S48 T d RS —
[ S 231 0F, Hrpfldsy 171105, #H5ES
AR E AR .

At the time of its excavation, along with this
extraordinary Bronze Galloping Horse, a total of 231
cultural relics were unearthed, including 171 bronze
artifacts. The bronze galloping horse stands out as the
most outstanding piece of art among them.

1 The Western Regions : A Han Dynasty term for the area west of Yumen Pass, including what is now Xinjiang and parts of

Central Asia.
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In 1971, the renowned historian Guo Moruo
visited the Gansu Provincial Museum in Lanzhou.
Upon seeing this national treasure, he was amazed
by its impeccable posture and perfect balance,
exclaiming, “Soaring like a celestial steed, it is a
top-notch artistic treasure!” Soon after, at Guo’s
suggestion, the Bronze Galloping Horse made its
appearance at the National Cultural Relics Exhibition
held at the Palace Museum, attracting widespread
attention from society. Since then, as a representative
cultural relic of China’s profound history and culture,
the Bronze Galloping Horse has toured 12 countries
including France, Britain, Japan, and the United
States, gaining worldwide fame as an iconic piece. In
1983, the Bronze Galloping Horse was designated as
the symbol of “China Tourism” by the then National
Tourism Administration. Now it serves as a cultural
ambassador, promoting Chinese culture and the
enterprising spirit to the world.
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Since its excavation, the global craze of
appreciation, research, and commentary for the
Bronze Galloping Horse has never ceased. Many
related academic questions are still under debate,
such as the exact age, naming, function, and breed
of the horse it depicts. However, its beauty emanates
from the vigorous and agile posture of the galloping
horse, the ingenious inspiration of treading on a
flying bird, the outstanding casting craftsmanship,
and the unwavering spirit of soaring through the air,
inspiring people to always forge ahead and strive for
progress.
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The Flying Apsaras
Dance

“Emerging from the Dunhuang
Murals”

{E&: F*&EBY Qiao Hongshi
Bi®: E# Long Chao

AR, BURIZ R T4 v e OUSO IR i A A R, (U R
K7 R E MG & RS, RO 1 [ R, B
i, RS RN, JEARALPRRE CRASKRI) 5204 TR
Ayt ER CRah#UR) 58 7. frlid Crah#gde) XEkRIE+ 16
MEURIMIIE R, 2O m R AN RBUS MR R S DR
R KRR MU SRR, S BURREE R RELOR, CRAIT-RITE
ZIGUAREL, SERIEI T BUREEm P RIERE R

In recent years, the ancient land of Dunhuang has once again
emerged as a profound source of inspiration for fashion trends.
The captivating and enigmatic portrayal of the “Dunhuang Flying
Apsaras” has been infused with fresh vitality, establishing itself as the
latest sensation in Chinese style. Notably, the period fantasy drama
Till the End of the Moon and the immersive local Dunhuang cave
experience known as Ancient Sound of Dunhuang have impeccably
brought flying apsaras to life through remarkable cosplay. In Ancient
Sound of Dunhuang, the portrayal of the 16 musician performers
vividly captures the elegance and grace embodied by the flying
asparas depicted in the Dunhuang murals. Their ethereal and vibrant
dances, alongside various other Dunhuang dances, breathe life into
the celestial musicians and flying fairies, evoking the awe-inspiring
scenes of music and dance depicted on the ancient walls.

(RIBUE ) BLHRIR
A Snapshot of Ancient Sound of Dunhuang
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The Flying Apsaras Offering Flowers and
Music (Western Xia, Mogao Caves, Cave

327, South Wall of the Ceiling)

The Origins of the Flying Apsaras Dance
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To this day, the Mogao Caves
in Dunhuang boast an impressive
collection of 492 caves adorned with
magnificent murals and sculptures.
Among them, over 370 caves showcase
captivating music and dance scenes,
while more than 270 caves depict the
mesmerizing flying asparas. Spanning
nearly a millennium from the Sixteen
Kingdoms to the Song and Yuan

(REBUE ) EHEIR
A Snapshot of Ancient Sound of Dunhuang

dynasties, the music and dance scenes
within the Dunhuang murals have
transformed the grottoes into a veritable
museum of this expressive art form. The
graceful and enchanting depictions of
flying apsaras in the Dunhuang murals
serve as the primary inspiration for the
captivating Flying Apsaras dance.
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Flying apsaras, originally
from ancient Indian Buddhism, is

the combination of the
“Fragrance Deity” Gandharva
and the “Music Deity”
Kinnara, embodying the
ability to convey celestial
joy and tranquility to the
mortal realm. Adorned
with exquisite artistry and
ethereal beauty, the flying
apsaras images showcased in
the Dunhuang cave murals
have become iconic symbols
of Dunhuang artistry.
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According to the Tang Huiyao, the Tang Dynasty witnessed a flourishing of diverse dance performances
within the imperial court and among the populace, with a particular emphasis on music and dance. It was
against this backdrop that the art of the Flying Apsaras dance emerged, incorporating elements from popular
dances of the time, such as the Sogdian Whirl dance and the Nishang feather robe dance. This amalgamation
gave birth to a distinctive dance language, characterized by the dancers’ ethereal movements and delicate yet
spirited gestures. Through their graceful motions, they vividly recreate the celestial allure embodied by the

flying apsaras depicted in the murals.
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Unique Artistic Expression
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The Flying Apsaras dance incorporates the
dance styles of diverse ethnic groups from the
Western Regions while assimilating with the cultural
heritage of Central China, resulting in a distinctive
artistic style. The Dunhuang Flying Apsaras dance
emphasizes the harmonious fusion of “form and
spirit” The dance movements should be free-flowing
and agile, with the hands, eyes, body, and techniques
conveying emotions throughout the performance.
Consequently, the hand gestures of flying asparas
exhibit remarkable diversity and carry profound
symbolic meanings, making them essential in every
dance posture and sequence.
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The flying apsaras imagery portrayed in the Dunhuang dances predominantly draws inspiration from
the mural depictions of the Tang Dynasty, with a predominant focus on female figures. The Dunhuang
Flying Apsaras dance underscores the seamless integration of music and movement alongside the interaction
between the body and space. The dancers gracefully and effortlessly twirl and spin, while the tinkling bells
adorning their costumes produce a clear and melodious resonance. As ribbons and streamers trace elegant
arcs in the air, a scene of jubilant celebration unfolds, reminiscent of a mesmerizing dream. Among the Flying
Apsaras dancers, one can also observe figures holding pipa lutes or leaning on waist drums, where their mere
presence evokes the auditory sensations they generate. The pipa’s versatile and resounding tones add a touch of
magnificence and strength to the Flying Apsaras dance.

2008 FhREMAEFTHERBSER (EX)
The 2008 CMG New Year's Gala Dance Flying Apsaras
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The Dunhuang Flying Apsaras dance places great emphasis on the expression of
inner emotions, pursuing subtlety and restraint, which aligns with the
inherent characteristics of the Chinese nation. Through the strategic
employment of stage composition and dynamic formations, coupled
with nuanced movements of the chest, waist, and head, the dance
conveys the artistic style and cultural essence of the Flying Apsaras.
It vividly presents the aesthetic perspectives, religious beliefs, and
philosophical concepts of ancient Chinese society before the
enthralled audience.
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The National Trend Culture “Breaking out of Circle”
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The Dunhuang Flying Apsaras dance, once a niche art form, has blossomed into a vibrant
representation of traditional Chinese dance, thanks to technological advancements and the
integration of diverse performance techniques. In 1979, the Chinese dance drama Flower Rain
Along the Silk Road brought the millennium-old flying apsaras imagery from Dunhuang murals
“back to life” on stage, captivating audiences and showcasing the unique allure of Chinese
cultural heritage. The dance performance Flying Apsaras became a highlight of the China Media
Group's New Year Gala in 2008, stunning viewers with its graceful movements and enchanting
melodies. In 2019, the Chinese fashion brand Heaven Gaia debuted its Spring-Summer
collection in Paris under the theme of “Murals: A Thousand Years in a Glance,” incorporating
the beauty of Dunhuang murals into fashion design, unveiling the profound essence and charm
of Eastern culture. The flying apsaras imagery garnered widespread attention and praise from
audiences worldwide.
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The Dunhuang Flying Apsaras dance
goes beyond mere physical movements; it
embodies profound cultural connotations. The
millennium-old flying apsaras have “broken free
from the confines of the caves,” “transcending
boundaries” through various contemporary

The 2021 Henan Television Dance Rhapsody on

manifestations, thereby sparking a cultural phenomenon rooted

the Luo River Goddess in Dunhuang culture. Audiences now have the unexpected
pleasure of encountering the ethereal “Pipa-Playing Fairies”
and the graceful “Barefoot Jade Plate Dancers” depicted in the

Dunhuang murals.
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“The Qasis Without Water”: Past and
Present of Minqin
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Mingin is situated in the northwest of Gansu Province, at the eastern end of the Hexi

Corridor. It is surrounded by the vast Tengger and Badain Jaran deserts on the east, west, and
north sides. In 2012, a prediction from geographical experts stated, “Minqin will soon vanish

from the map.” Now, after twelve years, what does Minqin look like?
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The Painful Past of “Retreating from the Sand”
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Mingin is a county under the administration of Wuwei City in Gansu
Province. With an area of approximately 15,000 square kilometers and a
population of only around 200,000, it truly represents a sparsely inhabited
region. However, in history, Mingin used to be an ancient oasis nestled
within the vast Tengger Desert.
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Over 2,800 years ago, Mingin thrived as the
birthplace of the splendid “Shajing Culture” during
the late Chinese Bronze Age, laying the foundation
for Gansu as a “Cultural Homeland.” In 121 BC,
during the Han Dynasty, the county was established,
attracting settlers who developed agriculture. At that
time, Minqin earned the accolade of being “beyond
the Great Wall, yet culturally leading among the
Chinese states” In 1928, due to its “simple and genuine
customs, and the diligence of its people,” the place was
renamed “Mingin” (meaning “diligent people”).
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The Mingqin
of the past resembled
a precious green gem embedded in the Hexi
Corridor, acting as a barrier that prevented the
two colossal deserts from “joining hands” However,
geological changes and the shift of river courses, coupled with a progressively arid
climate, brought about significant challenges. Furthermore, increased water usage for agriculture
upstream of the Shiyang River led to a substantial reduction in downstream water flow. Around the
year 1500, wind and sand encroached upon the county, marking the irreversible desertification of
the once-thriving oasis. Between 1850 and 1950, over a century, more than 6,000 villages in Minqgin
succumbed to the devouring sands. A local folk song mournfully narrates, “From higher ground,
all that meets the eye is sand; a strong wind blows, and homes vanish. Crops and fields succumb
to the weight of sand, people scatter and wander” With an annual average rainfall of a mere 110
millimeters, while the evaporation rate is 24 times higher, water scarcity became severe. By 2009,
500,000 mu (about 83,000 acres) of artificial and natural vegetation in Minqin had withered away. By
2012, desertified land covered 95% of Minqin, making it one of the “primary sources” of sandstorms.
Relentless sand dunes advanced at an average pace of 10 meters per year, mercilessly burying fields
and homes, pushing Mingin to the brink of extinction. However, how did the resilient people of
Mingqin defy their fate and reshape their destiny?
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The Reversal Process of “Green Advancing, Sand Retreating”
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“A chronicle of Mingqin is also a chronicle
of sand control” In the spring of 1950, Minqin’s
forest coverage rate stood at a mere 3%. In order
to improve their living environment, the people of
Minqin embarked on a comprehensive, 70-year-
long campaign against wind and sand. How did the
resilient inhabitants of Minqin, in this waterless
sandy land, manage to halt the relentless “sand
demon’s” onslaught and create an “oasis without
water”?
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Persistent sand fixation and afforestation
efforts proved fruitful. The diligent and tenacious
people of Mingin, adapting to the local conditions,
planted drought-resistant vegetation such as
Haloxylon ammodendron, Caragana korshinskii,
and Hedysarum scoparium to stabilize the sandy soil.
They also rallied volunteers from across the nation



to join the sand control workforce.
Many residents of Mingin expressed,
“Whether the Minqin oasis will truly
vanish in a few decades is up to the
heavens. Regardless, as natives of
Mingqin, it is our duty to try and strive,
so that we may have no regrets in the
future”
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In 2006, Ma Junhe from Guodong
Village in Minqin harnessed the
power of the internet, employing
an “internet-based sand control”
approach and initiated an endeavor to
save the Mingqin oasis. Subsequently,
he courageously resigned from his job in
Lanzhou and returned to the village to plant saxaul trees. The people of Mingin also employed
diverse sand control techniques, effectively resisting the encroachment of wind and sand. In
2007, a young 26-year-old named Lyu Quhong, alongside 30 volunteers from various parts of
the country, united to plant the first saxaul tree in the desert. Over the following 17 years, they
planted nearly one million saxaul trees across an expanse of 60,000 mu of desert, achieving an
impressive survival rate of 85%. Lyu Quhong nurtures a dream: to witness the entire 170,000 mu
of sandy land covered in saxaul trees by the time she reaches 60. Today, thanks to the collective
efforts of the people, Mingqin’s forest coverage rate has reached 18.28% and boasts three
significant wetland resources, including the Shiyang River National Wetland Park. Instead of
fading away, the Minqin oasis continues to expand steadfastly.
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The Water-Saving Agriculture of “Turning Sand into Gold”
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After successfully controlling the sand, the people of Minqin actively developed
water-saving ecological agriculture, making full use of the local conditions of
abundant sunlight and significant temperature differences between day and
night. They employed sprinkler and drip irrigation methods to cultivate drought-
resistant crops such as sand leeks and muskmelons on a large scale. Through years
of dedicated efforts, the people of Minqin gradually realized their aspiration of
“turning sand into gold” and achieving prosperity.
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One day in 2008, Ye Changlian, a farmer

from Bayi Village in Daba Township, Mingqin,

pondered as he observed a few scattered

clumps of sand leeks growing in the desert.

This wild vegetable, known as the “vegetable

lingzhi,” boasts delicious flavor, high nutritional

value, and resilience to cold and drought.

Inspired by this, Ye Changlian conceived the

idea of cultivating sand leeks through artificial

means. Subsequently, he collaborated with

researchers to overcome challenges in the

process of artificial cultivation, establishing

sand leek cultivation as a prominent and

distinctive industry in Minqin County. Another

villager, Zhen Shilong, successfully developed

a greenhouse cultivation method for sand leeks and became a renowned large-

scale sand leek grower in the region. In 2013, Zhen Shilong founded a professional

cooperative for the production and marketing of sand leeks. This not only led to his

own path of prosperity but also provided a new avenue for the farmers of Minqin to
achieve wealth. As a result, sand leeks became their “golden sprouts.”
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The people of Minqin cleverly utilized and
optimized natural resources such as light, heat,
water, and soil to vigorously promote green organic
agriculture. They cultivated specialty agricultural
products including muskmelons, fennel, monk
fruit, red dates, and wolfberries, which have
gained widespread recognition and acclaim both
domestically and internationally for their superior

quality and abundant yields. Zhang Yuwen, a 28-year-
old “new farmer,” established a “live broadcast studio”
in his melon field to assist melon farmers in selling
their muskmelons. He expressed that while others
were trying to leave the “agricultural domain,” he was
striving to return to it and proudly defined himself as
a “trendsetting farmer” Generation after generation,
the resilient people of Mingin continue to create and
uphold the remarkable story of the “oasis without
water,” sharing with the world the inspiring tale of
Mingin as the “Hometown of Muskmelons,” the
“Hometown of Fennel,” and the “Hometown of Monk
Fruit”
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In the heart of the Guan Mountains, nestled at
the foot of the Liupan Mountains, lies Zhuanglang
County, a “Terraced Kingdom” of Pingliang City,
Gansu Province. Here, lush greenery cascades across
the landscape in a series of terraces, resembling a
picturesque poem, and akin to magnificent “earthly
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rings”
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The terraces of Zhuanglang stand as a testament
to the sweat and toil of its inhabitants. Once
nationally impoverished, Zhuanglang County
occupied the rugged terrain of the Loess Plateau,
where soil erosion was rampant. Out of its 1.14
million mu of arable land, 103 mu were slopes and
depressions. Frequent droughts and floods plagued
the region, leading to crop failures and diminished
yields. Planting in such conditions was a formidable
challenge; seeds were often washed away by rainfall,
leaving locals at the mercy of nature for survival.
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In 1964, under the guidance of the county
government, the people of Zhuanglang took matters
into their own hands. Armed with hoes, shovels,
carts, and sheer determination, they transformed
ravines and hillsides into terraced landscapes
at a time devoid of modern machinery, thereby
improving the ecological balance and ultimately
lifting themselves out of poverty.
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Taking up Yugong’s Legacy’
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The terraced landscapes evoke the life arena of
countless peasants. As elders age, the next generation
steps in; as ancestors pass, grandchildren carry on
the legacy; when one brother departs, another steps
forward. In those days, heavy machinery was non-
existent, and moving earth relied solely on pure
physical labor. With pickaxes, iron shovels, and hand
carts, generation after generation toiled tirelessly.
Lanterns illuminated the terraces at night, twinkling
with the stars. In the fields, people wielded iron shovels
and picks, rushing to mend the terraces. Vibrant flags
waved atop hills, while valleys resounded with bustling
voices, painting a spectacular scene.
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The women of Zhuanglang County emerged as a
formidable force, actively engaging in hard physical
labor alongside men. This led to the establishment
of numerous “Iron Girls Teams” and “Women
Warriors.” Over the decade of terrace construction,
many women dedicated the best time of their lives
to working day and night on construction sites,
determined to transform their homeland and combat
poverty.
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Through the unwavering efforts of its people,
Zhuanglang successfully constructed China’s first
terraced county in 1998. Over a million mu of high-
standard terraces were built, covering more than
90% of the county’s arable land. If the earth and
rocks moved were stacked into soil walls, they could
encircle the Earth six and a half times. The living
standards of local people have undergone a historic
leap, marking a saga of modern-day Yugong altering
the course of their destiny.

1 Yugong is a legendary figure in Chinese mythology known for his perseverance and

determination. He lived near a range of mountains that blocked his path to the other side.

Yugong decided to move the mountains and finally succeeded in the effort.
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Embodying the Indomitable
Zhuanglang Spirit
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The hunger and poverty that once afflicted the
gullies and ridges have given way to lush mountains
and rivers. Experts from over ten countries, including
Japan, Israel, and the United States, have visited
Zhuanglang, commending its terraced fields as
“feats of international-level water conservation” and
“testaments to humanity’s ability to reshape nature”
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The wise and hardworking people of Zhuanglang
have transformed once-barren mountains into a
terraced paradise, brimming with greenery, fragrant
flowers, and abundant fruits. In autumn, the red
apples on the trees, set against the green leaves,
alongside farmers bustling with harvest activities
against the backdrop of distant green mountains,
paint a harmonious picture. Nowadays, modern
orchards and vegetable gardens here have embraced
advanced agricultural technologies: soil analysis
for quality improvement, precision drip irrigation,
and the use of water-soluble fertilizers to minimize
pollution. This has significantly increased people’s
incomes, enticing many who once left for work to
return to the village. Some college students are even
starting businesses in their hometown, leading to a
more prosperous life.
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From a distance, the terraced fields wind through
the undulating mountains, emerging amidst a sea
of clouds, while occasional patches of rosy clouds
resemble grand landscape paintings hanging on
the Guan Mountains. Today, Zhuanglang’s terraced
fields have become a symbol, renowned across the
Longshang region and Northwest China.
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A Bowl of
Spicy Hot
Pot Ignites
a Culinary
Sensation
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In the spring of 2024, Tianshui spicy hot pot took the
internet by storm by dominating various trending lists. Food
enthusiasts from all over China flocked there to experience its
tantalizing flavor. What magical allure does this dish possess to
spark such fervent interest?
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Situated in the southeastern part of Gansu Province, Tianshui
boasts a warm, humid climate, often likened to the “Little Jiangnan
of Longshang'” This favorable environment nurtures agricultural
abundance. A key factor in the fame of Tianshui spicy hot pot lies
in the region’s premium produce, including the renowned Gangu
chili peppers — the “soul” of the spicy hot pot — fragrant Tianshui
peppercorns, and a variety of easily accessible ingredients such as black
fungus, enoki mushrooms, and chives, all sourced locally. The people of
Tianshui, known for their culinary prowess, have developed a distinctive recipe for
the spicy hot pot.
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As a culinary symbol of Tianshui, the spicy hot pot is crafted with meticulous
attention to detail, from the broth to the chili oil and sauce. The process begins with
simmering a pot of chicken broth, followed by the preparation of a clear oil hot pot
seasoned with fragrant leaves, locally sourced Sichuan peppercorns, fennel seeds, star
anise, and a spicy hot pot base. The chili oil is carefully blended
with chili sauce, sweet bean sauce, soybean oil, and oyster
sauce, infused with Ganggu chili powder, thirteen
spices, and white sesame seeds. The topping sauce,
made with chili powder, thirteen spices, salt,

Sichuan peppercorns, minced garlic, and white
sesame seeds, is poured over hot vegetable oil.
The primary component of a spicy hot pot is
potato noodles, complemented by a variety

of ingredients such as potato slices, fish

1 Jiangnan refers to the region south of the
Yangtze River, while Longshang encompasses
northern Shaanxi, Gansu, and the neighboring
western regions.
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balls, beef balls, ham sausages, shrimp, fish, and lettuce. After cooking, all the ingredients
are scooped out and garnished with chili oil, sauce, and a ladle of the original broth,
resulting in a savory bowl of spicy hot pot.
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As the spicy hot pot sets the city on fire, Tianshui has implemented various measures
to ensure a seamless experience for visitors. In addition to upholding strict food safety
standards, the city has introduced a dedicated bus line to transport tourists from the high-
speed rail station to the city center. Tianshui Airport also offers free shuttle services for
tourists. The traffic police department has deployed additional personnel to manage traffic
flow and coordinate extra parking spaces. Some prominent scenic
spots have extended their operating hours and bundled
tickets with Tianshui delicacies for promotion,
offering complimentary tickets to attractions and
cultural products to diners. In 2024, Tianshui
spicy hot pot has become a hotspot in
China’s cultural and tourism market.
The timely and organized response
from relevant departments has
allowed the city to gracefully
handle this surge in popularity,
presenting a confident and
positive image to visitors
nationwide and beyond. This
newfound fame has also
heightened the marketing
and service awareness of
local businesses, leading to a
range of positive outcomes.
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Reports and reviews from
online platforms and social media influencers have also fueled
its popularity. Surveys indicate that many people discovered
Tianshui spicy hot pot through platforms like Douyin,
Kuaishou, and WeChat Moments, prompting them to follow the
trend and give it a try. By the end of the Qingming Festival in
2024, the total views of videos related to “Gansu and Tianshui
spicy hot pot” on online media platforms had surpassed 6.58
billion. With the ongoing buzz created by diverse promotions,
Tianshui spicy hot pot has risen to fame rapidly, flooding this
once tranquil city like a rushing river and infusing new vitality
into the local economy.
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Apart from the spicy hot pot, Tianshui also offers a wide
array of snacks worth savoring, from Guagua to crispy butter
rings, fish-shaped cold noodles, and Badawan. These dishes,
steeped in local tradition, carry simple names. Their flavors
not only delight the taste buds of generations but also evoke
nostalgia for countless travelers far away from home. With its
irresistible cuisine and stunning landscapes, Tianshui invokes
fond memories of our hometowns. This is the secret behind its
internet fame.

HE/ BFR
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Lanzhou, Capital

of the Yellow
River
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The Yellow River, often referred to as
the Mother River of the Chinese people, is
widely recognized as the cradle of Chinese
civilization. Originating from the Qinghai-
Tibet Plateau, it winds its way eastward
through nine provinces before emptying into
the Bohai Sea. Its impact on agriculture and
local customs along its course has fostered a
culture deeply rooted in agricultural practices,
harmony with nature, and familial traditions.
Lanzhou, the only city directly traversed by
the Yellow River, stands as a testament to the
river’s enduring influence on both its economy
and daily life.
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Lanzhou Waterwheel

=N EE i, X BT RO, (B, bk
WK FRAZE) T B 2 R, AEIXRMIRRF ) B 2R SRR 85
T, LHNRFMEIE, 7850 % R ROEARN S KA B, HS T
NG H BN SR, MR EEAE D 22N T BT i e E 2
TR, NS A R IR TARHIIST, = MK
ZINNERBEAI,  fiAE R 7T K ER B R ERE B ANDARGE, £
Z RS 1 A, ZHUKERETR H 10 K2 30 KAE, —
ORI K G AR v E DN E e s, B iR “E sk
IKTHE". BERIIKZER DK IRIRA WIS AR, B E
ERCHEON— 7577 R FKIEETE, 0kt 2 H g, 68
TR, TR HEHEESE, NS T TR /Y
2%

Lanzhou is situated in the upper reaches of the Yellow
River basin, characterized by a dry climate, minimal
rainfall, and rugged terrain, which pose significant
challenges to local agriculture. Despite these natural and
geographical obstacles, the residents have adapted and
achieved remarkable success in agriculture by employing



dryland farming techniques and innovative
water management systems. At the heart of this
success story lies the waterwheel, the oldest lifting
and irrigation apparatus along the Yellow River.
Invented by Duan Xu, a local during the Ming
Dynasty, the waterwheel was inspired by southern
waterwheel technology and refined through a series
of improvements. Ranging from 10 to 30 meters
in diameter, each waterwheel can annually irrigate
hundreds of acres of land, earning the nickname
“ancient waterworks.” Their continuous operation

ERAT
Sheepskin Raft
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diverts water from the Yellow River, transforming
once-barren terrain into fertile fields. The river’s
nourishment, combined with ample sunlight, fosters
the growth of lush fruit trees and delectable produce,
making Lanzhou the “City of Melon and Fruit”
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Today, these historic waterwheels proudly stand
in Waterwheel Park in downtown Lanzhou, serving
as reminders of the region’s flourishing farming
legacy.
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The sheepskin raft is another testament to the ingenuity of the people living
in the Yellow River Basin. Easily constructed and affordable, it served as a vital
means of water transport, overcoming the limitations of land travel in ancient
times. Consisting of varying numbers of sheepskin airbags — some boasting
over 600, while others only a dozen or so — these rafts gracefully glide across
the undulating river, propelled by the rhythmic strokes of the oarsmen.
Accompanied by deep, upbeat folk melodies, these raftsmen ferry freshly
harvested fruits, vegetables, and melons to city markets or offer passage to
pedestrians along the riverbanks. Furthermore, the oxhide raft has also left
its distinctive imprint on the region. The term chui niupi derives from the
practice of inflating the airbags of oxhide rafts. Should someone engage in
exaggerated talk in front of the locals, they might jestingly suggest, “Why
don’t you go chui niupi by the Yellow River?”
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Lanzhou Iron Bridge
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As time has progressed, waterwheels and sheep (ox) skin rafts have become

obsolete, making way for modern and efficient water management equipment and

transportation systems. The construction of the Lanzhou Iron Bridge (also known

as Zhongshan Bridge) in 1908 marked a significant milestone as the first substantial

bridge over the Yellow River. This bridge greatly enhanced transportation between

residents on both banks, earning the title of being “the world’s first Yellow River

bridge” Despite enduring over a century of changes, the bridge still spans the river,

serving as a symbol of the city’s rapid development and attracting tourists eager to

explore the culture of the Yellow River.
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Yellow River Mother Sculpture
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The Yellow River has had a profound impact on
the livelihoods and lives of generations in Lanzhou,
becoming the city’s soul. In tribute to this vital
connection, in the 1980s, the Lanzhou municipal
government commissioned the construction of a
symbolic sculpture by the river in the 1980s, famously
known as the “Yellow River Mother Sculpture”
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Designed by renowned sculptor Ms. He E,
this sculpture features a mother and child as its
central figures: the dignified and nurturing mother
symbolizes the Yellow River’s role in nurturing the
Chinese people, while the cherubic infant represents
the offspring tenderly cared for by their mother.
The sculpture radiates with the vitality of life and
the warmth of maternal love. To complement the
hues of the Yellow River and the skin tones of the
descendants of the Yan and Huang Emperors,
ordinary granite was chosen as the sculpture’s
material. The sculpture expresses a deep reverence
for the Yellow River and reflects the importance of
filial piety and legacy in Chinese culture. The fusion
of the mother’s image with the Yellow River evokes a
majestic natural panorama, emphasizing the might
of nature and its integral role in humanity’s existence.
Furthermore, the depiction of the mother giving
birth symbolizes the Yellow River’s contribution to
the nurturing of Chinese civilization, imparting a
rich cultural legacy and the resilient spirit of a nation
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that perseveres and thrives.
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Walking along the Yellow River Scenic Belt,
from Waterwheel Park to Iron Bridge, and then
tracing South Binhe Road until reaching the Yellow
River Mother Sculpture, visitors can even opt for
the unique experience of riding a sheepskin raft.
Every sight along this journey bears witness to the
profound influence the Yellow River has on this city.
As the mother river of Chinese civilization, it has left
an indelible mark on Lanzhou and the entire country,
representing not only a body of water but also a
powerful symbol of culture, spirit, and emotion.
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On March 29-30, 2024, the Confucius Institute
at the University of Cyprus hosted an international
Chinese education teacher training workshop.
The event featured four distinguished experts: Joel
Bellassen, President of the European Association
for Chinese Teaching (EACT/AEEC), Professor at
the National Institute of Oriental Languages and
Civilizations in Paris, renowned French Sinologist,
and Chinese education specialist; Professor George
Xinsheng Zhang from Richmond American
University London and Vice President of the
International Society for Chinese Language Teaching
and EACT/AEEC; Professor Zhou Minkan, Professor
Emeritus of the Department of Translation and
Interpreting and Director of the East Asian Studies &
Research Centre (CERAQ) at the Autonomous
University of Barcelona (UAB), council member
of the International Society for Chinese Language
Teaching and Vice President of EACT/AEEC; and
Wen Aili, Director of Ziyue International Education
and Cultural Exchange Center in Cyprus.
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On the afternoon of March 29, Professor George
Xinsheng Zhang gave a lecture titled “The Chinese
Proficiency Grading Standard for International
Chinese Education and Teaching Chinese as a
Foreign Language in Europe: International and Local
Perspectives” He reviewed the historical development
of Chinese proficiency standards, including the
Chinese Proficiency Grading Standard and Guidelines
(Provisional) of 1988, the International Chinese
Proficiency Grading Standard of 2007, and the Chinese
Proficiency Grading Standard for International
Chinese Education of 2021. Zhang also discussed
the challenges encountered in the transition from
the old standards to the new ones and addressed
issues related to aligning the International Chinese
Education Chinese Proficiency Standards, the HSK
test, and the Common European Framework of
Reference for Languages (CEFR).
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Professor Joel Bellassen gave a lecture titled
“Fundamentals of Teaching Chinese in the
Classroom,” which mainly explored the issues of
“what to teach” and “how to teach” in Chinese
language education. He suggested that in terms of
“what to teach,” international Chinese classes should
focus more on high-frequency characters with strong



word-forming capabilities. The number of characters
taught should be controlled while adhering to the
characteristics and rules of Chinese, to achieve a
“snowball” effect in learning. Regarding “how to
teach,” he emphasized the importance of designing
teaching objectives based on the students, with the
aim of developing their communicative competence,
intercultural communication skills, cognitive abilities,
and proficiency in using Chinese characters.
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Professor Zhou Minkang gave a lecture titled
“Fun with Chinese Characters, Fun with Teaching,
which outlined the characteristics of Chinese
characters and focused on teaching methods. He
proposed that teachers should help students overcome
psychological barriers to learning Chinese characters,
effectively addressing issues like difficulty in writing,
remembering, and understanding them. He also
suggested guiding students in their learning
methods. For instance, Chinese character
lessons can start with pictographs,
helping students understand the origins
and shapes of the characters.
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On the morning of March 30, Professor Joel
Bellassen and Professor Zhou Minkang gave lectures
titled “Teaching culture: What and How to Teach” and
“Psychological and Cultural Barriers in the Chinese
Language Acquisition,” respectively. Professor Bellassen
emphasized that in language teaching, teachers should
use character instruction as a foundation, develop
students’ inductive reasoning skills, and focus on the
comparative analysis of different cultures.
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Professor Zhou suggested that Chinese language
teachers need to understand the learners’ native
languages and cultural backgrounds, observe, capture,
and analyze cultural differences, and help learners
overcome linguistic and psychological barriers. This
approach can make Chinese language teaching much
more effective.
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On the afternoon of March 30, Ms. Wen
Aili and Professor George Xinsheng Zhang gave
lectures titled “Reading Skills Levels and
Teaching Design in Chinese Language” and
“International Chinese Education: Goals,
Audience, Concepts, and Practices —
A European Example,” respectively. Ms.
Wen analyzed the underlying logic of
Chinese reading skill levels from three
dimensions: characteristics of the Chinese
language, features of teaching materials, and the
unique traits of Chinese language schools. She also
provided authentic case studies on how to enhance
students’ reading abilities. Professor Zhang focused
on the development stages of international Chinese
education, Chinese language teaching in Europe, and
the concepts and practices of international Chinese
education. He also conducted an in-depth discussion
on the characteristics, goals, and development
of international Chinese education from both
diachronic and synchronic perspectives.
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Driving Chinese Teaching, Learning,
and Usage Through Testing:
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The Expansion of the Chinese Proficiency Test at CICU
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The Confucius Institute at Chulalongkorn

University (CICU) was founded in Thailand on

March 26, 2007, through a collaboration between
Chulalongkorn University (CU) and Peking

{E&: &= Han Shenglong
BiE: =& LiRui

University (PKU), under the patronage of Her Royal
Highness Princess Maha Chakri Sirindhorn. In
2009, CICU gained approval as an HSK test center.
By December 2023, CICU had administered a total
of 195 exams, including HSK, HSKK, YCT, and
BCT, with a combined total of 53,473 examinees. In
2014, CICU was honored as the Annual Advanced
HSK Test Center, and in 2022 and 2023, it received
recognition as the Outstanding HSK Test Center for
two consecutive years.
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Over the years, CICU has actively engaged with
various partners, yielding fruitful outcomes. It has
established a distinctive development model focused
on “driving Chinese teaching, learning, and usage
through testing”
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Driving Teaching Through Testing
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In December 2021, Professor Fu Zengyou, Senior
Advisor and Acting Chinese Director of CICU, led a
delegation to visit the Office of the Basic Education
Commission (OBEC) of the Thailand Ministry of
Education. Both sides agreed to provide Chinese
language training for 800 local Chinese teachers in
public schools under OBEC and encouraged them
to pass the HSK Level 5 test. Under the agreement,
CICU would conduct training for teachers in two
batches. After careful preparation, on March 14,
2022, OBEC officially launched the Chinese language
proficiency enhancement training program for these
teachers. The first group of 400 teachers underwent
testing and were divided into one HSK Level 3 class,
three HSK Level 4 classes, and six HSK Level 5
classes. Since the participating teachers were located
across Thailand, the training was conducted online.
After over a year of training, many of them passed
the final exam.
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Currently, there are 2,267 local Chinese teachers
working in public schools under OBEC. Among
them, 1,047 have successfully passed various levels
of HSK tests. Recently, the Thai Confucius Institute
(Classroom) Development Alliance and OBEC
convened a working session to improve the Chinese
proficiency of local teachers. Representatives from
CICU participated in the event. The meeting decided
to pool the alliance’s resources, utilize both online
and offline methods, and engage member units
to collectively execute the training program. The
goal is to enhance teaching effectiveness through
comprehensive testing.
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Promoting Learning Through Testing
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Ratwinit Bangkaeo School was established as a
CICU Chinese teaching center in 2008 and has been
operating for over a decade. The school has over
3,400 students, with more than 1,600 taking Chinese
classes. Each grade also has a specialized Chinese
class, currently consisting of 220 students who attend
over ten Chinese lessons per week. Every year, CICU
dispatches 3-5 volunteer teachers to the school to
teach comprehensive, listening, speaking, reading,
and writing classes, along with dedicated HSK
tutoring classes. Ratwinit Bangkaeo School organizes
its specialized Chinese class students to take HSK
tests at CICU annually to assess their learning
outcomes. Many can pass the HSK Level 4 test by the
time they graduate from high school, with some even
passing the Level 5 and 6 tests. Nearly all graduating
students from the specialized Chinese class receive
scholarships to study in China.
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Encouraging Usage Through Testing
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Since 2009, CICU has partnered with the
Immigration Bureau of the Royal Thai Police to

develop Chinese language training programs for
police officers. At its peak, seven offline training

courses were held simultaneously at various locations,
including the headquarters of the Thai Immigration
Bureau, visa offices, Suvarnabhumi Airport, and Don
Mueang International Airport. Initially, to select Thai
immigration officers to attend summer camps in
China, CICU organized the HSK test for these classes
each year, choosing the top candidates. Many officers
applied their learning to their professional duties,
with some developing a deep interest in Chinese
language and culture. After six years of training, in
May 2015, the Thai Immigration Bureau decided
to use HSK test scores as the criteria for assessing
Chinese language proficiency in their foreign
language recruitment exams. This decision marked
a new phase in the collaboration between CICU and
the Thai Immigration Bureau, further solidifying the
influence of the HSK test in Thailand.
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CICU will remain committed to its founding
mission, press forward with unwavering resolve, and
collaborate with fellow alliance members to advance
Chinese education and testing in Thailand.
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